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FILMS RUN BETTER ‘6&- 
Ae. 


The best by ANY standard! 


Made of hard aluminium, frosted finished 
Dynamically balanced for dead-true running 
Edges machined to prevent scratching 


The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


50ft.—2,000ft. STANDARD CANS — Inexpensive, but of 
robust construction from tinplate. 


Sizes : 8, 9.5 and 16mm. 
@ Packed in cartons, coloured according to 
size 
There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 





Stan- De- 
dard Luxe 
Cans Cans 


DE-LUXE CANS — In lightweight aluminium 
embossed for strength and frosted finished. 


1 
33 | 2/3 SYDNEY S. BIRD & SONS LTD. 
° POOLE - DORSET 














For enquiries and : correspondence :— 


SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 








FOR YOUR 

PAILLARD 

H16 

CAMERA 

The best way to carry, hold and fire 
the camera is with a Paillard Surefire 
release. The Surefire fastens securely 
to the base of your H16 with a screw 
into the tripod bush. The release 
button is at the rear where it is easy to 
press with your thumb. Price 47 9 5§ 
THE VEBO LENS LEVER enables 
you to open and close the lens iris 
whilst operating the camera to produce 
fades and mixes. Fitted to the lens focus- 
ing ring it assists in focus pulling when 
filming a moving subject. No. 1 for 
lenses fin. to 1}in. diameter. No. 2 for 
lenses lin. to 1gin. diameter. 7/6 each, 
post 3d. 


MAKE A HABIT of cleaning the gate 
of your projector after showing each 
reel to prevent emulsion accumulating 
and scratching your precious films. The 
best method of cleaning the gate is to 
use a gate cleaning brush which does a 
thorough job without the slightest risk 
of harming the projector. he Pathe- 
scope brush is especially made for this 
purpose and the plastic handle is shaped 
to scrape off any hard emulsion which 
has collected on the gate runners. it 
costs only 3/- (postage 4d.) 


YOUR EDITING PROBLEM 
SOLVED 

The P.S. Inspection Viewer is an in- 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. it consists of an 
iuminated ground glass panel with 
——— lens and two guide rollers 
to keep the film in position under the 
magnifier during examination. Fits on 
the rewind: For all film sizes. Price 
43 0 0, post 9d. 


BESBSEEEEE Sa 
See the best of 


‘The Best? 


at home 


The following titles are now available 
for hire from our library in both 8mm 
and 16mm. at normal catalogue rates 


TWO'S COMPANY 
NARROW BOATS (colour) 
CALL YOURSELVES SCOUTS 
BIRD BOOK 

PIN-UP GIRL 


May we send you further details and 
our current library catalogue !?-—-it’s 
free on request —-please state film size. 


BUILD A FILM LIBRARY OF 
YOUR OWN with these fine Walton 
films. Comedies, thrills, cartoons, 
glamour, travel, sports and hobbies, 
general interest, animal films and 
historical films. In black and white and 
colour. 8mm., 9.5mm. and 16mm. 
Write today for free 12-page illustrated 
catalogue. 


BE PREPARED TO MEND broken 
films at any time, carry a Kodak film 
splicing outfit in your projector case. 
Repairs 8mm. and 16mm. films and costs 
only S/- (post 6d.) including cement. 


ALL THE CINE DATA you need is 
found in the Focal Cine Chart, a vest- 
pocket guide containing a wealth of 
information on exposure film speeds, 
filters, indoor lighting, projection 
faults, filming faults. Depth of field, 
hyperfocal distance and others. Price 
only 3/6 post 3d. 


AN INEXPENSIVE BUT AC- 
CURATE SPLICER is made by Eumig, 
manufacturers of the famous Eumig cine 
cameras and projectors. The instru- 
ment incorporates a device to auto- 
matically trim the film and excellent 
splices can be made with a minimum of 
effort. Two models are available : 
8/16mm. and 9.5mm. Price 42 $ 0 
each post 6d. Embacoid film cement 
2/6 post 6d. 


EXTENSION TUBES for filming 
small subjects at close range. Threaded 
for Standard C mount lenses and 
suitable for use on Paillard Bolex H16, 
Bell & Howell 70DA, DE and DL, and 
Pathe Webo Special camera. Available 
in the following sizes: jin. £1 0 O 
lin. £1 3 O thin. £1 6 O post 
and packing 6d. 


IT COSTS VERY LITTLE to provide 
a safe storage for your precious films 
Wallace Heaton'’s Film Storage Cases 
provide the ideal solution to the 
question of how to keep your films 
safely. They are hand made in wood, 
handsomely finished in a durable 
mottied silver grey paint with smart 
handles and fasteners Each film is 
separated from the next by a strong 
partition. These cases are available in 
two sizes : 

No. 1 to hold 12, 8mm., 9.5mm. or 
16mm, 400ft. films in cans. Price £3.3.0 
No. 2 to hold 12, 8mm., 9.5mm. or 
16mm. 200ft. films in cans. Price £2.17.6 
Packing and postage 2/6 extra 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for filming 
at distances of 7in., 10in., 15in., 20in 
and 23in Supplied in an adjustable 
mount to fit lenses up to 1 hin. diameter 
Price 15 /- each, post 4d. 


‘COMING SHORTLY’, one of the 
Ten Best is now available for you to buy 
for your personal film library. ‘Coming 
Shortly’ is an extremely amusing skit 
on that regular feature at the local 
cinema—the trailer. Add ‘Coming 
Shortly’ to your next film programme 
In black and white, 16mm. edition 
42 7 6, 8mm. edition £110 0 
Running time about 4 minutes 


THE CIFO PAN AND TILT HEAD 
enables you to adapt an ordinary camera 
tripod for cine work. Locking of both 
pan and tilt movements is achieved by 
one turn of the handle. It can easily be 
taken apart for cleaning and English or 
Continental screws and bushes are 
provided. The platform is covered with 
ribbed rubber to avoid camera slip 
Price 4416 86 


Oo 


The Leading 
Ww. 164 


Cine Specialists 
Victoria Street, $.W.I 


LONDON 
47 Be rkeiey Street 


oo) ee ee ee 
127 New Bond Street, W.! 





WALLACE 


127 NEW BOND 


MAYFAIR 


Nowhere else will you see 


ZEISS MOVIKON témm. 
CAMERA 

is an instrument 
highly versatile 
found almost a 
fessional camera 
Sonnar {/1.4 lens 
adjustable opening st 
sec., takes 50ft 
speeds, 12-64/ ps 
rewind shaft, de 
automatic parallax 
with case 


great precision and 
< the Movikon is 
e features of a pro- 


ncluding Zeiss 
pled rangefinder, 
stter to 1/1,250th 
100ft. spools, 4 
gie picture action, 
ed action release and 
ompensation. Price 


4110 0 0 


KODAK MAGAZINE témm. 
CAMERA 

loads in a few seconds with standard 
Kodak magazines, 3 filming speeds, 
interchangeable jens mount, and optical 
finder with adjusement to match ail 
lenses Price w {/1.9 anastigmac 
lens and case £49 10 0 


ALL SECOND-HAND APPARATUS has been carefully 
rkshops and is guaranteed to be optically 


tested in our w 
and mechanically sound 


8mm. CAMERAS 

Kodak Eight-55, {/2.7 lens, latest model 

Kodak Eight-20, { /1.9 focusing lens, case 

Keystone, {/3.5 lens, 3 speeds, 12, 16, 48 f. p.s s. 

Kodak Eight-20, {/3.5 fixed focus lens, case .. 

Admira, {/2.8 lens, 5 speeds, single shots, case 

Revere 70, magazine loading, f/2.5 lens, 5 speeds, single shots, case 

Keystone K&, f /2.5 lens, 3 speeds, case 

Kodak Magazine 8, {/1.9 focusing lens, 4 speeds, magazine loading, 
case 

Ditmar, {/2.9 lens, 2 speeds : 

Agfa Movex, {/2.7 lens, built-in photo electric exposure meter, 
cassette loading 

Ercsam Camex, f /1.9 lens, 4 speeds, single shots, parallax com- 
pensated finder, case " 


9.5mm. CAMERAS 

Pathescope H, {/2.5 lens 

Pathe Lux, {/2.5 lens, telephoto attachment, case 
Pathescope H, {/2.5 lens, 4 speeds, case 
Pathescope B, f{ /3.5 lens 


iémm. CAMERAS 

Bell & Howell 70A, 100fc. spool loading, {/1.9 lens, 2 speeds, case 

Kodak Magazine, coated £/1.9 lens, 3 nase, magazine loading, 
case, post war model . 

Kodak B, {/1.9 lens, 100ft. spool loading 

Kodak K, {/1.9 focusing lens, 100ft. spool loading, 2 speets. case... 

Paillard Bolex H16 model 2, with lin. £/1.9, w.a. /1.5, 2in. £/1.9 
Dalimeyer lenses, eye level focuser, case 

Kodak BB Jnr., {/1.9 lens and 3in, {/4 rognent 50ft. spool loading, 
case 

Kodak BB Jnr., {/3.5 lens, case 

G.1.C. 16, /1.9 focusing lens, 50fc. spool loading, case 

Zeiss Movikon K, {/1.4 Sonnar lens, 4 speeds, 
magazine loading, case 

Bell & Howell 141, {/2.7 lens, % speeds, magazine loading, case 

Ditmar, f/1.9 focusing lens, 2 speeds 16 and 32, built-in exposure 
meter, 50ft. spool loading, case 

Paillard Bolex 116, model 4, with tin. £/1.5 T.T. H., 15mm. {/2.8 
Yvar and 3in. £/4 T. 7. H., tri- focal finder, eye level focuser, speeds 
8-64, single shot, automatic threading ‘ 

Kodak B, f/6.5 lens, 100ft. spool loading, case 


EXPOSURE METERS 

Weston Master Ii cine model, with case 
Zeiss Ikophot, with case 

Weston Master |, cine model, with case 
G.E.C., type D-68, and case 

Bertram Amateur 

Bertram Chronos, with case 


CINE CAMERA LENSES 

Lenses with C Type 16mm. Mount 
T.T.H. 0.7in. {/2.5 coated wide angle 
Dalimeyer 3in. f/3.5 coated telephoto 
Dalimeyer 4in. {/4 telephoto 

T.T.H, 1in. {/1.4 coated... 
Kern Paillard 16mm., {/2.8 coated wide angie 
T.T.H. 1in. {/3.5 fixed focus 

Schneider 25mm. {/1.5 . 

T.T.H. 2in. {/1.4 coated telephoto 


single shots, 


£105 


£42 
£18 
£30 


£62 


£40 


£120 


provided they are in the same condition as supplied. 


_ _ 
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ALL SECOND-HAND APPARAT US can be exchanged 
within one month of purchase for any other goods available, 
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HEATON: 


ST. LONDON W.I 


7511 (13 Lines) 


| such value it SM Equip 


8mm. eae 
Agfa, 200 watt lamp, case 415 


Dekko 118, 500 wart lamp, 400ft. spool arms, for 200-250v. AC/DC £28 10 
10 


Kodak 8-45, 200 watt lamp, 220-230 volts 422 
9.5mm. PROJECTORS 
Pathescope Son sound projector, 900ft. spool capacity, speaker 

and case. £52 


lémm. SILENT PROJECTORS 

Specto Standard, 30v. 100 watt lamp, for AC 200-250 voits 

Specto Analysing Projector, speeds 2 and 16 f.p.s., still pictures 
case, latest model, almost new 

Dekko 126, 500 watt lamp, rewind, for AC/DC 200-250 volts 

Kodak EE, 300 watt lamp, case 

G.B.-Bell & Howell 613, 750 watt lamp stills, 
transformer, and case . 

Specto 500, 500 watt lamp, 800ft. spool arms, for AC /DC 200-250v 

Kodak D, 300 watt lamp, case and resistance 

Kodak L, 750 watt lamp, reverse, stills, rewind, case and resistance 

G.B.-Bell & Howell 602, 750w. lamp, all gear drive, reverse, stills, 
motor rewind, case and transformer 

Bell & Howell 129, 750 watt lamp, 1,600ft. spool! arms, 
stills, rewind, case and resistance 

Ampro Stylist Convertible, 750 watt lamp, 200ft 
sound and silent speeds, case and transformer 

Bell & Howell 57G, 250 watt lamp, stills, reverse, 
meter, case 

Keystone A8i, 
former 

Bell & Howell 57, 200 watt lamp, reverse, stills, rewind, case and 
transformer 


MULTI-GAUGE PROJECTORS 

Paillard Bolex DA, 9.5 /16mm., 400 watt lamp, reverse, stills, re- 
wind 

Paillard Bolex G3 Truba, 8/9.5/16mm., 500 watt lamp, 800ft 
spool arms, built-in transformer, reverse, rewind, stills, case £120 

Specto Standard Dual, 9.5/16mm., 100 watt lamp, 800ft. spool! 
arms, for AC 200-250 volts £35 

Specto Educational Dual, 9.5 /16mm., 250 watt lamp, 400ft. spool 
arms, for AC 200-250 volts £35 

Specto Standard Dual, 9.5/16mm., 100 watt lamp, 400ft. spool 
arms, for AC 200-250 volts £32 


lémm. SOUND PROJECTORS 

Micron XXV, 750 watt lamp, 200ft. spool arms, with speaker, one 
case equipment £ 

G.B.-Bell & Howell 601, 750 watt lamp, 2,000ft. arms, reverse 
stills, rewind, 12 watt amplifier, 12in. speaker, transformer 

Ampro Stylist, 750 watt lamp, 2,000ft. arms, one case model with 
transformer 

Bell & Howell 138C, 750 watt lamp, one case model with trans- 
former 


PROJECTOR LENSES 
Pullin 24in. {/1.6 B. & H. fitting a7 
Bell & Howell 3in. incralice & 
T.T.H. Shin. {/2 B. & H. fitcing £10 
T.T.H. 4in. £/1.65 B.T.H. ficcing £15 
Pullin 3in. G.B. L516 ficcing 
Ampro thin. {/1 65 £5 
Ampro Zin. f/1.6.. £5 
Angenieux 60mm. {/1.2 Debrie ficting £10 
TO MAIL ORDER CUSTOMERS who cannot PAYMENT. 
call at our showrooms and to whom goods are sent, 
we offer one week's approval against deposit of 
full cash price. 


rewind, reverse, 


reverse, 
spool arms, 
rewind, volt- 
rewind, case and trans- 


750 watt lamp, reverse, 


Account exists 


10 


15 


£6 10 


So 


0 
0 
6 
0 
0 
0 
6 
0 
0 
0 
0 
0 
0 
0 


Cash with order 


except where approved Ledger 


REVERE 88 6mm. CAMERA 

takes standard double 8 films with 5 
filming speeds 8-32 {.p.s., interchange- 
able lens mount, optical finder and 
universal focus {/2.5 lens. Price with 


case 430 0 0 


BELL & HOWELL témm. 130 
PROJECTOR 

with all gear driven mechanism, 1,000 
watt lamp, variable voltage contro! with 
voltmeter, 1,600ft. film capacity, sep- 
arate motor for take up and rewind, 
film conditioning channel, still picture 
clutch, adjustable feet front and rear, 
{/1.6 lens. Price with case and trans- 
former 475 0 0 


EASY PAYMENT. 1 /3rd dep., 
balance in 12-24 monthly instal- 
ments on all apparatus £20 and 
over 
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Projector fy| CARLTON CINE SERVICE 
Stands 8mm. & 16mm. 


SOUND & SILENT FILM LIBRARY 
% Rigid and Portable 


No loose parts HAVE YOU 
BOOKED YOUR 
WINTER 
PROGRAMMES ? 


NEW 8mm. CATALOGUE AVAILABLE 
1/- 

ALSO 16mm. SILENT CATALOGUE 
1/- 











Sales and Service Agents for :— 
SIMPLEX - AMPRO - DEBRIE - G.B.-BELL & 
HOWELL - SPECTO - KODAK - PAILLARD 
BOLEX - VICTOR - ALDIS - EUMIG 

Only £5 15s. Od. A COMPLETE SERVICE 


ROBERT RIGBY LTD. 340 CARLTON HILL 
Premier Works, Northington St., London, W.C.1 NOTTINGHAM 


Tel. : NOTTM. 24-7364 

















MORE LIGHT 
ON THE SCREEN 


WITH THE 


SPECTO 


500 watt Projection covering al! silent Mi » i THE MOST 
cine requirements he POPULAR 


8mm. £39 15 0 Dua! Projection \ ae , PROJECTORS 
9.5mm. £48 10 0 9.5/16émm. £56 IN THE WORLD 


16mm. £48 10 0 8/16mm. £60 
See them at 


and the new Popular 6mm. model with mains . : ie your Dealers 
voltage lamp €33 
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WALLACE HEATON EL: 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 (GRO. 2691/2102) 
NEW UP-TO-DATE MODERN EQUIPMENT 








16mm. Bolex H16, f/1.9 lens, all movements... £752 6 8mm. Kodak 8-55, fixed focus f /2.7 
16mm. Sound /Silent Bell & Howell 626 pro- 8mm. Bauer 88, with {/2.7 
05 


9.5mm. Pathe Pat, f/5.6 lens 

8mm, Moviscop Viewer . 

16mm. Moviscop Viewer 

8mm. Brownie, {/2.7 _ ... 

Cine Kodak 8-55, {/2.7 lens 

8mm. Eumig, 8mm. f/2.8, Battery model 

16émm., 8mm. or 9.5mm. Muray model M viewer £12 

Universal Muray projection type viewer type 
E, convertible for all three sizes, with block 
for one size oss sae ; 

interchangeable blocks ... , 

400ft. rewinder for above viewers 

8mm. Astro, 500w. projector, all voltages 


jector, 750 watt lamp for A.C./D.C. . 2 
16mm. G.B.-Bell & Howell Autoload, with f/ 1.9 

variable speeds.. £ 
8mm, Paillard BS, 13mm. £/1.9 lens, 36mm. 

{ /2.8 telephoto, 6 speeds £119 
8mm. Bolex C8, f/2.8 bioomed lens ... €53 
8mm. Bolex B, f/1.5 bloomed lens = --» 686 
8mm. Paillard cB, {/1.9 lens, 6 speeds... £71 
8mm. Eumig C3, built- in exposure meter, f/ 19 

Xenoplan, 3 speeds, E.R. case £76 
8mm. G.B.-Bell & Howell Sportster, f / (2.5 ... £43 
8mm. Bell & Howell 624, f/2.8 .. £28 
8mm. Movikon 8, Movitar {/1.9 lens ... . 54 3 


SENS ATIONA L SECOND-HAND PRICES 


°o 
9.5mm. Pathe H, {/2.5 16mm. Cine Kodak model 


7 
| 
| | 
| | 
| I 
! | 
9.5mm. Pathe Pat camera £8 of our E, {/1.9, 3 speed, with ™ 
16mm. Ampro Premier 20 case 
sound ear two | RE Ww STOCKS | 16mm. Cine Kodak B, £/3.5 a“ 
| 1 
| | 
| | 
| | 
| | 
| | 
| 
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16mm. 70DA, with three 
lenses, 1in. {/3.5 Cooke, 
tin. £/1.8 Cooke, Tele- 
kinic 3jin. {/3.3 Cooke, 
with case 

16mm. Mag. Cine Kodak 
{/1.9 lens, and case 


8mm. Cine Kodak Eight, 
model 20,{/1.9 lens ... £36 10 
8mm. Cine Kodak Eight, 
model 60, with case .. 
8mm. Dekko, 4 sp., f/2.5 
lens re ; oe 
9.5mm. Dekko, foc. {/1.5 €25 


speakers . £150 PF mong ee eee walk 
gr es spanker £160 0 are still pve egg {/3.5 
PRE-BUDGET 
PRICES 


16mm. 200w. Specto pro- Cooke, lin. f/1.86 Cooke, 

jector ... £24 10 
16mm. B. H. model 613 

projector with trans- 

former .. £72 10 0 
16mm. Kodascope Cc, 100 

watt ‘ £12 10 0 


4in. {/4.5 Telekinic, and 

case ; , £87 
16mm, Filmo 70, £/3.5, 2 

speeds, and case £25 
8mm. Dejur Citation, f/2.5 

4 speed £35 





ACCESSORY BARGAINS 


tin. /1.9 Taylor Hobson, for 16mm. camera £14 
thin. {/4 Dallmeyer Popular, 8mm. £12 
24in. telephoto attachment for 624 £10 


HOLDALL CASES 
Rox holdall, take Bolex, or Sportster £4 
Rox, professional best brown hide, with five 
Dual size ty anes Lytax film splicer with compartments, will take camera, meter and 
cement and brus - films 
Weston Master Ii cine exposure meter 
SECOND-HAND LENSES + mama aa 
lin. £/1.9 Taylor Hobson projection lens for tevo, 32 x 24in., beade 
lémm. . Stevo, 32 x 24in., white 
2in. £/1.6 anastigmat, for M.C.K. | ni - x .. beaded 
WIA ‘ian. {/2.7 anastigmat, for M.C.K SOvO, SY X SNRs, Wente 
2in. £/1.9 Dalimeyer Celfix, 40 x Win., beaded 
thin. /4.5 telephoto to fit 8/60 camera rag ys — ' ee 
4.5 78mm. anastigmat, for Cine Kodak B litz, 40 x 30in., beaded 
NEW LENSES Blicz, 40 x Win . white 
thin. £/1.9 coated Dalimeyer, for Bolex L8 a 4 x 40in., aenree 
14in. {/1.9 coated Dalimeyer, for Viceroy litz, 50 x 40in., white 
SPECIAL OFFER 


3in. {/3.5 coated Dalimeyer, for Sportster 
lin. £/1.9 coated Dalimeyer, for Viceroy Second-hand §.R. tape recorder, with mike 425 0 





Weston Master | cine exposure meter,S/H... 7 
Weston Master !! cine exposure meter, $/H 

8mm. Ensign splicer > ‘ ‘ 
16mm. Ensign splicer 7 > = 
G.B.-Bell & Howell 604 splicer F 
Marguet Tri-Film splicer, Universal 


Sa ooacceo 
w 
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DOLLONDS e 


photographic service 


12 GEORGE ST 
CROYDON, SURREY 


gas 


G.B.-Bell 
& Howell 
Model 
625, 


A worthy companion to the camera described 
below. The keynote of this projector is simplicity 
of operation. Featuring watt illumination ; 
/1.6 highly corrected projection liens; plugs 
directiy into A.C. mains ; t. spool capaci 
full adjustments and controls. The wee os 
Projector, with 500 watt lamp, is 


ee PR ES ee et 


Tel. : CROydon 0781 


CINE CAMERAS 


8mm. Paillard L8, {/2.8 coated Yvar, case, 

good condition 
8mm. Cine Kodak 8-55, {/2.9 coated Ekta- 

non, case, very 
8mm. Pailiard "st {/2.5 coated Yvar, new €55 
8mm. Paillard BB, twin turret head, {/1.5 

coated Switar, new ... £116 
ik G.B.-Bell & Howell Sportster, hin 

{/1.7 coated T.T.H. anast. lens, new 9 
8mm. G.B.-Bell & Howell Viceroy, turret 

head, {/2.5 coated T.T.H. Mytal, new . &57 
9.5mm. Pathescope H, {/2.5 lens, good 

condition * £14 10 
8mm. G.B.-Bell & Howell Model 624, 

f/2.3 coated Super Comat, new . £28 16 
lémm. Paillard H16, {/1.5 coated Kern 

Switar, 5 speeds, new she £192 2 


CINE PROJECTORS 

fémm. G.B.-Bell & Howell 613H, 750 
watt lamp, new 5 

8mm. Eumig P86, complete with lamp and 
400ft. spool, new. 

8mm. Specto Standard, 500 watt lamp, 
new ... 

8mm. Specto Popular, 500 watt lamp, new 

8mm. Specto Dual, 500 watt lamp, new . 

9.5mm Specto, 500 watt lamp, good con- 
dition 

16mm. Specto Standard, 500 watt lamp, 
new ... £48 


eens ce 4 &@ C&O CoS S@ 





537 PINNER ROAD, 
NORTH HARROW 


SECOND-HAND APPARATUS 

8mm. Specto Standard, demonstration 

model, 500 watt lamp, as new ' £34 15 
9.5mm. Pathe De Luxe Motocamera, 

{/2.5 Hermagis telephoto attachment £17 10 
fémm. Cine Kodak Model B, 100ft. spools £19 10 
fémm. Ensign Kinecam, {/2.8 Dalimeyer €27 10 
fémm. Kodascope Model D projector, 

300 watt, resistance, very good £15 10 





SPECIAL OFFER 
8mm. G.B8.-Bel! & Howell Viceroy Cine Camera 
{/2.5 lens, in combination case, used ewice £52 10 0 











NEW ACCESSORIES 


8mm. Haynor animated editor 
8mm. Haynor animated editor, 
rewind arms 
Cinecraft Universal! rewind 
6, 9.5 and 16mm. Marguet Trifilm splicer 
8, 9.5 and 16mm. Marguet Junior Trifilm 
splicer 42 13 
Ensign Junior splicer a1 17 
A full range of Cyidon Reels and Cans, Cine Film 
in Black and White and Colour held in stock. 


£12 17 
with 





DOLLONDS CINE CATALOGUE HAS 


64 PAGES AND IT IS FREE! ASK 


FOR YOUR COPY TODAY! 











HARROW Tel 


PiNner 2780 


Simm. 
G.B.-Bell 
& Howell 

Model G21 


This camera has 

already attracted 

the attention of 

8mm. users every- 

where. Another 

design from that 

household name 

in quality cine ap- 

paratus, featuring 

§ that is admired 

in the famous 

G.B.-Bell & Howell 

products. This 

is YOUR camera at YOUR avila ! Featuring: 
Calculator dial that automatically sets the lens 
aperture ; viewfinder window ; 
continuous, single shots release 
button ; 10mm. f/2.3 lens ; constant single speed 
shutter ; 25ft. spool loading double-run film is 
used. The Model 624 Camera costs 


£28 16 4 
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DOLLONDS © 


photographie service 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which affects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be foided to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C. /D.C. 








8mm. model (direct on mains) 

9.5mm. model, with thin. lens 

16mm. model, with 2in. lens ‘ 

Dual 9.5 /16mm. model, with 2in, lens 

Dual 8 /16mm. model with 2in. lens P 

lin. projection lens, for 8mm. projection « on the Dual 6/16mm. 
model 


The Haynoretie Mark It 
THE FINEST VALUEIN ANIMATED CINE EDITORS 
This is what you demand from a good Cine Editor, and 
this is what the HAYNORETTE gives you : 
@ Smooth and flickeriess performance. 
@ Brilliant illumination. 
@ Absolute freedom from film scratching. 
@ Instant framing device. 
@ Extreme simplicity in threading the film. 
All featured in the Haynorette, and look at the price ! 


Riz i7 G 


Available either for 8mm., 9.5mm. or 16mm. 


Paillard Bolex BS 
8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
“zoom"’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm, focal lenths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 


Master If 


Usually spoken of, quite simply, as “‘The Meter 
Most Photographers Use’’. What higher praise 


Cine Weston 





shutter release has been im- 
proved in design for easier 
operation, with safety lock and 
*lock-run"’ positions. 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release 


£90 7 O 


B8 camera with 12.5mm. f/2.5 Yvar, 
coated, in focusing mount 

B8 camera with 12.5mm. f/1.5 ‘Switar, 
coated, in focusing mount _.. 

B8 camera with 12.5mm. 1/28 Yvar, 
coated, in focusing mount, with four 
built-in Wratten ficers (Haze ; 85; 
Yellow ; Red) : 


£86 
Leather Ever Ready case &s 


could there be? This British-made meter has one 
of the most comprehensive calculator dials to be 
found on any instrument. This meter is one of the 
soundest guides to cine exposure that you could 
choose, and will therefore give you a constant 
result with greater success in your cine photog- 
raphy. (Also available is the Universal model, 
at the same price.) 


£10 Is 3 





Our easy payment terms are based on a 
deposit of 15%, for 6 or 8 months and 33}°/, 
for 12 to 24 months 











28 OLD BOND STREET 


LONDON, W.1 


Tel. : Hyde Park 5048/9 
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{H16] 

16mm. Paillard Bolex 
Filtersiot, fitted witt 

etd. Switar lens €221 10 
H.P. Deposit 473 16 «8 
The camera is complete 
five filters and Occtas 
viewfinder. 
Additional lenses 
16mm. {/2.8 Yvar €29 3 
H.P. Deposit £9 12 
75mm. {/2.8 Yvar £50 0 9 
H.P. Deposit 416 13 7 


8mm. Pailiard C8 {/7 
focusing mount. 

with wrist strap, Bir 
release and zip pouc! 


“s6 7 
H.P. Deposit 


with 
eter 


availabie 


9 
7 


B Yvar 
plete 


apie 


7 
419 9 7 
This is the ideal camera for 
the person wishing to make a 
start in cine work t 
handie and a joy to u 


easy ° 


se 


rH#e BOLEX 
Ae ae a On: ee 


*SPECIAL* 


it is now possible for us to convert the Bolex H16 Pre-Filter 
slot models to the latest Filter slot. The cost is only £11 11 0 
and this includes supplying a set of 5 filters, your choice of colours. 
Delivery at the moment is approximately four to five weeks. 


Zeiss Moviscop 


6mm. Paillard Bolex B8. 
Twin turret head model. 
Fitted with {/2.5 Yvar lens 
(focusing mount). Complete 
with wrist strap, 8in. cable 
release ono 7 
H.P. Deposit », oe 8 7 
36mm. {/2.8 Yvar tele lens 
suitable for BB or C8 models 
£34 15 


! 
0 
H.P. Deposit 411 11 


| Here is an accessory that is absolutely indispensable for 
| good editing, used by many of the leading TV Film 
Companies it has become a firm friend in the professional | 

' world, and has gained a wonderful reputation for clear | 
| viewing, and reliability. We can thoroughly recommend i 
j the Zeiss Moviscop, and consider it a MUST for all 
discriminating cine enthusiasts. Picture size 24 x 3}in. | 
110 to 240 volts A.C. mains. For marking where it is , 

| desired to cut the film a small knob situated on the , 
j fronc is pressed . 
i 


6 ol 
. 39 01 
.. 17 0 
319 «0 


8mm. Paillard MBR. 500 watt 
lamp. 110/350 vole A.C./ 
D.C. operation. Power and 
hand operated rewind 


Case 


| 8mm. model complete with lamp, re 
H.P. Deposit 


winder 
and base , ; vids 


,or H.P. Terms. Deposit 

| 16mm. Model, complete as above 
or H.P, Deposit 

I 


A Sound Offer ! 


16mm. Victor sound projector, complete with separate | 
12in. speaker, 750 watt lighting, this projector is in | 
| perfect optical and mechanical condition, and has very 
smooth running, we offer this at the most reasonable | 
price of ? . 910 OF; 


FIRST SECURES 





9 CRANBOURN STREET 


LEICESTER SQ., W.C 


27 OXFORD STREET 


LONDON, W.1 


117 OXFORD STREET 


LONDON, W.1. 


117 REGENT STRE 
LONDON, W.1 


ss 
! enclose full deposit £ 


g 
F Please send H.P. terms on . 
ET 


Tel. REG 3318 Address 
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The Sheffield Photo Co. Ltd. have specialised in the supply and 
Servicing of BELL-HOWELL equipment for many years, and are specially appointed 
SERVICE AGENTS with B. & H. trained engineers and an adequate stock of spares at hand. 
This is why it pays to deal with us, and it costs no more. 








THE MODEL “622” G.B.-BELL & HOWELL FILMOSOUND with 

these unique features is a really fine 16mm. SOUND and SILENT PROJECTOR, 

@ Sapphire surfaced shuctie, guide rail and tension clips—give 400% longer life 
to critical parts. 

@ New camshaft and counter gear combination—reduces wear and noise. 

@ New type clutch—gives more positive action, reduces maintenance. 

@ improved governor end cap—obviates adjustment. 

@ New style lamp house—for more effective cooling. 

@ improved speaker unit—for even better sound. 

@ 750 watt lamp (or 1,000 watt if necessary). 

@ Takes reels up to 1,600ft. capacity. 

@ Sound and silent speeds. @ Perfect projection and sound. 


£252 including de-luxe transformer 





For those who prefer a single case compact projector the 
MODEL 622 COMPACT is ideal. Detachable speaker 
unit is housed inside the rear door and can be used either 
alongside the projector or beside the screen. A 12in. speaker 
can also be used in a fairly large hall as and when required. 


Price, including de-luxe transformer ... one £225 


Send for details NOW, post free. Demonstrations and delivery 
free in any part of the country. H.P. Terms available. 


SALE (ENnp oF FINANCIAL YEAR) SALE 


SECOND-HAND ITEMS 


9.5mm. Wakefield Editor animated Combination leather case for Cine 
viewer 4710 0 . Kodak Royal camera 

16mm, Wakefield Editor ontened ] DAYS 
viewer “a oO 

16mm. Bell & Howell Model 130 Audi- “i 
torium projector, with 1,000 watt FREE 1 inch £/1.9 Ross lens in n Type C C focus- 
lamp, motor take-up, takes up to ing mount ; 
2,000ft. spools. Voltmeter control. 9 4 f “ Dall te fo 
Complete with transformer . 6900 APPROVAL inen 57 anrr er TONE TSeus lens 

16mm. G.1.C. cine camera, with f/1.9 in C mount ... 
Berthiot lens. Complete with zip 3 inch £/3.5 Detimeyer talephoes fam 
CRO a0 “0 bos elk wo fe Oo ¢ in C mount iad - 


16mm. Ensign Popular splicers ie 
only) 


GATE), SHEFFIELD, 1 


a — 
Sheffield Photo Co Lid \ 


NORFOLK genie i 





























XONS' 


HIRE ONLY THE BEST 

EVERY week our extensive 8mm. Film 

Library grows bigger—and better! it’s 
crammed with a most varied selection of 
latest cormedies, cartoons, thrillers, travel 
pictures, Westerns, documentaries, and 
Glamour with a capital G. And our terms, 
too, are very competitive. 

WRITE NOW FOR FULL DETAILS 
PUVAAVVAEYOOQYECDEE E0000 OETA ODER ATAU 
G.B.-Bell & Howell 624 
8mm. Camera 
With f/2.3 lens 
| and easy-to-work 
exposure setting dial, large 
viewfinder, long running motor, 
3-way start button giving normal 
and continuous running, and 
single shots. Price £230 4 7 

Delivered for £3 deposit 

.| 8 monthly payments of 74/11; 
‘4 or £10 4 7 deposit then 15 
monte payments of 29/4. 
Any other deposit to suit. 


POVGEELVO ELEC OED TE VEEP EDE ETA O EDAD 


B. & H. 625 
8mm, Projector 


Special yndenser 
system and f/1.6 lens 
permits | tures ,on 
screen up to 6ft. wide. 
500 watt Capacity 400ft. 
A simny and fool- oroek 
instrumm Price 
'Sent for £3 10 0 depen 

en 8 Ss 

nts of 

” deposit Ps 140, 
then 15 monthly payments 
{ 34/2. 














Nv. TO SUIT 
YOUR 


ZS Pocket 


wricr suits you best? A small deposit and 

the rest over 8 months, or a larger depos:i 
then 15 Hier pay ts? DIXONS offer both 
plans. But if the deposits shown aren’t convenient, 
suggest your own and we will quote our lowest 
terms. in any case deposit secures delivery in 
3-4 days. 


Post Coupon TODAY 












































































G.B.-Bell & Howell 606 
8mm. Projector 


With lin. f/1.6 lens, variable 3 poet, 
and my er rewind 

watts. te a for only 
£6 a. - Ran 8 month ly payments 
of £7 0 2; or £19 d it then 15 


ey pe yo 
t any other 
Sn may suit you seg 
Use coupon opposite. 
inssunnesonvvvsosvvnvnsannvnsravvnnesnn 


Paillard Bolex C8 
8mm, Camera 


Precision-built camera for the 
connoisseur, capable of seven 
Wich as well as single shots. 
th f aS 5 lens, variable optical 
r and many unique featur 
Price ee 58. 7 +7. Yours for £6 depo 
then 8 monthly payments of £7 
or deposit 0 0, then 15 month 
¥ payments of 56/4. Let us quote terms 
Open A mee Ba ROAD EDGWARE any other more convenient deposit. 
185 STA / 


211 
‘1! Saturday Tel. i, ED Gwar , CC 
32 HIGH STREET, SO Southend 65611 





































































£6 





ait can 


IsTOL 
72 PARK or aia a Bristol 28044 



































Open 









nia Tel. cali Specto 8mm. Projector 

— The Spot” Hire Purchase is on merely y With mains voltage 500 watt 
aod ve are positively ne TAKE AWAY a bail ane saat, 
= AN . ae arms y to 
CALL, — delivery service Bi mm maintain, and 











‘ he . fastest evenin 
And here's t own home, any 
Let us t yring to your own hich you are | 


guaranteed f for one year. {/1.6 foslection 
ne equipment in W acort TONIGHT 


Price £33. Delivered for £3 
deposit, then 8 monthly payments of 











the de p 
Phone NOW for or within 25 £4 1 1; or £11 it, then 15 
If you live in London crpendy phone the pa ts of 32/3. Any other (Qj | 
of Bristol or Sou a Centre. We r le it accepted. an. 





ger of our nearest Came ~ paying our 









mar nd 
<AME NIGHT ane, enjoying 
7 call sentative e the e eA ON ou besa 


YOUR OWN TERMS!" 


Zeiss Movikon 
8mm. Camera 


New, completely dif- 
ferent design for easier 
loading and handling. 
Almost silent running. 
With f/1.9 lens, large 
optical finder, and 
world famous Zeiss 
finish. Price £56 16 4 
Delivered for £6 © Odeposit, then 8 monthly 
payments of £6 19 9; or £19 0 0 deposit, 
then 15 monthly pi ayments of £2 15 6. Suggest 
any other deposit if more convenient. 


Paillard M8R 
8mm. Projector 


With 500 watt lamp for 
crisp pictures, 400ft. 
spool capacity, built-in 
resistance for A.C, and 
D.C. mains. Price £68. 
Sent for only £7 deposit 
then 8 monthly pay- 
ments of £8 7 9; or 
£22 14 O deposit then 15 monthly 
payments of £3 6 6. 
Any other deposit to suit. 


PCO CUCL CE CELL 
if you don’t see it on this page write for it 


—we have it—and on 
the terms that made 




























Free @7 DAY 
r= TRIAL 


D'XONs send all goods to H.P. customers - 
D'? Days Free Trial. Just fill in coupon and 
to DIXONS, DIXON HOUSE, BUCKING AM 
ROAD, EDGWARE, MIDDX. If you aren’t 
complete! satisfied return goods within a week 
and WE GUARANTEE to refund deposit. Could 
anything be fairer? 


TRY IT Before YOU BUY 






















































ewes 
¥ 







ith 500 watt lamp and special 
louble condensers giving extra 
rilliant picture. lin. f/1.6 lens, 
dy or ag Price with one 
200ft. reel £40. 

Sent for only £4 deposit 
then 8 monthly payments 
of 99/-- or £13 7 0 
Seon then 15 monthly 
payments of 39/1. 
STUTTTTTTTEEEELEEECEEELCECELLUUCeCECLL CL CLCLL COLL 


5 Eumig Electric 8mm. 
We Camera 

rf No winding, no focusing, always J 
ready to Sow ‘this unique nique = = ) name DIXON p 

camera is driven P= ous 

__battery. Fitted wits {/2.8 lens, = ost or 


povesion oS ae my 
apy tye Meets 7 : Seen mm = 
Delivered for 10 ¢ 0 de me hen ia 
monthly payments of aa X 
SS ea at, ores O NS 
pa ts of 32/3. Let us know if 

r deposit is more convenient. 


NE a cnc EDG 
Eumig P86 8mm. 
Projector 
mall and handy, with low 
oltage lamp runs from mains. | 
1.6 lens, 400ft. reels. Price 
: Sent for £3 10 © then 8 
onthly payments of 78/4; or 
10 14 © deposit then 15 
monthly payments of 31/3. 
Any other deposit accepted. 
Use coupon for priority attention. 











DIXON House, BUCKINGHAM ROAD 
WARE, Middx. Tel.: EDGware 5211-2-3 


s I wish to buy 


: I enclose £ : ; 
pay Cekumes monthiy, : d. and will 


I I UND. Ss 0 Z return oods 
if 
nian oa within 7 days, deposit wii be 
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G.B.-Bell & Howell 625 8mm. 
Projector 

Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind Suitable for 
A.C./D.C. mains 200-250v Weight 
16 ib. Price less lamp £35 Lamp 37/- 


8mm. G.B.-Bell & Howell 606H 
Fitted with 500w. lamp, 20mm. {/1.6 
lens, 400ft. spool arms, still picture 
device, completely gear driven, 
motor rewind, Suitable for AC/DC 
mains. Weight 17 Ib. 

Price 457 0 @ 
Spare lamp 37 /- 


G.B.-Beli & Howell 8mm. Viceroy 
Tri-curret camera with variable 
speeds, direct focusing through lens. 
Positive finders. Price with : 


fixed focus in. f/2.5 462 0 7 
focusing sin. { /1.7 £78 13 2 
Telephoto tin. f/1.9 425 0 2 
Telephoto thin. /1.9 4746 6 2 





OUR EASY PAYMENT SCHEME IS UNEQUALLED for speed and ony. You may either pay a deposit 
of 3/- in the £ and pay the balance over 8 months or you may pay a deposit of 6/8 in the £ and pay the balance 
over anything up to 18 months. In either case there are No cumbersome formalities No long delays before 
you receive the goods No high interest charge. 





G.B.-Beli & Howell Sportster 


G.8.-Bell & Howell 624 8mm. 


a 

Fitted with {/2.3 10mr vated lens, 
single shots, automat footage 
counter, brilliant viewfinder, exposure 
— for colour or black and white, 

utifully finished. Price 430 4 7 
aes 
410 15 2 


e i. 
24x telephoto lens 


8mm. Camera 

Compact and built to last a lifetime. 

Variable speeds from 16 to 64 f.p.s. 

Single shots, interchangeable lens, 

built-in mask for tele lens, Complete 

with case. Price with £/2.5 lens 
17 58 


Less case but with {/1.7 lens 
£62 11 


12.5mm. f/1.7 lens wae 2s 
tin. or thin. £/1.9 tele.... C25 O § 


G.B.-Bell & Howell 603T camera 
The most compact 16mm. camera 
made. Twin turret head, takes 
standard 16mm. magazine film, 
variable speeds, single shots. 

Price with tin. {/1.9 ...€111 17 11 
Wide angle 0.7in. {/2.5... 425 0 §& 
2in. {/3.5 telephoto . 427 16 0 
2.8in.{/2.6 telephoto ... £3710 7 


To Burlington Cameras Led. 
| wish to purchase the following equipment 
and enclose Cas! e /Deposit value € 


NAME 
ADDRESS 





25 BURLINGTON ARCADE 


PICCADILLY LONDON W.1 
Telephone : HYDe Park 0040 


Paillard Bolex C8 8mm. Camera 
Made by Swiss craftsmen. incorporat- 
ing 7 variable speeds 8 to 64 f.p.s. 
Single shots, zoom type optical finder, 
automatic footage indicator, supplied 
with cable release and purse type case. 
Price with fixed focus lens, {/2.5 

454 11 1 
with focusing {/2.5 lens... £58 7 7 
with focusing f/1.9 lens £72 17 6 
with focusing {/1.5lens...€108 8 5 
36mm, {/2.8 telephoto ... £34 15 0 


i 

Eumig P26 8mm. Projector 

The most versatile of 8mm. projec- 
tors. Fitted with 500w. lamp, 400ft. 
spool arms, motor rewind, reverse, 
still picture, pilot lamp, built-in 
resistance for A.C./D.C. mains. 
Weight 15} |b. Price less lamp 
£59 10 0 Lamp 37/- Case £5 


Paillard Bolex B88 8mm. Camera 
This camera is the same as the C8 
model but incorporates a twin turret 
head, but does not include the purse 
type case. Price: 
with f/2.5 focusing lens 472 § 
with {/1.9 focusing lens 490 7 
with f/1.5 focusing lens ...€122 6 
36mm. f /2.8 telephoto lens £34 15 
Solid leather combination 

case . & @ 





NEW 
10mm. f/1.6 Switar lens. This is an 
extremely wide angle lens giving pin- 
sharp definition. ideal for indoor 
photography. Price 164 


RE-INTRODUCED 
Turret handle for Paillard Bolex 
H16 camera. Obviates handling of 
lenses when turning turret. 

Price ona ee 7 


NEW 
Table top camera base for H16 
Ideal for close up work of small 
objects. 





Eumig P@ Projector 

Ficted with 12v. 100w. lamp. (Brilli- 
ance must be seen to be believed.) 
400ft. spool arms, A.C. mains 200- 
250v. {/1.6 coated lens. The smallest 
and most silent running machine on 
the market. Weight 11 ib. Price £32 


8mm. Nizo Heliomatic Camera 
The most versatile 6mm. camera in 
popular use. Fitted with fin. {/1.9 


and iin, (/2.8 Rodenstock lenses, 
coupled exposure meter, variable 
speeds, single shots, back wind, 
automatic cut out when film finishes, 
lenses on sliding turret head. Takes 
standard double eight fiim. Price 
we t135 16 7 Case pe f4 14 9 





Kodascope 8-500 Projector 

Fitted with 500w. lamp, 400ft. spool 
arms, {/1.6 Ektanon luminized lens, 
motor rewind, self contained unit in 
case, suitable for A.C./D.C. mains 
200-250v. Weight 13 Ib. Price less 
lamp 440 0 6 Lamp 37 /- 


WE WILL GLADLY TAKE YOUR USED EQUIPMENT IN PART EXCHANGE 
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HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





423 GREEN LANES, LONDON, N.4 


LONDON 'S LARGEST DEALERS IN CINE EQUIPMENT NEW AND SECONDHAND 
H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 





+ con an 
USED CINE PROJECTORS 


G.B. L516 16mm. sound /silene 
Pathe Gem 16mm 
Specto 16mm., 100w 
Agfa Movector témr 
Kod EE, 300w., 16mr 
Ampro, 750w., 16mm Ss, reverse 
9.5mm. Pathe Son, sound ‘silent 

8mm, Kodascope 50, 200w 

8mm. Kodascope 30, 200w 

16mm. Kodascope Mod. 8, seif-chreading 
16mm. Ensign 500w.. stills, reverse 
9.5mm. Dekko, 500w., as new 





MISCELLANEOUS 


Pathe Bmm. film menders 
Mains variable resistances 


new 


AC joc for “400w. 


lamps os 
Carrying cases for Ampr« projectors 
16mm. 1in, lenses for L516 
; a. » nae lenses 
. Rewinders 
Sox, Hanite for B.T.H and L516 
fc. Tins Super XX 16mm. Neg. ... 
50fc. 16mm. Reversible fast Pan (not process paid) 
Six for 


$.R.8 


New Kodak 50 ¢. magazines 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors, Claw, gate, cam and 

goer speed control, brushes, switch, belt, pilot lamp €3 
ares available for G.8. 516, B.T.H. $.R.B., GBN 
mm, State requirements 

L516 Spares Wanted for 


ast 


ON Os lp A Tae 


8.T.H. Model S.R 
lémm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares 
are availabie if required. y& Blimp case. Wow. 
lighting equal to any 500w. machine. Speaker and 
cable. ¥ 250v. A.C. xe Built-in amplifier. x 1,600ft. 
arms. % Adjustments readily accessible. x Oiling from 
one central point. ¥& Provision for pick-up. Price £55 
Yours for £19 deposit and 10 monthly payments of 
£316 0. Sound/silent model £65 or £22 deposit and 
10 monthly payments of £4 10 








NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Arclas. 

230v. 100w., 10/- ; 300w. 110v. Prefocus for B.T.H. or 
Kodak témm., 15/- 750w. 110v. for L516, 30/-; 
750w. 110v. Prefocus for Victor, Ampro, Carpenter, 
B.T.H., etc., 27/6 each ; 1,000w, 110v. pratoss, 32/6; 
1,000w. 110v. Bell Howell, 32/6; 500w. 110v. Special 
Cap for Bell Howell, 27 /6 each ; 750w. 100v. Lamps for 
Debrie, B.).F., Pache 16m m., 27/6 each; 1,000w. 110v. 

G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 

ines, 19/6 each Som 115v. Bell Howell, 30/- ; 
250w. 50v. Prefocus 15/-; 110v. 250w. ES, 15/-; 20v. 
10w. for Pathe Home Movie, 3/6; other lamps in stock. 
Prefocus Lamp Holders 7/6; ES Holders, 2/6; GES 
Holders $/-. 





for G.B. 116, B.T.H. $.R.B., 
A., etc., 3/- each. Exciter 
nachines 


3 pin Photo Electric Cells 
Victor, Bell Howell, & 
Lamps in stock ; various 


SPECIAL OFFER 

lémm. steel spools and cans. New. In maker's 
wrapping. At less than half list price. 
1,600ft. spool with container 15 /- pose 1/6 
800ft. ditto ; * /- post 1/3 
400fc. ditto . B8/- post 1/- 
New 1,600ft. 16mm. Debrie aluminium 

spools only 8/- post 1/- 
S/H 1,600ft. spools with | containers 10/- each post 2 /- 
B00ft. ditto ... ... for 12/- post 3/- 
400fc. ditto ... ‘ 3for 6/- post 2/- 
400ft. Fibre Transit ‘Cases, ‘new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1/- 
1.600ft. 2-way Fibre Transic Cases, new 8/- post 1/- 
New British Acoustics non sync. gram units. Gerrard 
A.C. 200-250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. in steel black 
crackle a. vast ing case with locks and keys 
(carriage 5/-) . ‘ M o =e € 





EX. GOVT. CINE CAMERAS témm. 


16mm. G.G.S. Recording camera 3 F.P.S, 1in. {/4 lens. 
ideal for titling or Stereo photography when used in 
pairs, 24v. operated, 35/- each. Ditto new in fitted 
case, coated jens, £4 each Magazines, 10/- each. 
Sealed tins 160ft. H.P.3 film in 10ft. rolls, 4/6. G.G.S. 
film take up cores, 6 for 2/6. 200/250v. transformers, 
output 24v., 15/- each 12v. G45 cine camera, new, 
take 25fc. standard témm. film, €5. G45 magazines, 
10/- each. Tins of 12 25fc. Panchromatic film, 10/-. 
Ditton Ortho, 7/4. G45 cicling units, new, £410 © 








NEW CINE SCREENS 

Tru-white or brilliant silver. Complete with side 
stretchers, feet and carrying case. Really sturdy 
models, easily erected. 8ft. x 6ft., £11. éfc. x 6ft., £7 10s. 
6ft. x Sic. 6in., £6 10s. Sf. x Sfc., £5 15s. Sit. x Sft 4in., 
5. Aft. x Me., 75 /-. Bic. x 2ft., 45 /-. Omnus plain roller 
wall screens. Silver or white. 6ft. x 6fc., £4 10s. 6ft. x 
4fc., 67/6. She. x 4ft.,69/-. 4c. x 3fe., oy Glass beaded 
roller screens 4ft. x 4ft., 65 /-. 4fc. x 3ft., $0/-. Bin. x 
27in., 32/-. Also many other screens for sale. Send for 
lists. 





S.A.E. FOR LISTS--STATE YOUR REQUIREMENTS 
PART EXCHANGES FOR NEW EQUIPMENT INVITED 
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START WITH THE FINEST A PRICE FOR EVERY POCKET 


Bolex Specialised Sales and Ser- B -B. 
vice is available from each branch « . é 
of Camera House. You can see 
and handle Bolex equipment in " Make your own movies 
delightful surroundings. You ; 
can talk to members of our ' and capture life's golden 
Sales staff who know the Bolex moments for ever! It's 
cameras and their capabilities. AA’ simple with the new low- 
Paillard Bolex H16 Filterslot ‘ priced model 624 G.B.-Bell 
Pizar 26mm. {/1.9 lens ‘ ond Howell um. ‘dno 
4172 § 0 : . 
H16 Filterslot, with Pizar 26mm camera. 
{/1.9, Yvar 16mm. {/2.8, and 
Yvar 75mm. £/2.8 €247 15 6 _,, 824 CAMERA 028 16 4 
Q The perfect companion for 
AND FOR 8mm. Too eee nial » bringing your 8mm. movies 
Paillard Bolex Model C8 cine camera . to iife with britliencly clear 
and steady pictures 


for 8mm. double run film, 25ft. spools 
625 PROJECTOR £35 
Complete in 








leather zip pouch, For 16mm. superb projection. 
y with 12.5mm. f/2.5 AN INVITATION The jewelled action sound pro- 
jector, the G.B.-Bell and Howell 
622, complete 4249 0 0 
ALL AVAILABLE ON EASY TERMS 


lens, focusing to all out of town still and cine 
£55 13 0 . ‘ 
enthusiasts to deal direct with 
CAMERA HOUSE 


EDITING & TITLING by mail order. All orders by The EUMIG P8 


return of post or Express delivery 








Gnome titler with Bin. x 6in. frame . 
£717 6 | to all parts of the midiands by 8mm. Projector 


Photax titler with 12in. x Qin. , 
Midland Red. One of the most compact, quietest 


frame, the whole unit folding into 
its own case fs 
Haynorette Mark Ii Editor, projects 
a thin. x 2in. picture from 6mm., 
9.5mm. and 16mm. film The 
editing viewer with the six-sided prism £12 17 6 
With rewind board 415 15 0 400ft. capacity, projector lamp 
works on any voltage between 
12v., and 240v. an outlet for 
automatically operating the room 
lights, and folding away the arms 
when not in use 


running, low priced 8mm. pro- 
IT'S QUICKER FROM CAMERA HOUSE jectors A piece of machinery 


many years ahead of its time 











Some of its features are : 


The Moviscop viewer. Zeiss Ikon’s great aid 
to easier editing. 
8mm. model . 
16mm. model 
Both models including rewind board and film notcher 
Eumig 8mm. splicer as 0 
Marguet Junior splicer = : 
Marguet Senior splicer 
Preskiap Universal splicer 6 Price £32 
Premier 8/16mm. de luxe splicer 0 
Premier de luxe 8/16mm. splicer, with auto- 
matic scraper api 0 





Carrying case 


The Sales and Service Division of Birmingham Commercial Films Ltd 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDiand 2895 BIRMINGHAM | - Telephone MiDland 0747 
Also at 8 lLogel/s Road, Birmingham /9 MT LL LL a 





ALWAYS READY 10 sHoor! 


OCUSING 


yy ‘with the NEW= 
EUMIG ELECTRIC 


8mm CINE CAMERA. . 


The latest version of this popular camera. Just press the 
button and it runs! No winding! A governed electric 
motor powered by a flashlamp battery (one battery runs 10 
films) ensures constant film speed. Socket for electrical 
remote control. Continuous running or single frame 
exposures. Die-cast body with ventilated, all-plastic battery 
compartment. EUGON f/2.8 12.5mm. coated and colour 
corrected anastigmat in fixed focus mount. A range of 
close-up, wide angle and telephoto supplementaries is 


available. 
Price £33.7.2 
EVER READY CASE £4 0 8 


8mm PROJECTOR 


An unusually smal! and highly efficient 8mm. projector 

incorporating every feature required for trouble-free 

operation and ease of working. A low voltage, high 

intensity lamp operating from the A.C. mains through 

a built-in transformer together with the outstanding 

optical system gives surprisingly bright and sharply defined pictures. The smooth running motor and 
high-speed, precision claw mechanism ensure rock-steady flickerless pictures. Super efficient cooling 
system enables the projector to be safely run for long periods. Die-cast body into which reel arms 
fold when not in use. Room lights can be interconnected with the projector and are automatically 
extinguished when the motor is turned on. 

The EUMIG P8 is ficted with a high quality {/1.6 coated, interchangeable 25mm. lens. Price £32.0.0 


EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 
JOHNSONS OF HENDON LTD .tLONDON . N.W.4 
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with the famous 


umig C.F CAMERA 


The Eumig C3/8mm. camera has a built-in photo-electric 
exposure meter, the needle of which is visible in the 
viewfinder. By centralising the needle with a convenient 
finger-tip control the lens diaphragm is automatically 
adjusted for correct exposure—even for changes of light 
while shooting. 

Motor speeds of 8, 16 or 32 frames per second or inter- 
mediately are provided for and are automatically coupled 
with the exposure meter. Automatic compensation is 
also made for different film speeds, whether black and 
white or colour, 

@ The lens is a fixed focus £/1.9/13mm. Eumigon anastigmat, coated. No focusing is required. 
The EUMIG range of supplementary lenses makes an interchangeable lens unnecessary and greatly 
increases the scope of the camera. 

@ Cable release for single exposures. @ Continuous running device. @ 40 seconds shooting on 
one wind. @ Takes standard 25ft. double-8 spools. 


PRICE, INC. P.T. £75.1.2 EVER READY CASE ¢5 11 2 


Willassure you. . 
BIGGER—BRICHTER — 
STEADIER PICTURES 


A high-precision projector that will do full 

justice to your finest films. 

Forward, reverse and still projection. Highly 

efficient cooling system. 

Takes 500 watt lamps, 110v. Built-in resist- 

ance. 

Spool arms take 400ft. reels, 800ft. spool arms 

available. 

Special switch for re-spooling and cooling 

without turning on lamp. 

Models for 8mm., 9.5mm., and 16mm. 

PRICE £59.10.0 CARRYING CASE £5 0 0 

EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD . LONDON . N.W.4 
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PENROSE CIN? LIMITED 


STREATHAM HILL - LONDON -S-W°2 - Phone TULSE HILL 5602-5603 


OPEN ® a.m. to 6 p.m. including SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 





NORIS 
PROJECTORS 


NORIS 9.5mm. 

One of the most popular 
9.5mm. projectors ever 
introduced, this machine 
has a direct mains 100 
watt lamp, is motor 
driven, has separate con- 
trols for motor and lamp, 
rewind, twin easy-load 
sprockets, detachable 
film gate, etc. Price 
inclusive of fibre poe? tae | 
case 


EUMIG P6—8mm. PROJECTOR 
Matching the quality of any 8mm. 


projector within 


pounds of its price 


—the performance of the P6 is really 
outstanding. Simple threading, low- 


cost lamp re 
placement, flick- 
erless projection 
all are features 
of this amazing 
new machine. 
Screen  bright- 
ness tests shows 
brilliance super- 
jor to all other 
projectors of this 
class. Beautifully 


finished in grey 
crackled enamel. 


It is compact and easy to carry. 


SUPER Brom. with 500 watt lighting 431 19 0 


G.B. 625 8mm. 
PROJECTOR 
has 500w. lighting. bs 
from A.C. mains. p Twin-lens turret, speeds 6-64 
capacity. Forced draught 1 f.p.s., single shot release, built-in 
cooling. Rewind. Frame zoom-type viewfinder. 
and tilt control, Price £35. The most comprehensive range 
of quality 8mm. cine cameras. 
With {/2.8 focusing 
472 5 7 


ens vy 7 0 
With £/1.5 focusing 

lens .€122 6 §& 
{ /2.8 36mm telephoto 

lens ‘ £3415 0 


8mm. PAILLARD Bé 


lens , ; 
With £/1.9 focusing 


G.B. 624 8mm. CAMERA 

has {/2.3 lens. Variable aperture 
control, Large viewfinder. Takes 
8mm. d/run film. Easy threading. 
Long run motor. Price £30 4 7 


ASK FOR OUR SPECIAL LEAFLETS ON ALL PAILLARD 
BOLEX CAMERAS AND PROJECTORS 


CINE EQUIPMENT—SEND OSTANS FoR OFFER 


i PENROSE URGENTLY REQUIRE FOR CASH ALL GOOD CLASS 8, 9.5 and 16mm. | 


J 


PENROSE offer IDENTICAL TERMS 


IDENTICAL TERMS means we will supply any available goods on exactly the same terms as 
or if you prefer you can SUGGEST YOUR OWN TERMS. 


By virtue of Government Regulations all deferred payment systems must fall into either of two 
distinct classes 


CLASS 1 


any other advertiser... 


HIRE PURCHASE requires a minimum deposit of one-third of the cash price, 
balance over any agreed period by instalments. 


CLASS 2-CREDIT SALE. Any deposit is acceptable—balance can then be paid over 
any agreed period providing this does not exceed eight 


months. 


SEND THIS COUPON FOR DETAILS oe 








THE CINE SPECIALISTS 


WITH A NATIONAL BEPUTATION 


NEW EQUIPMENT 


16mm. Sound Projectors 

G.B.-Bell & Howell Model 630 _— 
netic/optical 

G.B.-Bell & Howell Sapphire Model 
622 complete be .. £249 

Victor Mk. Il, 1,00 watt lamp optical 
only ... .. £239 

Ekco sound unit (magnetic) ae iow: 
extra. a ona ae 

Ampro Educational, 750w. .. £180 


G.B.-Bell & Howell Model 626, all 
mains, no trans. ... £205 


.. £352 


8mm. Projectors 
Kodascope, 500 watt ... 

G.B. 606H, 500w., mains iii 
Bolex M8R, 500 watt ... 
Specto Popular 


. * * 


Penrose stock practically everything for the 
cine enthusiast. A POST CARD will bring 
you all the latest information you want 
including our catalogue of all popular 
apparatus. CALLERS will be given free 
demonstrations of any item and will find 
our service second to none -REMEMBER 
your present equipment will be accepted in 
part exchange against any transaction if you 
so desire. 


THIS MONTH’S S/H SELECTION 


16mm. Sound Projectors 

Victor Mod. 40, 750w. lamp (mint) ...€110 0 
B.T.H. 301 (black), 750w., excellent £89 10 
B.T.H. 301 (blue), 750w., excellent ...€115 0 
Debrie D16, complete with stand ...€118 0 
16mm. Silent ay os 1 
Pathe Gem 16mm. Standard . 
Specto 100w., black, 900ft. arms 
Kodascope C, 100w. ... 
9.5mm. Projectors 

Pathe Gem Standard model ... ro 0 
Specto 100w., grey, nr. mint 10 
Noris 9.5mm., grey, as new ... 

8mm. Projectors 

Specto 200w., black, exc. 

Eumig P8, shop-soiled only 


CAMERAS 


. £22 


10 
0 
0 


16mm. 

Kodak Magazine, f/1.9 (coated) 
Kodak Mod. B, 100ft., £/3.5 ... 
Victor 3, 100ft., f/1.9, speeds 


9.5mm. 
Pathe H, black, f/2.5, exc. .. 
Pathe Webo A, 50ft. mag., mint 


8mm. 

Briskin, f/2.5, vari. spds., case 

Kodak 825 d/run, f/2.5 * 

Siemens 8R d/run, f/2.2 p 

G.B. Filmo Sportster outfit. f/ 2.5 with 
{/4.5 tele Tessar, tripod pan and 
tilt head, Weston meter, case, 
holdall and accessories oe 

Kodak Brownie, d/run, /2.7- 

Geva Carena, f/1.9, shop-soiled 

G.B. Sportster, f/2.5, shop-soiled 

Miller 8, £/2.5, spds., shop-soiled 

G.B. 624, £/2.3, var. oo one 
only, shop- soiled 





To PENROSE (CINE) LTD., 69 STREATHAM HILL, LONDON, S.W.2. 


CONFIDENTIAL 


lam interested in 


Cash Price £ 
| have indicated terms required and shall be 
ee sag to receive full details by return of post. 
his is an enquiry only and places me under no 
obligation whatsoever. 


| CLASS 2 


CREDIT SALE 


| could pay a deposit of 
. d. 


CLASS 1 


‘HIRE PURCHASE 
| could pay a deposit of 





and balance over . 
months at £ 


and balance over 
months at £ 
per month. 

HIRE PURCHASE 


per month. 
CREDIT SALE 








A.M.DAVIS ° "ionoon’ns 


. * (Close Turnpike Lane L.T. Station, Picc. Line) 
Cine Sales and Service Telistenn BOWES PARK 4373 


BUSINESS 9 a.m.-7 p.m. DAILY, EXCEPT THURSDAY 9 a.m.-1 p.m. 


START THE NEW YEAR WITH A DAVIS BARGAIN! 


G.B.-BELL & HOWELL CAMERAS G.B.-BELL & HOWELL 


Model 605 Sportster 8mm., {/2.8 Mytal, 4 sp., 
inc, case... see ane ABA Model 624 8mm. Camera 
Model 605TA (Viceroy) 8mm. tri-lens turret 
{/2.5 Mytal, 4 speed critical focuser Ts with large viewfinder, 
Model 603T, {/1.9 £106 13 


PROJECTORS 

Model 625 projector, {/1.6 highly corrected 
projection lens, 500w. lamp 435 (0 lease .. £2846 4 

Model 606H 8mm., 500w. clutch operated, 
mechanical rewind . 457 0 Case one 42 6 8 

Model 613H, 16mm. 750/1 000w., clutch opera- Min. deposit £30 
ted, rev. run nae we ee 








built-in exposure calcu- 


lator, single frame re- 














The New EUMIG Electric CINE TITLE SETS 


Wondersign all metal magnetic letters (136 
Camera characters) with three coloured (approxi- 
mately 10 x Bin.) baseboards in crackle finish 
re-designed streamlined in a wooden case er apis na 
body, single picture re- Presgrip cine title outfic. Set A containing 
over 800 parts in 3 sizes with coloured back- 
grounds, in de-luxe presentation box ao 9 
special 30ft. remote re- Set B about 350 pieces upper and lower case, 

with backgrounds in presentation box eee 
Set C containing over 250 pieces with back- 
4£31.16.0 grounds, in cardboard box ... £2 18 


: Set D, a set of capital letters and backgrounds 
Min. deposit £6 16 © bina... . °.. @® 


lease and provision for 


lease. 








—— EUMIG P8 PROJECTOR 
Model C8, with {/2.5 Yvar, 7 speed “56 7 This amazing 100w. projec- 
Model C8, with {/1.9 Yvar, 7 speed ... £72 17 tor still proves to be the 
Model BS, with f/2.5 Yvar, 7 speed, twin turret £68 18 most popular low priced 
Model B86, with {/1.9 Yvar, 7 speed, ewin turret €86 2 machine 
Model MBR projector ; £68 0 available 
Model B8 Yvar, {/1.9 13mm. and Yvar £/2.8 complete 

36mm. telephoco 4125 2 with lamp 
and 400ft. 
SCREENS spool. 
£32 


Min. deposit 
£6 


Stevo 32 x 24in 
Stevo 40 x Win 
Stevo 48 x 40in. 
ee een. om erecting, 08 8Me,.. « ALSO AVAILABLE FROM STOCK : 


ter, New Starlight, tripod, 40 x Win. 
7 ona ‘ ment Tele lens for C3 and Electric ... on -» £1518 © 
Hunter, New Starlight, cripod, 50x 40in. Wide angle lens for C3 and Electric ... ~~ ew oO 

















NOW ADD SOUND TO 
YOUR 8mm. FILMS 
with the 


PETERSON MAGNETIC 
RECORDER 


at the reduced price of 


75 GNS. 


inclusive of Microphone 


* 
ZEISS 


Movikon 8mm. camera, 
£/1.9 focusing lens, ex- 
in con- 
. A 8 8 
£40 16 0 


7 0 


cellent finish 
temporary style 
Moviscop 8mm. Editor ... 
Moviscop 16mm. Editor... £41 


* 











Specto [ , 
Projectors 


8mm. Popular projector 
500w. 
rewind... 


lamp, mech. 
£33 0 0 
£6 0 0 
£39 15 0 
£715 0 


Deposit 
8mm. 500... 
Deposit 











WE ARE STOCKISTS FOR: 


For the cine enthusiast we recommend the 
WYNDSOR, 2 speeds, 2 tracks, 2 inputs 
(independent volume control), detachable 
8in. Goodman speaker (5w. output), complete 
with mike and 1,200ft. Emitape ... 48 gns. 


We can also supply the Grundig TK9, TK12 
and the new model 820 with 3-D sound. 


G.B.-Bell & Howell 
Paillard Bolex Specto 
Eumig Zeiss 


Also Peak Walton 
and G.B. Films 


Write for details. 











D-D-T 


Davis Deferred Terms (for those 
who have the Cine Bug) are the 
simplest and easiest in the world. 
Deposits are now... 


SCHEME 1. One-third Deposit 
with balance over 
9-12 months, or 


more if required. 


SCHEME 2. One-sixth Deposit, 
balance over 6-8 


months. 


WRITE FOR FULL DETAILS 


SPEEDY MAIL ORDER SERVICE TO ALL PARTS OF U.K. 


po--cn-cn-on--- 


se this coupon to get an express answer to your enquiry or priority 
delivery on equipment yéu require 
| wish to purchase 
*And can pay 
*| enclose deposit of and will 
pay balance by monthly payments 


NAME (Block letters) 


ADDRESS 


lam over 21 | 
] A.C.W.3 
SRN SAT Ge AA RRR ANN IRIN aR! rss att tt 


No Extra Charge 


| *Delete that which is inapplicable 
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ELES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18 


Phone : WIMbledon 6765 


Yours Forever 
Che “Elizabethan” 


TAPE RECORDER 


OUTSTANDING FEATURES INCLUDE : 





Two recording speeds. 

Push-button finger tip controls. 

Magic eye recording indicator. 
All-purpose independent amplifier. 

Easy drop-in tape loading. 

Takes standard spools 1,200ft. tape and 
Standard pre-recorded tapes. 

Highly sensitive Acos Crystal microphone. 
Smart, attractive appearance. 


Capture at will the most popular 
radio programmes, songs round 
the piano at your parties, a busi- 
ness conference or even baby’s 
first words. All these things can 
be played over and over. again 
with an amazing depth and clarity 
from this superlative, high fidel- 


ity instrument. 


PRICE y fs INCLUDING CRYSTAL MICROPHONE, 1,200 

5 ns. FOOT SPOOL OF TAPE AND SPARE SPOOL 

EAS y TERM S DEPOSIT £8 8 0 AND 15 MONTHLY 
PAYMENTS OF €3 9 4 


DESCRIPTIVE LEAFLET UPON REQUEST 
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SPECTO PROJECTORS 


9.5mm. 100 watt, 400ft. arms ... £37 10 
9.5mm. 100 watt, 900ft. arms ... €39 15 
9.5mm. 500 watt, 900ft. arms £46 10 


t) 

) 

0 

THE AT a ‘6 0 . 9.5/16mm. 100 watt, 900ft. arms “a7 5 0 
Pr | S N 9.5/16mm, 500 watt, 900ft.arms ... £56 0 0 

t) 

t) 

t) 

t) 


For sound and silent fiims. Speed elec- omm. 500 wate, + dipcietae e 
trically controlled. Capacity 900fc. film. 8/16mm. 500 watt, 900ft. arms . 0 0 


Complete in speaker case. Easily trans- 
portable. Weight only 35 Ib. 16mm. 100 wate, 400%. arms 


CASH PRICE 2% £78 0 0 16mm. 500 watt, 900ft. arms 


EASY TERMS PART EXCHANGES 
8mm. SILENT — 9.5mm. SILENT —— 9.5mm. SOUND 


FILM LIBRARIES 


AT YOUR SERVICE 


WRITE NOW for 44-page 9.5mm. Catalogue 
or NEW 8mm. SALES and LIBRARY LIST 








To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library a (Place X in 
Please send me full details of the 8mm. Library @ square required.) 


PTE TOE LINING ois ocscccveccccescvccesceseaunscianstens 
ADDRESS 

















o— BIGGEST NEWS IN 


i nates 
ANNOUNCING THE SENSATIONAL 


‘NEW EDUCATIONAL’ 


PROJECTOR... 


THE FINEST PROJECTOR OF 
ITS RANGE IN THE WORLD— 
At tHe GOWEST PRICE... 


ony £166.10.0 


There’s everything you could possibly 
want in this magnificent new Ampro 
16mm Sound Projector. All the fine 
qualities and outstanding features you 
have come to associate with Ampro 
equipment; brilliant, quiet running, 
rock-steady projection; superb sound 
reproduction; easy access for cleaning 
and trouble-free maintenance; com- 
plete, compact portability in one robust 
good-looking carrying case. 
Constructed throughout of the finest 
materials and precision built for 
a lifetime of professional 
performances, the Ampro 
“New Educational” Sound 
Projector is a delight to 
handle and simplicity 
itself to operate. 


AMPRO | 
COT | 
| DOES IT AGAIN 


TOR IORI KIO OR OO I totok +2 


What is more... MAGNETIC SOUND FACILITIES WILL BE AVAILABLE SOON 
1022 























KAKEKKKKKKIK KKK KK KI 


People who have seen it 
say that there is nothing 
like it. When you’ve seen 
it you'll agree! 


2b bb ob ab be ot 
3b 0b bb bb ob 











PROJECTOR HISTORY 


Before you buy a projector .. . 
write for — ““The Ampro Guide to Projectors” 
It’s free, profusely illustrated and crammed 
full of information. 
For fuller details of the sensational “‘New 
Educational” ask your dealer for descriptive 
leaflet or write to 
SIMPLEX AMPRO LIMITED 
167-169 Wardour Street, London, W.1 


What the dealer says .. . 

“This is the finest value projector in the market 
today —and the fact that it is designed to take 
magnetic sound facilities which will be avail- 
able soon puts it in a class of its own. 


P. J., Guildford. 


FOR THE NAME OF YOUR 
NEAREST AMPRO DEALER 
SEE OVERLEAF 


7 
J [uew ) 
ee f 


oa 


en 


/ 


The “NEW EDUCATIONAL” 
is YOUR Projector 
. . fora host of reasons 


Price. There is nothing to compare with it on 
the market today. 

Portable. Only 33 lbs. complete with speaker 
and case. 

a Claw Shuttle. Feeds even damaged film 
perfectly. 

Slide out Film Gate. For easy inspection and 
cleaning. 

Easy Film Lacing. Simple, straightforward line 
of film path. 

Variable Film Speeds. 14 
Controlled at 24 F.P.S. 

Fast Automatic re-wind. No transfer of reels 
or belts. 

Tilt control. For quick centring of picture on 
screen. 

Automatic Film Loop Synchroniser. Loss of 
film loop corrected while screening. 

Class ‘A’ Amplifier. Up to six/eight watts out- 
put-wide acoustical control. 

Interchangeable lenses. According to require- 
ments. 

Sound Drum. Bal! bearing rotating type — no 
sliding action. 

Alternative Power Supply. AC or DC 200/250 
volts or 110/115 lamp through a resistance unit. 


to 23 variable 


| ORDERED SOME 
THE MOMENT | 


‘ 











LIST OF AMPRO 


ABERDEEN 
Aberdeen Photographic Service 
J, E. Henderson . 

J. Lizars Led. 

AYR County Cinemas 
BANSTEAD Aaylec Led 
BARNSTAPLE &.L. Kr 


Kenneth L. Read, M.P.S 
BATH Cyril Howe Lcd 
LFAST 


ght Led 


BE W. Erskine Mayne Led 
BIRKENHEAD |. McKenzie Led 
BIRMINGHAM 


Birmingham Commercial Films Led. 
Cine Equipment Ltd 

Leonard Ellis (16mm. Films) Led 
Moreland Braithwaite 
BLACKBURN 

Ace Photographic Service 

Holdings Fidelity Films 
BLACKPOOL 


Fyide Photo Mart Led 

. E. Howorth Led. 
BOLTON 8. W. Proffice Led 
BOURNEMOUTH 
A. G. Fennell. 
A. P. Manners Led 
Morton Rowland & Co. Led 
BRADFORD 
Harrison Parkinson Led 
Royal Sutcliffe Cine Equipment 
BRIGHTON john King Films 
BRISTOL WN. W. Dunscombe Ltd 
BROMLEY 
Amateur Cine Service Led 
BURTON-ON.-TRENT 
Lancaster & Thorpe Led 
BURY ST. EOMUNDS 
W. J. Cook & Son 
CAMBRIDGE 
University Cameras Lcd 
CAMBORNE 
W. J. Bennett & Sons 
CANTERBURY 
A. Bernard Clarke Led 
CARDIFF T.P. Martin Led 
CARLISLE P.T. Haley 
CHELTENHAM wW/!| BR. Rose Led 
CHESTER Will R. Rose Led 
COLCHESTER 
Richard E. Grierson Led 
COVENTRY Cine Equipment Led 
eee DON 
Croydon Cine Exchange 

d & Aitchison Led 

DERBY 
Messrs Hoare's. 
Hurst & Wallis. 
DOUGLAS (1.0.M.) 
S. R. Keig Led. 
DUNDEE |. D. Brow: 
EASTBOURNE A.D. Cac 
EDINBURGH 
J. Lizars Led. 
Precision Services Ltd 
ERITH (KENT) 
Associated Cine Equipment Led 
ETON Jackson's Cine Equipment. 
EXETER Hinton Lake & Son Led. 
FRINTON-ON-SEA 
Messrs. Richard E. Griersor 
GLASGOW 
Messrs. Wm. Blackadder 
ri Frank _ Led 

5 ene 

C.Murray Glas ow) Led 


H. E. Jones & Sons. 


nsanocK R. Love & Sons 
Sninsey 
Gordon Lock (Grimsby) Led 
GUILDFORD P.!. Equipmenss 
HANLEY Messrs. John Martin. 
HARROGATE A. ®. Baines 
HASTINGS 
Messrs. Gifford Boyd 
HAVERFORDWEST 
Loosmore Bros. 


DEALERS IN THE 


HEREFORD Wyeval Ltd. 

HU DDERSFIEL 

Laurie's Film Services Led. 

HULL 

Jordans of Hull. 

Kirton & Son. 

HUNSTANTON €E. E. Swain. 

INVERNESS 

Nairn’s Photo-Cine Service. 

IPSWICH Neville Sneezum. 

KENDAL Castle Studios. 

KESWICK W. Cohen, M.P.S. 

KETTERING 8.8.5. Radio Led. 

KINGS LYNN €E. E. Swain. 

KINGSTON-ON-THAMES 

Dollond & Aitchison Led. 

Messrs. Theodore Pyke. 

KIRKCALDY Caithness Bros. 

LANCASTER Cecil Thomas Led. 

LEAMINGTON SPA 

Brian — (Photographics) 

LEED 

J. Frock Brockliss Led. 

Doliond & Aitchison Led. 

Pearson & Denham Led. 

LEICESTER Midland Camera Co. 

LINCOLN 

Woodheads of Lincoln. 

LIVERPOOL 

Doliond & Aitchison Led. 

Ranelagh Cine Services Led 

LONDON, E.C.2 

City Sale & Exchange Led 

Doliond & Aitchisén Led. 

LONDON, E.C.3 

City Sale & Exchange Ltd 

LON > 

2, Sale & Exchange Led. 
LONDON, NA Harold Morris. 

LONDON. N.13 Cameracrafe Led. 

LONDON, W.1 

Bennett Photo Supplies Led. 

Doliond & Aitchison Led. 


Educational Foundation for Visual Aids. 


LONDON, W.1 

Lewis Newcombe Led. 

Pelling & Cross Led. 

Wallace Heaton Led. 

Westminster 9 toca Exchange 


LONDON, W4 Led. 


Zonal Film Facilities. 

LONDON, W.C.1 

Educational Supply Association Led. 
R. G. Lewis Led. 

LONDON, W.C.2 

Doliond & Aitchison Led. 

R. G. Lewis Led. 

Westminster ona raphic Exchange 
LONDON, td 
Peach Photo Py a Equipment Led. 
LONDON, S.E£.27 |. Geddes. 
LONDON, S.W.1 

Wallace Heaton Ltd. 

Westminster Photographic Exchange 


LONDON, sS.W. Led. 


Penrose (Cine) Led. 

LONDON, S.W.3 

Doliond & Aitchison Led. 

LONDON, S.W.17 

British Films Led. 

Cinemart. 

LONDON, S.W.19 

Sound Services Ltd. 

LONG EATON 

Lancaster & Thorpe Led. 

LOUTH 

Gordon Lock (Grimsby) Led. 

LOWESTOFT 

Reliance Photographic Services. 
TON 


W. H. Cox. 

University Cameras Led. 

ONE Sloman & Pettitt. 
MANCHESTER 

J, Frank Brockliss Ltd. 

J. T. Chapman Led. 


National Film Agency. 
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UNITED KINGDOM 


MELTON MOWBRAY 

Wilf Plant. 

MIDDLESBROUGH 

Arthur Enock Led. 

MINEHEAD 28. Kingsley Taylor. 

MORECAMBE 

Gilfilms Cine Service. 

NELSO 

Northern Camera Exchange Lcd. 

NEWBURY E. C. Paine. 

NEWCASTLE-ON-TYNE 

Turners (Newcastie-on-Tyne) Led. 

NEW LE-U NDER-LY ME 

Clement Wain Led. 

NEWPORT 

Doliond & Aitchison Ltd. 
MPTON 


Doliond & Aitchison Led. 
NORWICH 
> 4 Coe & Son Led. 


NOTTINGHAM 


Carlton Cine Service. 

Lancaster & Thorpe Ltd. 
OLDBURY Midland Film Library. 
OLDHILL Messrs. Jack Pearson. 
OXFORD 

Fotokine Led. 

Will R. Rose Ltd. 

PAISLEY Campbell Horsburgh. 
PE Ww ’ 


H. C. Stokes (Peterborough) Ltd. 
PLYMOUTH 
Wr he mouth & De 
u vonport Cine Service. 
PRESTA 


Pimchire Raserpaait Led. 
STON 


Deepdale Radio & Cine Service. 

R. Marsden & Son Led. 

READING 

Fotokine (Reading) Ltd. 

University Cameras Led. 

SALE A. G. Eggington & Son Led. 

SALISBURY 

Doliond & Aitchison Led. 

SCARBOROUGH 

Messrs. John W. Gray. 

SEVENOAKS 

Ernest Fielder. 

G. P. King Led. 

SHEFFIELD 

Hodgson’s Camera Shop. 

Sheffield Photo Co. Ltd. 

SHREWSBURY 

R. G. Lewis Led. 

SOUTHAMPTON 

William Martin (Chemists) Led. 

Moxhams (Southampton) Led. 

SUNDERLAND Saxon’s Led. 

SUTTON COLDFIELD 

Messrs. John Frost. 

SWANSEA 

Doliond & Aitchison Ltd. 

TAUNTON Gray's Camera Shop. 

TORQUAY Bathe's Led. 

WARRINGTON 

Kirkham Sub-standard Film Service. 

Timothy Whites & Taylor's 

WATFORD 

Doliond & Aitchison Led. 

WESTCLIFFE-ON-SEA 

Messrs. Charies W. Bruce. 

WISBECH 

Davis & Co. eeeeaneie) Led. 

WOLVERHAMPTON 

Cine Equipment Led. 

Lancaster & Thorpe Led. 

H. L. Warner & Son. 

GREAT YARMOUTH 

Messrs. Doughty. 

YEOVIL 

Doliond & Aitchison (Yeovil) Ltd. 
RK 


°o 
John Saville & Sons. 





SAVILLE of YORK 


First Quality Equipment backed by First Class Service 





The Right 
Decision 


. . is always easier to make with 
the advice of an expert. When 
the problem is Cine Photogra- 
phy the help of our staff, and 
our sincere desire to give the 
Best Possible Service, can G.B.-Bell & Howell 8mm. 


provide the complete answer. w Model 625 Projector 
G.B.-Bell & Howell 8mm. We invite You to get in touch Featuring 500w lamp illumination 
06H Silent Projector — with Us this Year—for all your lin. {/1.6 lens, 400ft. spool arms 
Operating directly from the mains 4 ‘ Easy controls—automatic lubrica- 
with high voltage motor and lamp. Cine requirements, and wel- tion. Picture size up to 6ft. wide 
Independent lamp switch.  All- come your enquiries however £35 0 0 
geared drive, cool running, still 
icture device £57 0 0 small. H.P. Deposit £i2 0 0 
.P. Deposit ... a i or 9 equal payments of £4 3 8 
or 9 equal payments of £6 19 2 














G.B.-Bell & Howell 16mm. Eumig P8 8mm. 
G.B.-Bell & Howell 16mm. Model 622 SAPPHIRE Projector 
613H Silent Projector Sound Projector A very attractive instrument giving 


Fitted with mains voltage 750w. ; : 
Standard Model, with 12in. speaker, surprisingly bright picture. With 


ind transformer required. 
t. spool arms Still picture for 110v. A.C. and de-luxe trans 12v. 100w. lamp Folding arms 


device—powered rewind. everse enable 400ft. spools to be used 
j £ 0 ' 

H.P. Deposit £25 0 0 Compact Model, with built-in 6in. CFOS ss £32 e¢ 

9 equal payments of £3 16 6 
TAPE RECORDX speaker, for 110v. A.C. and trans. 

zCO NG ~aewe —n 
The Grundig Model TKS is the e225 0 0 CANE VIEWERS 
very latest—with magic eye record- H.P. Deposit £75 0 0 Zeiss Moviscop. Projects brilliant 
ing level meter, and 2.5w. output. picture 34 x 24in. screen. Forward 
Tape speed of 3jin. per sec. In- : and backward rewind. Superbly 
clud: microphone ... £53 11 0 8mm. Film Library : 
H.P. Deposit ... .. £18 0 0 . : : finished 
Grundig Model TKi2 with magic New copies—wide variety. At 8mm. model £40 6 O 
> device. Two speeds, very reasonable terms Send H.P. Deposit £13 9 90 
tri identification buttons. Auto- TOW ; 16 . model £4117 6 
matic stops, and illuminated clock NOW for details of films 79 De er P £13 19 0 
indicator. The ideal instrument for available. Lists by return post pe 
wide range recording at moderate ” 
cost. Price (less microphone) Haynorette Editors—for %mm 
£73 10 0 The New CINECRAFT or 9.5mm., with rewinds and base- 

H.P. Deposit , £2410 0 DE LUXE TITLER boards £15 15 0 
Complete with letters £9 18 6 ofr 9 equal payments of £1 17 8 





























on 
A ‘Good Show’ all the - 
year round with a ENQUIRY COUPON — MAIL TODAY 
SPECTO ! To John Saville & Sons, Goodramgate, York. 
8mm. Popular, 500w. 
mains voltage lamp, auto- Please send details of 
rewind, variable speeds £33 
or 9 equal payments of on H.P. terms, OR 6, 12, 18 or 24 months, OR 9 
3 18 10 
Standard Models avail- monthly payments. (Please tick where applicable 
able with 500w. lamp, pre- 
heating switch, 800ft. spool NAME 


arms. 
8mm. model £39 15 0 
9 eql. payments £4 15 0 ADDRESS 
9.5mm. or 16mm. models 


10 0 aN 
9 eql. payments £5 15 11 A.C.W., Feb./56 


7 GOODRAMGATE YORK Tel. 25755/25756 














AMATEUR CINE 


ITY SALE & 


93-94, FLEET STREET, E.C.4 FLEET STREET 9391 





lémm. CINE CAMERAS 9.5mm. CINE —. 
Pathe Pat . 


pie 7 
nes, td pode). Pathe B,{/3.5  .. = an 
BB, {/3.5 416 0 06 Pathe Motocamera, {/2.7 £14 1 

j c neca f Pathe Motocamera, {/3.5 £13 
ee «2 a Pathe H, speeds .. £22 


£37 10 0 Pathe H_... £18 


Ensign Auto Kinecar 15435 0 0 We have a Depart- Baie, CAMERAS 


Siemens 16mm., 2 mags., {/1.5 lens H H Miller, {/2.5 £24 t) 
£16 16 6 ment which _ will Zeiss Movikon, {/1.9 £42 10 0 
. 
Kodak mod. K.(/1.9 and 1135 sel, J Geal promptly with | eimig Cs, ‘black, costed, ss new 
+4 60 0 0 
Kodak mod. K se 456 0 0 orders you mail us. Ditmar, {/1.8, built-in meter 
425 0 


B Kodak, {/3.8 4 0 0 No matter how big 


Tete fone Sin, 1/4.5, for Mag. Kodak or how small that MARGUET REWINDS 
8, 9.5, 16mm. 
order may be. All On baseboard to take 


fémm. SOUND PROJECTORS orders over £3-0-0 Splicer 
B.T.H., 750 wat £50 0 0 3 to 1 gear 
post free. 43 12°6 


Ampro Stylist, as new, resistance 
£150 0 0 


i, LEADENHALL STREET, E.C.3 MIN. 1156 & 6253 


* SPECIAL BARGAIN OFFERS* 


TESTED AND GUARANTEED—DO NOT MISS THIS OPPORTUNITY 


CAMERAS PROJECTORS 

en 8mm. 500w. Specto, tin. lens 
mm. Sever, 4 65 2.7, Ljease ae 6 9.5mm. 400w. Bolex, 40mm. lens, resistance 
£26 10 9.5mm. Pathe Son, complete with 3 lenses 

9.5mm., 500w. Specto, 14in. lens 
8mm. Sportster, {/7 4 speeds, L /case 430 (0 9.5mm. Pathe 200B, 2 lenses, case 

16mm. 100w. Specto, 2in. lens .. 
8mm. Kodak Brownie 2.7, E.R.C £16 16 16mm. 500w. Specto, 2in. lens ... 
16mm. B. & H. 750w. Diplomat, trans., case, 

8mm. Reporter, { /2 L /case, shop soiled £33 0 2in. lens... 
9.5mm. Ditmar, 2 speeds, {/2.9 Cassar, L/case €13 13 a. he. model C Kodascope, _ pa aret 


eocoacoo 























8mm. Eumig Elect 2.8 


e* © eccescss 


9.5mm. Mode! 104 Dekko, f/2.5 lens £15 15 
ACCESSORIES 


9.5mm. De Luxe Motocamera, {/2.7 Z. Tessar, 3in. {/4 Dalimeyer Popular telephoto .. 

L /case £15 15 Biendux Cine Meter... “y postage p 6 

aia j 8mm. Moviscop animated viewer and rewinder £25 

9.5mm. 1 Motoca a, £/2.5 lens, L/case en? 17 24in. Dalimeyer Maxlite projection lens for 

Victor, coated . , soe ae OF 
9.5mm, Haynorette animated viewer . £9 17 
16mm, B. & H. 7O0DA, 3 lenses, case £120 0 ty haat cases to hold 12,400ft. reels and 

oot ae /6 each, postage 1 / 

16mm. 8. & H. Autoload, {/1.5 Cooke, case 60 0 in 1M. 9 Dail yer eleph lens, for Viceroy “19 19 


} CALL— WRITE—PHONE—FREE LISTS—H.P. TERMS | 


: All items over £20 can be purchased on our Easy Terms 
eee SS AF SA SS SSS A A A A A A A A A LL A AY NY 


9.5mm. H Motocamera, {/2.5 lens, L /case £16 16 
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RY Wa ee) 


EXCHANGE wo 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


EUMIG ELECTRIC C8 


12.5mm. cine camera for 
double-eight colour and black 
va/ and white film on daylight 
loading spools, with electric 
motor drive and plug for 
remote control release. {/2.8 G.B8.-BELL & HOWELL 
Eugon lens. Weight approx AUTOLOAD témm. 603 


254 ozs The smallest and lightest 16mm 
33 7 2 camera (as used on the Everest Ex- 
pedition), with three second magazine 
PAILLARD BOLEX E.R. Case £4 O 8 ioading, five filming speeds to 641.p.s., 
B8 8mm. ewe shot ope tent me mee 
An extremely versatile ens mount and exposure caiculator. 
pocket size movie with With £/1.9 Price £89 
twin turret, seven speeds 603T Auto Turret with {/1.9 lens 
single shot release. “ WESTON Price £106 13 3 
Price : MASTER I! 0.7in. £/2.5 wide angle 423 17 0 
with £/2.5 lens CINE 2.8in, {/2.8 telephoto 435 15 6 
£68 18 i, EXPOSURE 
with {/1.9 lens J - METER. An extremely reliable meter. Very sensi- 
‘ £86 tive, with built-in baffle and two scales for high and low 
intensity light. Gives direct aperture readings at all 


36mm. telephoto 
. £33 camera speeds with any film. Price . £1018 3 





USED CAMERAS AND PROJECTORS 


CAMERAS PROJECTORS 
9.5mm. Pathe Pat camera ‘ £7 17 9.5mm. Pathe Son, sound and silent £49 
9.5mm. Pathe de luxe Motocamera, f /3. 5 sen ae 16mm, B. & H. Filmosound 138, 750 watt £85 


16mm. B.T.H. sound and silent, 750 watt - £90 
ee ane FED one 3 yu 74 16mm. B. & H. Filmosound 156, 750/1,000w. £115 


9.5mm. Dekko 104, /2.5 T.T.H 498 18 a G.B.-B. & H. sound and silent, 70/1, 000 


att . £140 
8mm, Cine Kodak, f/2.7... ' eee . £18 18 tiem. G.B.-B. & H Compact, : as new - £145 
8mm. Cine Kodak, f/1.9.. ead , --» £26 10 


9.5 /16mm. Specto Educational, 250 watts ... £35 
16mm, Cine Kodak B, {/3.5 .-. £23 10 


16mm. Specto Standard --» £26 
16mm, Bell & Howell 141 Magazine, f/ 1, OD * ny ee ae 


eocoocoooooo a 
eocooo oooeo 


16mm. G.B.-B. & H. Model 613, ‘750 watts... £58 





SPECTO 500 Projectors 
With 500w. lamp, 800ft. spool 
arms, for 200/250v. AC/DC 
. £391 
£4810 0 ‘. G.B8.-BELL & 
.... 4810 0 Ff, HOWELL 
Dual 9/16mm. £56 r 8mm. 606H. 
Dual 6/16mm. £60 a. New all-mains 
Fibre case 4117 6 ” ‘wl model for 210/ 
> 250v. AC/DC 
\ 500 watt lamp, 
PAILLARD q 4001t. spool arms 
MBR 8mm. ; ; 4 ; Price 457 0 0 
One of the finest “/ 
8mm. projectors, } 
with 500 watt lamp, 
400ft. spool arms, loop re- 
forming sprocket to prevent 
film damage. Price £68 0 0 


FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63-466 CHEAPSIDE, E.C.2 
To rive your personal Film Shows a Professional Finish own one of these Queen Trailers 
Kodachrome 16mm. 27/- 9.5mm. 21 /- 8mm, 12/- 

B. & W. 16mm. 7/6 9.5mm. 6/- 8mm. 4/6 
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SCREENMASTER 500 WATT THEIR STAR SELECTION OF 


Easy to use and 
maintain, the Screen- CE 
master operates on e e 
200 to 250 volt A.C. 

or D.C. supplies 


pg CINE EQUIPMENT 
dent motor and lamp ON THE BEST OF TERMS 
switches, all gear 

drive, automatic One-third cash deposit and either 12, 18 or 24 monthly 
power rewind, still payments. 


picture clutch, 400ft ‘ 
film spool capacity. Our convenient Easy Payment Terms with full set of lists will be 


sent quite free upon request. 
Price 


£57°0°0O 
8mm. G.B.- 


BELL & 


HOWELL 
PROJECTOR 625 


Magnetic Optical PROJECTOR 


16mm. sound 
projector which ' ais £35°0°90 


records commen- 

4 500w. lamp and straight line optical system. ‘in. £/1.6 
my se mune highly corrected lens, picture up to 6ft. wide. 400ft. spool 
separately or sim capacity. Special condenser for maximum illumination. 

\ ly. Pl cals saitiads Three-toothed shuttle for rock-steady performance. Well 
empnesuny. "mys back you £2352°0°0 ventilated lamp-house. Lever control framing adjustment. 
recording immediately . Power driven rewind. 


The ‘622’ Filmosound Jewelled movement 
16mm. Sound Projector 


%& Sapphire inserts for all internal parts—gives proved 400%, longer 
life. 

*% Full frequency range sound reproduction, with variable volume 
control. 

% 2,000ft. film capacity ; still picture and reverse projection. 

*% Amazingly versatile—sound or silent, black and white or colour. 


£249°0°0 


The new ‘626’ Lightweight 16mm. Sound 
Projector with jewelled movement 


Sapphire inserts for longer life. 
*% Completely portable—weighs only 354 Ib. 
% No external transformer needed—all mains A.C./D.C operation. 
% Reverse action and stil! picture device. 


EASY TERMS FOR ALL EQUIPMENT 8205 °0°0O 


wes FO 
mainmcmo ane i 3} We KBUR N 
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Presenting... 


I'd Like a Copy of That Film. 


By the Editor 


Movement and Action. By 


Crawford Robb 
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The Amateur Cine World 
Badge [inks amoteurs cll over the 
Moke sure you wear yours 
it may help 


world. 
when you go on holiday. 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available-—stud 
brooch. It costs only 2s. 6d. post 
free from A.C.W. 
blazer badge at $s. 


and 


There is also a 





LEADER 


I'd Like a Copy of 
That Film... 


Peter Foldes is the producer of that remarkable 
amateur film, Animated Genesis—a film which 
has attracted the interest of the commercial 
cinema. This is his definition of an amateur. 
An amateur, says Foldes, is anyone who works 
for the pleasure of it, whether he is paid or 
not. “Once you lose the enjoyment”, he con- 
tinued, “you’re not an amateur. At least, that 
applies to painting, and I suppose it goes for 
film making, too” 

Very few amateurs will agree with him. It 
is, of course, far too loose a definition. If you 
have a mind to it, you can riddle it with holes. 
And yet there is much to be said for the broad 
outlook behind it. It is the outlook of the man 
who cannot be bothered over considerations of 
money when he is working at something he 
loves doing. If it does yield some financial 
return, well and good. The return is to be 
gratefully accepted with no anxious heart- 
searchings as to whether amateur status has 
been forfeited. 

With many hobbies money bags offer no 
temptation, but film is an eminently marketable 

ity. There are people willing to buy. 
That is the prime fact which must not be lost 
sight of when one attempts to thrash out this 
business of amateur status. A market exists. 
It will be supplied, and there is no sense in 
outlawing the supplier. Recognition of this 
state of affairs has led the. BACCC, which 
numbers exclusively amateur organisations in 
its membership, to resolve to try to give some 
guidance on the commercial aspect. 

Of course, the Council professes to take an 
impartial attitude. It expresses no opinion on 
the merits or demerits of the case. But it 
deems it important to “consider the pro- 
blems of this development and, if it should be 
thought necessary, to approach the matter more 
realistically than has been the case in recent 
times”. This realistic approach involves giving 
guidance on such points as “(a) the rates to be 
paid to amateur film producers when selling 
individual copies of their prints; (b) the 
system for assessing royalties—if approved; 
(c) the extent to which the sales of copies may 
be permitted without effecting the amateur 
status of the film in question; (d) the extent 
to which the sponsorship affects both the film 
maker and his film; (¢) the point at which the 
amateur, having developed the sale of copies, 
ceases to be eligible to take part in com- 
petitions”. 

Now however determined your claim to 
neutrality, you cannot maintain it if you seek 
to give guidance on the rates to be paid for 
amateur films. No one in his right mind 


sr Rir 


By THE EDITOR 


considers what assistance he can give towards 
the prosecution of a course which he believes 
to be morally wrong. The giving of assistance 
—unless under duress—can only logically be 
construed as active approval. 

We think the BACCC is right to approve 
and right to take a realistic attitude. If the 
situation is squarely faced and acknowledged, 
at least it may be possible to prevent the 
amateur film movement from being disrupted 
by the ridiculous anomalies which exist in— 
for example—the field of amateur sport. It 
may well be that it will prove to be quite 
impracticable to specify rates to be paid for 
amateur films, for everything depends on the 
value of the product and the use to be made of 
it. But recommendations based on data 
accumulated from transactions which have 
already taken place should provide a norm. 

First, however, the data needs to be 
accumulated, and the BACCC therefore appeals 
to amateurs who have sold prints to give 
details. The Council’s constituent bodies are 
approaching their own respective memberships; 
A.C.W., representing both lone worker and 
club, invites your participation. A good 
response will be to the benefit not only of 
producer but of future buyer. You never 
know when you yourself might wish to 
acquire a copy of an amateur film which 
particularly appeals to you. Almost every day 
we are asked if a print of such and such a film, 
by lone worker or club, can be bought or hired 
for home showing. And very often, when we 
pass on the enquiry to the producer, we are 
asked to suggest a suitable fee. We know, too, 
that in some cases amateurs have disposed of 
their work on most disadvantageous terms. 
Broad guidance—it can be no more than that 
—is certainly needed. 

In passing on details of transactions to the 
BACCC, Amateur Cine World undertakes to 
disclose neither name of producer nor name of 
character of film, for such transactions are 
private affairs which obviously should not 
become public knowledge. Information about 
the financial arrangements made for limited 
sponsorship, sale or hire of films by club or 
lone worker~ to individual or commercial 
organisation will be of great value in this 
attempt to create some sort of order in what 
could become a tangled situation. 

But don’t allow all this talk of finance to 
mislead you. We know well enough that 
ninety-nine amateurs out of a hundred very 
properly engage in film making without any 
thought whatever of reward. But if the film 
which you made entirely for the love of it 
chances to appeal to fellow amateur or group, 
and you have no objection to making a copy 
available, it is only sensible to approach the 
matter realistically so that arriving at any 
return for expenses involved—but not for the 
work put into it—is amicably arranged. 
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If your film is to have real impact, 


you need to distinguish between 


MOVEMENT 
AND ACTION 











A is holding up 6 at 
the point of a gun 
B is still armed and 
when A attempts to 
disarm him, a fight 
starts. 








I: isa good thing, when thinking about films, 
to make a conscious effort to separate 
movement from action. Action can be thought 
of as the thing that is done, and movement as 
how it is done. It is easy to become pre- 
occupied with the action and to forget that 
the movement is itself important; for if, by 
way of example, we are shown a close-up of 
some comparatively ordinary activity, like 
cautiously opening a door, it is desirable that 
there should be enough distinction about the 
movement for us to feel that the close-up 
really is worth while. 

To assume that using it will automatically 
dramatise the opening of the door is to take 
a lot for granted. Even showing a hand 
wavering about hesitantly and then grasping 
the handle may seem only a little ridiculous if 
the action is an important one and truly a 
matter of caution rather than indecision. A 
much better approach might be to show two 
hands, one holding the door handle quite 
securely and the other pressing against the 
door frame, a gentle twist and slow separat on 
easing the door open. But the reason why this 
way of showing it is better is not simply 
because it is more realistic (which it undeniably 
is): it is also very largely because the 
movement is better. 


Unexpected Emphasis 


In cinema the camera tends to isolate move- 
ment, and often to give it unexpected 
emphasis. Everyone who has used a cine 
camera must know of the many secondary 
movements which, unnoticed during shooting, 
suddenly become important during projection. 
Often the effects are subtle and valuable, like 
the movement of trees in the wind, or the 
rippling of water at the edge of a lake; some- 
times, however, they are disastrous. 

Nevertheless, although we are quick to 





By CRAWFORD ROBB 























This is the kind of 

dramatic situdtion 

which would normally 

be covered in a series 

of close shots but here 

is developed smoothly 
in a single take 

















notice movement on the screen, we are 
relatively slow to appreciate it, and we tend 
to be disturbed if it changes suddenly. At a 
relatively crude level we are disturbed in much 
the same way that bad cutting disturbs us: 
an exaggerated “jumpiness” is created, and 
generally, although we may not realise it at 
the time, credibility is strained. The hand 
wavering in front of the handle, for example: 
why should it suddently stop wavering and 
grasp the handle? Similarly, the angry 
character who suddenly bursts into laughter: 
why should he do so? 


Camera Amplifies 


It is quite possible that sudden decisions 
and changes of this kind are made every day 
by everyone; they are not, however, acceptable 
in cinema. Perhap is just that the camera 
amplifies them, and that in real-life situations 
enlarged to the same extent we would move 
more carefully and never be impulsive. I do 
not, however, believe this is the whole story: 
I suspect that it goes a good deal deeper, but 
this limited explanation will have to do for 
the time being 

The trouble bad movement and 
noticeable discontinuity is that it accentuates 
the lack of motivation, a “why?” appearing 
every time the continuity is broken. If, 
however, a break can be eliminated, it is 


° t 
with 


possible to link an astonishing variety of con- 


trasting and normally irreconcilable qualities 
and attitudes. The two-handed approach to 


the door is good primarily because it success- 
fully relates the cautious approach and the 
final decision. 

It is also good—and this is hardly less 
important — because it is slow: the viewer 
has plenty of time to follow the full implication 
of the action without becoming at any point 
confused. Generally speaking, actions which 
are fast must be simple, and actions that are 
complex, slow. The angry character may 
burst into laughter almost at once, but still 
only provided that his face has changed 
smoothly from rage to broad heartiness. The 
viewer follows the transition, and although he 
may not understand why it has occurred, he 
will not be prompted to query it. 


Control of Expression 

The grasping of door handles may be 
predominantly a director’s problem but smooth 
control of facial expression is certainly the 
actor’s main concern. Film acting involves 
this control to an exceptional degree, although 
it is often suggested that an actor need only 
attempt to live the part which he is playing. 
Certainly, in the normal sense of the term, 
he should not act his part: he should not 
“project” himself at the camera. 

On the other hand, he should be very much 
more restrained in the speed of his move- 
ments than he would be in real life; and 
unfortunately it is in this slowing down of 
his actions that his lack of confidence may 
become conspicuous: the eye-lids flicker and 
there is, perhaps, a nervous break between 
two consecutive parts of a movement. 

The amateur director has, therefore, two 
sharply contrasting dangers to contend with: 
he may play his action “straight”, without 
either retarding or shaping the movement; or 
he may slow down the pace and constrain the 
movement without due regard for the lack of 
experience of his players. There are, however, 
other possibilities through which the accom- 
plished director may relatively easily achieve 
a positive effect while at the same time making 
the actor’s problems very much easier. 


Elaborated Movement 

He may build a series of actions, and even 
what might otherwise become a complete 
sequence, on a single elaborated movement 
involving relatively simple actions and very 
little real acting. Take, for example, a passage 
containing the following action: 

A is holding up B at the point of a pistol 
B is still armed and A must disarm him. B 
realises that this gives him a chance, and as 
A is removing his gun, a fight does in fact 
break out. It is easy to imagine this done 

(Continued on page 1059 


if action is the thing done and movement the woy it is 
done, Hammersmith C.C. appear to be packing 
plenty of both into their current production. 
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Blanche Bates, famous 
silent actress, makes a 
strenuous effort to grasp 
the point made by the 
director as he rehearses 
her fora 1918 Hollywood 
epic One point that 
projectionists of today 
fail to grasp is that films 
of that era were not shot 
at a standard speed ail 
depended on the nature 
of the scene and the 
‘cadence’ of the camera- 
man 


Youthful programme directors who never saw 
a silent film before they became students of 
the cinema tend to believe that there exists a 
standard “silent speed” of 16 frames per 
second. Champions of this mythical “silent 
speed” grow quite heated over the projection 
of any silent film on a fixed-speed sound pro- 
jector which runs at 24 frames per second. 

The historical fact is that more silent films 
were intended to be shown at speeds which 
were much closer to the sound projector’s 11 
minutes 64 seconds per reel than the legendary 
“silent speed” of 16 frames per second which 
drags the film along at sixteen minutes and 
forty seconds per reel. In many, many cases, 
major silent productions were released with 
instructions that they be projected at speeds 
faster than current sound speed. 

Most silent films were produced by hand- 
cranked cameras. Each operator prided 
himself on his own “cadence”, believing that 
regardless of the tempo or the excitement of 
what he filmed, his hand turned the crank at 
an unyarying rate with all the precision of a 
machine. But precise or not, each cameraman’s 
cadence was different from the other’s. More- 
over, Ince scripts of 1912 to 1914 sometimes 
carried specific instructions to the cameraman 
to “crank faster here”. How many frames per 
second was “faster’’? 

In presenting a silent film one must be sure 
of one’s purpose. Does the exhibitor wish 
(as he often claims) to show the film as it was 
seen originally? Or does he wish to present 
it as its maker intended it to be seen? 

If he is seriously reconstructing the con- 
ditions of a silent era showing, he should 
realise that Douglas Fairbank’s Robin Hood, 


‘ 
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Screen Those Old Silents at 


16 f.p.s.?2 No! 


The legend that ail silent films were made to be 

shown at 16 f.p.s. is ruthlessly exploded in this 

informative article which we reprint with grateful 

acknowledgments to Image, the journal of George 
Eastman House in New York 


for example, might have been shown in two 
hours and a half during slack periods of the 
day or in a little less than two hours during 
the evening, to squeeze in an extra show. 

If he wants to show Robin Hood at the speed 
originally specified in 1922, he will run it at 
12 minutes per reel, which is very close to 
sound speed. (The film will then last two 
hours and eight minutes.) If it is decided to 
show it at the arbitrary 16 frames per second, 
the film will last exactly three hours! And this 
is the way it is usually shown to film society 
audiences, painfully limping along at a rate 
that gets Robin through his adventures a full 
52 minutes later than Mr. Fairbanks intended 
But running it at sound speed only misses by 
seven minutes, the original, correct running 
time. 

How does one know at what speed silent 
films were intended to be run, since they were 
all obviously filmed at various rates? Silent 
films were usually released with musical cue 
sheets supplied in many cases by the producing 


company itself. As early as 1916, Triangle 
published special instructions to the pro- 
jectionist. Here are some samples: “The best 


effects in The Captive God will be had by 
timing the film to run from 13 to 134 minutes 





to the reel. The two big battle scenes... 
should be speeded up considerably. Following 
the sub-title “The Alarm’, shoot it through 
fast”. 

For Stranded: “Time the feature to run 14 
minutes to the reel. Only two places in the 
five reels call for speed. When the little girl 
falls from the trapeze there is great excitement 
resulting. Speed it here” 

In Douglas Fairbanks The Halfbreed, 
Triangle’s Projection Hints specify several 
scenes where “considerably more speed will 
help”. In the last reel they admonish: 
“shoot the big fire nes very fast. The only 
place where the picture may be slowed down 
at all is in the church scene”. 

It was thus taken for granted that early films 
would not be shown at constant speeds at all. 


This scene from The Prodigal (1923) may look hammy today 
but early dramas often ¢ nore unwanted laughs than they 
deserve through being projected at the wrong speed. The three 
corners of the eterna! ¢ gle are occupied here by Violet 
Hopson, Stewart Rome bad tempered one with the rock) 
ry Victor. 
summed up by F. R. 
Richardson in the Moving Picture World, 2nd 
Dec., 1911: “Speed is of very, very great 
importance and a comprehension of this fact 
is absolutely necessary to really fine projection. 
The operator ‘renders’ a film, if he is a real 
operator, exactly as the musician renders a 
piece of music, in that, within limits, the action 
of the scene being portrayed depends entirely 
on his judgment 
“Watch the scene 
of speed bring out 


The situation wa 


closely and by variation 
everything there is in it. 


No set rule applies. Only the application of 
brains to the matter of speed can properly 
render a film. I have often changed speed half 
a dozen times on one film of 1,000ft.”. 

Unfortunately, the creative operator that Mr. 
Richardson called for was more often a work- 
man under strict orders from the theatre 
manager to give a fast or a slow show accord- 
ing to the activity at the box office. 

Film makers were aware of the growing 
tendency to speed up their pictures in 
projection. They sought to offset the resulting 
frantic action by having cameramen shoot 
faster and faster. Thus many films toward the 
end of the silent period were actually produced 
with cameras operating faster than sound 
speed. When such films are projected at 16 
frames per second by misguided film societies, 
the distortion can be enormous. 


Correct Speeds 

Here are the published correct projection 
speeds for a number of films of the silent 
period. The figures in brackets are the times 
in minutes per 1,000ft. reel of 35mm. or 400ft. 
reel of 16mm. *Indicates a rate faster than 
sound speed. 

The Americano, 1916 (14), Male and Female, 
1919 (14), Dr. Fekyll and Mr. Hyde, 1920 (12), 
Pollyanna, 1920 (14), Mollycoddle, (1920) (14), 
The Sheik, 1921 (12), The Three Musketeers, 
1921 (14), White Oak, 1921 (12), Four Horse- 
men of the Apocalypse, 1921 (124), Impossible 
Mrs. Bellew, 1922 (12), Travellin’ On, 1922 
(14), Robin Hood, 1922 (12), Blood and Sand, 
1922 (14), Scaramouche, 1923 (11*), The Green 
Goddess, 1923 (11*), Cameo Kirby, 1923 (12*), 
Sherlock Fr., 1924 (11*), Seven Chances, 1925 
(11*), Sally of the Sawdust, 1925 (12), Phantom 
of the Opera, 1925 (14), The Night Cry, 1925 
(11*), Lady Windermere’s Fan, 1925 (11*), 
The Merry Widow, 1925, (11*), The Scarlet 
Letter, 1926 (11*), So This Is Paris, 1926 (11*), 
The Divine Woman, 1927 (11*), The Student 
Prince, 1927 (11*), The Mysterious Lady, 1928 
(11*), Four Sons, 1928 (12). 

Examination of thousands of cue sheets for 
silent films has failed to disclose a single one 
which indicates that a film should be projected 
at 164 minutes per reel or 16 frames per 
second. 


TV Cine Holiday Competition—The Finalists 


Several names (and films) familiar to A.C.W. readers 
appear in the list of award winners in Associated Re- 
diffusion’s Cine Holiday Competition. Six of the lucky 
seven whose pictures are being presented in a fortnightly 
series of TV programmes, which will also include inter- 
views with the producers, have so far been announced. 
Most of them have, at some time or another, gained star 
ratings in the Ten Best Com petition. 
series started on 6th January with Dr. Iain Dunna- 
chi’s Ardto Picnic. This will be followed on 20th January 
by John Verney’s A Tooth in Time, on 3rd February by 
joni Daborn’s Painthox Holiday, on 17th February by 
Philipson's a and Bali, on 2nd March by 
Niet Canby’ *s Beach Incident and on 16th March by E. T. 
Polehiil’s yrolean Returr 
In 


case, Frank Cadman, who has been running the 


competition, will interview the producer and introduce a 
member of the judging panel who will then explain what 
attracted him to the winning film. The judges are Stanley 
Reed of the British Film Institute who has done much to 
encourage amateur film making in schools; Anthony 
Asquith, the well-known director; Tom Stobart who 

hotographed The Conquest of Everest, and Anna Neagle. 

iss aoe will appear in the final programme on 30th 
March and announce the top prizewinner. 

Associated Rediffusion will not disclose at this stage 
whether the first prize is to go to one of the six films listed 
above or whether they have another one up their sleeve 
Rumour has it, however, that Peter Bowen is likely to 
pop up on the gala night and, after all, his Eggs for Break- 
fast — just as good as when it won a Ten Best ‘Oscar’ 
in 1 
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Round and About with amm. 


By DOUBLE RUN 


There was a time when 8mm. enthusiasts 
used ruefully to admit that their gauge was 
not really suitable for public shows. I myself 
have often said that the 8mm. filmer must be 
content with a 4ft. or 5ft. picture and so must 
not try to show his films in large halls. Yet I 
have just attended a public show, in a hall that 
seated two hundred, at which even technically- 
minded members of the audience were not 
always able to distinguish the 8mm. films from 
the 16mm. 

The 8mm. projector, a Bolex M8R, was set 
up at the back of the hall alongside the 16mm. 
G.B.-Bell & Howell 621. This convenient 
positioning was possible because the M8R was 
fitted with a Kern f/1.6 33mm. lens. It was 
the first time I had seen this long focus lens 
in action and, like everyone else there, I was 
most impressed. It produced really first rate 
picture quality on a 6ft. silver screen and could, 
I am sure, be used successfully in a larger hall 
with a larger screen. So there is no longer any 
excuse for discouraging 8mm. from showing 
off in public. 


Exit Kodak Pan 


I am very sorry indeed that the manufacture 
of 8mm. Kodak Pan film has been dis- 
continued. My favourite black and white 
stock, it was far less grainy than Super X, and 
very conveniently shared the speed of Koda- 
chrome (Weston 8). I 

am certainly going to 

miss it mext summer 

when I shall have to use 

Gevaert Micro or Super 

X, the latter at apertures 

of £/16 or even smaller 

(which may very well 

result in loss of picture 

quality through diffrac- 

tion). 


Rural provide a 
contrast to the dramatic theme 
of Kingston and District C.C.'s 
Three Biasts for Danger. This 
&mm. Kodachrome production 
about an escaped convict has 
been filmed by a group of new 
members, tackling their first 
story film. Memo. for the 
wardrobe dept.: Do police 
constables wear shoes? 


surroundings 


Kodak comment: “As the speed of Kodak 
Pan was identical with Kodachrome film, the 
majority of 8mm. camera users appear to 
prefer to use colour film and the small 
quantity of film required to supply the current 
demand was impracticable from the production 
point of view. We do appreciate that in very 
bright weather the speed of Super X may 
prove an embarrassment and can only suggest 
the use of a neutral-density filter under the 
circumstances”. 


Leaders and Trailers again 


Regular readers may remember that the 
considerable controversy a few years ago over 
the exact lengths of leaders and trailers on 
unexposed film was authoritatively resolved in 
A.C.W. (Jan. 1951) by the statement that all 
Kodak 8 mm. camera films were supplied with 
3ft. 6in. of leader and 4ft. 6in. of trailer. 
Everyone heaved a sigh of relief and there the 
matter rested. 

Then last November, I quoted a letter from 
Mr. Wadsworth in which he suggested that, 
as the trailer was lft. longer than the leader, 
an extra foot of film should be wound round 
the take-up spool on the second run through 
in order to prevent an exposure being made 
on it. This brought a letter from Kodak to 
the Editor, in which it was pointed out that 
“Mr. Wadsworth is wrong about the 3ft. 6in. 





leader and 4ft. 6in. trailer; both are 4ft. They 
have to be equal to avoid loss of pictures on 
double 8mm. film’ 

Meanwhile, I had also received a letter from 
Kodak: “Until quite recently”, it read, “all 
8mm. films had 4ft. leader and 4ft. trailer, but 
a recent modification requires that 4ft. 6in. of 
film be left as leader and 3ft. 6in. of film as 
trailer”. There’s something to be said for 
letting sleeping dogs lic! 


8mm. to the Rescue! 


I was scripting a story film that the Club 
was going to make on 16mm., but the location 
was some distance from my home. As I 
wanted to plan every camera angle in advance, 
it looked as though I would have to spend most 
of my time travelling 

It was then that my 8mm. camera came to 
the rescue. I went all over the location with 
it, exposing a few inches here and a few inches 
there until practically every background in the 
film had been shot. The resulting film was 
extremely short and perfectly unintelligible to 
everyone but myself. Yet not only did I learn 
from it what I could and could not do, but I 
also discovered a number of potential snags 
that I had not considered, such as unwanted 
factories in the far distance and dazzle from 
the sun. All this preliminary work saved us 


from trouble later on 


Holiday Filming 


Mr. C. C. Chambers of Grantham has sent 
me two 50ft. Kodachrome films exposed on 
holiday. He had bought a new Eumig C3 
camera (the model with the built-in meter) 
just before he went and so had not had time 
to test it. This was a pity because he had 
followed the maker’s recommended speed 
setting for Kodachrome (“B”) instead of the 
faster speed “C”, as recommended in the 
A.C.W. Test Report in the Oct. 1953 issue. 
It is really essential to test new lenses and 
exposure meters at different film speed ratings 
in order to be sure of getting the exact results 
one wants. The emulsion speeds recommended 
for various films are fairly reliable guides but 
they need to be confirmed by personal experi- 
ment. 

However, the exposure errors in Mr. 
Chamber’s film were due not so much to the 
wrong speed rating being used as to his habit 
of swinging the camera about from brightly 
lit areas to darker ones, and trying to adjust 
the lens aperture to keep the exposure meter 
needle central in the viewfinder while he was 
doing so. The result is that the density of 
the film varied alarmingly. The cure, luckily, 
is simple: do not move the camera while you 
are filming. 

Beginners especially, should regard panning 
as an extravagant luxury which they cannot 
really afford. One filmer I met recently tried 
to justify his fast panning on the grounds that 


it was the only way he could cram everything 
into his film. But who wants to see a film 
into which everything has been crammed? It 
is much better to show a lot about a little 
than a little about a lot. 

Admittedly, there are times when panning 
is legitimate. For example, Mr. Chambers has 
some fine close shots of a girl riding in on a 
surf-board and quite justifiably, pans to keep 
her in the picture. But senseless pans showing 
meaningless scenic views merely spoil the film. 

Mr. Chambers himself sums up the lesson 
the films have taught him in the words, 
“Panning is out!” This is going to make a 
big difference to his future work, because 
otherwise the films I saw were most attractive. 


So Long as it’s the Last Trump 


Grosvenor Film Productions of Bath, who 
must be one of the few clubs in the country 
to have used 9.5mm. for all their club produc- 
tions, tell me they are changing over to 
8mm. Kodachrome. This group seem to 
model themselves on the professionals even 
more closely than the rest of us, and I wonder 
whether a certain pretentiousness that mars 
some of their films is not going to appear 
rather odd on 8mm. 

For example, one of their 9.5mm. colour 
films had a special credit title announcing 
that it was filmed by the “Grovocolour pro- 
cess”. This process turned out to be the same 
as other 9.5mm. Kodachrome that I had seen, 
except that it was out of focus. Another epic, 
described as a “Study in Homicide” was filmed 
in “Excelvision” (or something equally grand). 
This sort of ballyhoo encourages the audience 
to giggle when the film it heralds shows them 
a “policeman” with a button missing in a 
“police car” conspicuously displaying an A.A. 
badge. 

However, another of their films, fohnny 
Ringo, was simply described as “an experi- 
mental Western . . . an example of cutting, 
editing and montage, using stock library shots 
and live shots”. As such, it offered good 
entertainment and I thoroughly enjoyed it. 
The modest approach is usually the wisest. 


Halos All Round 


If you saw that Swiss film, Heidi, you pro- 
bably noticed that practically every shot of the 
child on the mountains was back-lit (i.e., the 
sun was shining down on her from behind). 
The resulting sequences were not only 
extremely attractive to watch but—far more 
important from the director’s point of view— 
they vividly communicated the magic world of 
the child. Her love of the mountains was 
expressed by the photography just as much as 
by her acting. 

This is the sort of opportunity that amateurs 
tend to neglect. Too often we set up the 
camera in front of the actors and shoot away, 
not bothering very much about the position of 
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the sun, so long as it is not shining directly 
into the lens. Yet careful lighting can greatly 
add to the enjoyment of even the most 
uncritical audience, and back-lighting, 
especially, can change the simplest shot of a 
laughing child into something really memor- 
able. 

The two frames on this page both come from 
black and white films, but against-the-light 
close-ups can come out very well on Koda- 
chrome too. A good plan with colour film is 
to reduce the background to as small an area 
as possible, and expose for the face. But if it 
is a mid-shot that you are taking, in which 
everything except your subject is brightly lit, 
you would do best to expose for the large 
bright areas and let the face—which will hardly 
be seen—come out rather dark (but when 
possible, you should lighten it with a reflector). 

Exposure is always rather tricky with back- 
lighting so it is worth while using up a few feet 
of film on tests. You are almost certain to 
have some failures but, providing you shield 
the lens from the direct rays of the sun, you 
are equally certain to secure some delightful 
shots. 


Postbag 


Mrs. Edna Wardell of 49 Moilliett Street, 
Winson Green, Birmingham, 18, asks if any 
readers have any 8mm. films they could give, 
loan or sell cheaply to her “for hospital and 
free shows”’. 


Miss Barbara Hamer, of Leeds, asked 
recently whether she should change the gate 


This frame enlargement from Holiday for a Hundred illustrates 

the kind of back lighting which can safely be used with colour 

film. The picture below, from The Bird Book again features 

bock lighting but in this case the large dark areas would make 
the subject unsuitable for colour 


of her projector. All of her 8mm. Kodachrome 
films were marred by “splotches” in the 
emulsion which she had attributed to uneven 
drying during processing, but which her dealer 
said could be caused by condensation. That 
his solution was the right one was indicated 
by the fact that minute beads of moisture 
collected on the gate. 

Her projector is a 1951 Specto, and I 
suggested she got in touch with the manufac- 
turers, because if the trouble lay with the 
machine, I was sure they would put it right 
at once. Now, Miss Hamer tells me, she has 
been sent a complete new lens carrier. Specto 
told her that they had found that the condensa- 
tion trouble did occur in some, but by no 
means all, cases, “apparently due to the 
moisture content of the film when received 
from processing”. And they added: “We very 
much regret that you did not let us know that 
this phenomenon was occurring so that we 
could have offered to replace the gate for you 
Had the fault occurred in each case, we should, 
of course, have immediately got in touch with 
the projector owners”. 

Mr. Claude Mee of Surbiton wants to know 
where he can obtain some fading solution. His 
dealer seemed to think it was unobtainable. 
Luckily, it is not. Messrs. Cinephoto of 
Salford, Manchester, sell their own brand at 
3s. 6d. per 4 oz. bottle, which can be used 
again and again. 

I am grateful to many correspondents, 
including one from Nigeria, who pointed out 
that the Specto gate can be opened without 
affecting the framing control if it is pressed 
down against the spring after the claw has 
been withdrawn. This useful tip had not 
occurred to me. I suggest it be mentioned in 
the instruction book. It would do much to 
add to the conscientious projectionist’s peace of 
mind—for the projector gate ought to be 
cleaned after every reel of film, but few of us 
would do so if it involved re-framing the 
picture each time 


Tail-piece 

I was showing a programme of my own and 
Club films to a local camera club and had 
included a very simple 4-minute film made 
entirely by children as part of their work in 
film appreciation (it was the one I mentioned 
in the Oct. 1955 A.C.W.). I thought it was 
quite a good effort—although perhaps it was 
not fair to include it in the same programme 
as our latest Club epic—and then someone got 
up to thank me for the show. He said it had 
been an enjoyable evening, but there was one 
film which he had enjoyed much more than 
the others. Yes, you’ve guessed it—it was the 
one made by children! 
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This is the second of a new seric 
novice in the picture. Based as it 
it gets down to cases with practical advice on the problems 


most commonly met with in movie making 


Two Methods of 
Exposure 


The simple exposure table published last 
month and the equivalents supplied with your 
film or engraved on your camera give good, 
consistent exposures on most types of subject 
under most conditions. But to get perfect 
results every time with all subjects under all 
conditions, you need a photo-electric exposure 
meter which records the light scientifically. 

There are two types of meter: one indicates 
the incident light falling on the subject (the 
Highlight method) and the other the total light 
reflected from the subject. The Highlight 
method is to be preferred because it ensures 
the perfect matching from shot to shot of the 
lightest part of the picture—generally people’s 
faces. Shot matching—that is, even density in 
succeeding scenes very important to the 
smooth flow of a film. If in one shot a face 
is light and in the next one it is dark, the effect 
is disturbing. 

Other ways of securing shot matching are 
available to the experienced movie maker, but 
for all that this is the best—and the easiest for 
the beginner. Further, it is easier to take a 
highlight reading than the other kind. You 
merely hold the meter near the subject and 
point it at the camera. (With the other meter 
you point it at the subject.) You then get a 
direct reading that takes into account the 
direction of the light. The only difficulties 
arise with back lighting (light coming from 
behind the subject) and with distant shots of 
subjects on which the light cannot be 
measured. In these cases some estimation 
becomes necessary 


It Can’t Think for You 

However, there are far more meters that 
measure the total light reflected from the sub- 
ject than there are Highlight meters. This is 
largely because the first are also used in still 
monochrome photography — and there are 
many more still workers than movie makers. 
Properly used, they will give just as good 
results as the highlight meter. Their construc- 
tion and the principle on which they operate 
are no less accurate. Thousands of amateur 
cinematographers use them with full success— 
but that full success is only obtained by 
interpreting the readings given. No meter can 
think for you. 

You will find that the exposure indicated 
varies quite considerably when the reflected 


articles (the first appeared last month) designed to put the 


s on the queries handled by our Enquiry Bureau, 


light meter is tilted. This is because it has a 
large acceptance angle (larger than that of your 
camera lens) and takes in the sky unless you 
tilt it downwards quite a bit—and the sky, 
being much brighter than ground, has a con- 
siderable effect on the reading. Only practice 
will determine the correct angle at which to 
hold the meter; the best general rule of thumb 
is to take a reading halfway between camera 
and subject, and to tilt the meter 15° down- 
wards. 

The technique in using any photo-electric 
meter is to set it for the speed of the film in 
use, then set the shutter speed (from 1/25 to 
1/35 sec. for most cine cameras, but 1/50 for 
a few), after which it reads directly the 
exposure needed in the form of the f/No. at 
which to set the lens. But it cannot be too 
strongly emphasised that there are still three 
factors that you must consider: Calibration, 
Setting, and Interpretation. 

Calibration. Unless yours is a brand new 
meter, and tables of film speeds and meter 
settings are supplied with it, you should 
compare its reading against another meter 
known to give satisfactory results. Any dealer 
will allow you to do this when you buy a 
second-hand meter. You simply set up the 


1038 





two meters side by side, pointing at the same 
stock type of subject, and compare their read- 
ings. It does not particularly matter if they 
disagree, so long as you decide upon a 
setting to compensate for the difference. 

Setting. Individual requirements vary, and 
opinions on ideal exposure vary a lot. The 
man with an old 8mm. projector needs a more 
fully exposed film than he who uses a power- 
ful 16mm. machine which will be kinder to a 
darker, richer image. So you must make some 
allowances: roughly, give half a stop more 
exposure than the recommended setting if you 
need a “thin” film, and half a stop less if you 
have a powerful 9.5mm. or 16mm. machine 
for the frame area of 9.5mm. and 16mm. is 
greater than that of 8mm. Any tests of this 
sort should consist of only a few frames, 
exposed at intervals of half a stop and, of 
course, carefully listed so that you can readily 
recognise the setting you like best. By the 
way, a very old lens may have some play in 
the iris setting, so to eliminate possible setting 
error, always set the lens aperture from the 
same end of the scale. 

Interpretation, This matters most with the 
reflected light technique (see above). The 
ideal, and very simple, method of checking the 
calibration, setting and interpretation of your 
meter in one operation is to use it on an 
average subject in full direct sunlight: the 
exposure for this with Kodachrome is f/8, and 
if your meter, in your normal way of handling 
it, gives this, then you know you are on the 
mark. 


Difficult Subjects 

Most of the troubles 
difficult subjects melt away if you can 
remember that you cannot get good results if 
different parts of a subject demand exposure 
differences of more than 3 stops with mono- 
chrome and 2 stops with colour. For example, 
if you are filming in colour a bright garden 
through an archway in shadow, the garden will 
need f/8 and the arch will need f/4. You 
could just get away with it by compromising 


experienced from 


and filming at f/5.6; but the garden would 
look pale and washed out and the arch too 
dark. 

The correct technique is to make the more 
important part of the subject occupy more 
than three-quarters of the frame area, and 
expose for it, leaving the rest to take care of 
itself: so you would only include a very little 
of the arch and film at f/8—remembering that 
the arch would be two stops under-exposed 
and that therefore it would be very dark. 

Another type of difficult subject is a very 
bright detail in a dark surround—perhaps a 
smal! waterfall against black rocks. The meter 
will see mainly rocky blackness and will ask 
for too large an aperture, with the result that 
the waterfall itself will be much over-exposed, 
becoming a mere white blur. The same cure 
applies: film very close so that mainly water 
is included; and for the establishing shot, film 
from further away than usual, so that you 
include more background, and let the rock 
look as black as it likes. 


Full Shadow Detail 


Back-lit subjects are, in general, given the 
same exposure as if the back-lighting were not 
there: for example, a back-lit mid-shot in a 
street with sun shining towards camera would 
be given the same exposure as for the “cloudy, 
bright” setting. This ensures full shadow 
detail. You will also get an over-exposed rim 
of light around the subject, but this is accepted 
as a convention. See that the back light does 
not strike into the lens: the shadow from the 
lens hood should completely cover the front 
glass of the lens. 

When you move the camera during a shot, 
you must take care not to run into the exposure 
problem explained above by moving from a 
bright to a dark subject (e.g., panning from 
sunny to shady side of a road, or tilting from 
the dark base to the bright upper parts of a 
building). More serious a trouble in moving the 
camera, however, is the loss in picture quality 
due to unsteadiness. Unless the movement is 

really very slow indeed, each film 
frame is blurred and the consequent 
loss of sharpness throughout the 
series of frames impairs the quality, 
particularly on 8mm. But there is 
one important exception to this: 
you can pan at any speed you like 
to follow a moving subject, so long 
as you hold this subject steadily at 
or near frame centre, when it will 
reproduce as satisfactorily sharp 
against the very blurred background. 


Many young film makers are fortunate in being 
able to gain valuable experience with a school 
film production group, an increasing number of 
schools now running such groups as an aid to 
film appreciation. One of the most successful is 
King’s College Film Society, here seen at work. 





Panning is the most useful and common 
type of camera movement. The term is used 
for any shot in which the camera is swung 
in approximately the horizontal plane. Since, 
as explained above ; imperative either to 
swing very slowly or to follow accurately the 
moving subject, some practice is necessary. 
Train an empty camera on a child running 
around and try to keep him in the centre of 
the viewfinder all the time. If he gets ahead 
and you have to keep increasing speed to catch 
him up he will appear on the screen to swim 
forewards and backwards. (You may have 
noticed that the professional occasionally errs 
in this matter in racing shots.) 


Gaining Confidence 


Film is expensive and many subjects are 


One Year Practitioner 


May a still photographer describe his con- 
version? A year ago we were presented with 
an 8mm. outfit—the whole caboodle: single 
speed with fixed focus f/2.7 lens, exposure 
meter, projector, reen, splicer, bottle of 
cement and a Kodachrome film. An expert 
friend gave us expert advice—even if the scenes 
of him playing expertly with the children did 
seem rather long drawn out—and the first 
films we took pleased hugely. Snow scenes, 
summer holidays, a visit to the circus . .. we 
ground away at them all, and rapidly becoming 
confirmed cine addicts, we decided we just had 
to have a more versatile camera. 

So I traded in our old single-speed model 
and an Exakta still camera—lI also sold a lawn- 
mower and a bicycle — and now we have a 
Bolex C8. I was a little dashed when my wife 
said she couldn’t see as great an improvement 
as I professed to see in our pictures, but wives 
are like that. The definition of the f/2.5 Yvar 
lens is superb. 

I exposed a test strip of single shots, mostly 
close-ups of flowers, and it would seem that 
the detail recorded by the modern top-class 
lens is limited only by the resolution powers 
of the film. ‘These single shots can be pro- 
jected very pleasingly as “stills”. A heat- 
screen of some sort has to be fitted to the pro- 
jector and this limits the size of the picture 
to about 10in. = 8in. in order to get a satisfac- 
tory degree of brightness. 


Economical Colour Photography! 
I was quoted £3-£4 for a pukka screen of 


heat-resistant glass but managed to make a 
quite effective one by piercing the thin inner 
lid of an Ovaltine tin with dozens of tiny holes. 
With exposures costing approximately twelve 
shots a penny this form of colour photography 
is quite economical] | 

I find it advisable to operate the release of 
the C8 with the forefinger of the right hand. 
Using the thumb, which at least in my case 


seemed more natural, often resulted in my 


unrepeatable, so most cameramen are naturally 
anxious to acquire as early as possible assurance 
that every shot they take will turn out well. 
A few people enter the hobby with consider- 
able technical experience, but most beginners 
will most quickly attain this confidence by: 
choosing apparatus advised by their dealer as 
the most reliable, both in itself and in the film 
processing service available for it; sticking to 
not more than two types of film emulsion, one 
black and white and one colour; comparing 
results with a friend, preferably, though not 
necessarily, more experienced than yourself. 
For example, you can best get a direct com- 
parison of such things as steadiness, brightness 
and focus by running both your film and a 
friend’s, first on your projector and then on 
his. 


By F. A. Mansbridge 


fingers inadvertently altering the focus, 
especially when sweeping round to follow a 
moving subject such as a surf-rider. When 
I was using the cheaper camera I made a 
longish lens hood of cardboard for it as a pro- 
tection against spray; and a collision with my 
young son in the sea, when the lid of the 
camera came open and two feet of the best 
were fogged, decided me henceforth to keep 
a slip of Sellotape over the door-catch. 


Combine It With a C.U. 

Among the things I have learnt is that when 
one feels one must take pan shots of scenery 
on 8mm. it is a good idea to combine them 
with a close-up, such as the family walking 
down to the beach, the pan thus taking in a 
sweep of scenery with an additional point of 
interest in the foreground. In saying this, I 
know I am reiterating a most elementary pre- 
cept, but one still does see far too many long 
fuzzy pan sequences. I sometimes use a 
shooting-stick in order to secure steadiness, 
the stick, with one’s legs, forming a tripod. 

And if a novice might, with deference, make 
a further suggestion, I would say that the way 
to get life into one’s pictures is to plant one- 
self, with camera, right in the middle of the 
action: get in the way of the surf-rider, stand 
in the path of the oncoming toboggan, shoot 
the high-diver from alongside the hole he 
makes in the water, take the charging rhino 
from between his front legs—after all our films 
will survive us as an epitaph! 

Before possessing a cine camera I was 
fortunate in being able to study a lot of back 
numbers of A.C.W. and so I learned many tips 
and wheezes which have proved far more help- 
ful than anything I have seen in instruction 
manuals. One also learns a lot from seeing the 
Ten Best. Holiday Boy seemed to me a model 
of good presentation. And it showed that 
holiday films have as good a chance as any in 
competitions so—who knows? —we might 
some day have a try at the Ten Best! 
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A MOVIE MAKER’S DIARY 


By DENYS DAVIS 


Not Enough Room to Film at Home? 


Then just remove the door ! 


lst December. If you saw me standing in the 
road filming with my 16mm. Kinecam turned 
on its side, you might think I was experiment- 
ing with a substandard version of VistaVision. 
For that is what I have been doing for several 
days past. In fact, the explanation is com- 
paratively simple and, now that it is too late 
for you to do anything about it yourself for 
this Christmas, I'll pass on a good idea for you 
to copy next year. 

Producing greeting cards that are personal 
and at the same time novel is a problem, so 
I gladly stole an idea from Alf Bartlett who 
sent me from Australia a card with a Christmas 
tree printed on the cover. The branches 
supported little cut-out squares, punched right 
through the card, each of which frames a full 
colour transparency shot of a member of the 
family. These were actually single 16mm. 
frames of Kodachrome, set upright behind each 
hole, and held in place with a small piece of 
clear cellulose adhesive tape. Held up to the 
light, the card gives a very pretty effect. 

I made up a specially constructed die to 
punch the holes in my cards, using an old 
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address stamping machine that was once used 
to impress notepaper. Making the die took 
quite a while, but far less time, I dare say, 
than it would have taken to cut out each 
individual square by hand. 

4th December. The current series of 
“Universe” programmes on TV provided a 
good tip for titling that I put into effect this 
evening. They used the same fount of letters 
twice for a single title but, by moving the 
camera back between exposures, they got two 
sizes of lettering for the price of one 
Furthermore, under-exposing the single word 
“Universe” slightly makes a grey background 
to the more important wording in bright white. 

I tried out this idea this evening, using the 
single word “Fashion” behind the subtitles 
splitting up shots of a mannequin parade that 
we recently filmed. If they look half as 
effective as the TV titles, I shall be well 
pleased. 

6th December. Go over to Rory’s un- 
expectedly to return a programme of films that 
he had kindly lent me and wonder, as I ring 
his bell, if I shall get another good gadget from 
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The modern architect not going in for the decor to be expected in a pixilated home, the Grasshopper Group had to build their own 
sets for their 16mm. s.0.f. Kodachrome comedy, Bride and Groom. And an impressive job they have made of them. They've even 
built their own TV cabinet. Doors and windows are designed to stand or hang in space to accord with the stylised action, 
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him. But, as they were in the throes of filming 
as I arrived, there was a long delay before the 
front door was opened. There was quite a 
sigh of relief from Sheila when she saw it was 
not the vicar but a fellow fanatic, because their 
home was a complete shambles, with furniture 
in the hall, in the kitchen and half way up the 
Stairs. 

Sheila is very good about all this, but she 
told me during the evening that she looks 
forward to getting the home straightened up 
after about a week of concentrated filming! 
Meanwhile, Rory was precariously balanced on 
top of the sideboard—placed in the hall—with 
one leg of the tripod on the mantlepiece, one 
on the sideboard itself and a third on a pile 
of directories placed on the window ledge. 

Even then; he couldn’t quite get the shot he 
wanted and was worried lest the open door 
through which he was filming might just “tip” 
into the picture. So we unscrewed the hinges 
and lifted it clear, just to be sure. In my 
home, most of the doors are on rising butt 
hinges and so can be lifted clear whenever 
such shots are in the offing. It is surprising 
how much easier it is to take shots in small 
rooms, such as the kitchen or bathroom, if 
the door has been removed. 

Bridging the Gap 

7th December. Writing of kitchens recalls 
the little problem that faced me a few weeks 
back when editing a road safety film. I had 


a shot of a boy leaving school and another shot 
of him arriving at the back door of his home. 
This was taken from inside the house, with 
his mother in left foreground preparing a meal 


at the kitchen table. When I had edited the 
film, these two shots were consecutive, for I 
had been given nothing to bridge the time 
lapse. 
As edited, the sequence was far from clear, 
and I thought it likely that an audience might 
think it was the school’s cook 
rather than the mother in his 
home. So I tried inserting a 
left-over shot of a radio 
speaker—one that had been 
taken five years earlier for 
an entirely different film — 
between the two scenes. The 
trick worked perfectly first 
time! 
Not only did the extra shot 
effectively bridge the time lag 
of the boy’s journey home, it 
also strengthened the weak 
direction of the shot that 
followed it. Because, you see, 
the mother at the table did not 
look at the boy until he 
How did it twenty years ago. Then 
the ics of film making were such 
that filming in the home presented diffi- 
culties. if a fairly large room was required, 
it was easiest in the long run to do as 
Wimbledon C.C. did and build your own 


set 


was several paces into the room whereas, in 
real life, surely any woman would look up as 
the scullery door was opened. Further the 
radio shot allowed one to assume that possibly 
the sound of him entering was covered by the 
broadcast music. 

Which leads me to a point of direction. If 
you are trying your hand at this job for the 
first time, do try to put yourself in each 
charaecter’s place in turn and decide for your- 
self exactly what his individual reactions would 
be to the given circumstances. Actors can be 
remarkably wooden unless you give them little 
bits of incidental “business” to cover their 
appearances on the screen until the main action 
of each shot takes place. 


Behind the Counter 

12th December. Drop into a well-known 
dealer’s to-day for a chat with the chap behind 
the counter. Thought Monday would be a 
good time to catch him without too big a 
crowd of Christmas shoppers in the place. 
But it seems I need not have bothered. His 
place has taken on the usual extra staff to cope 
with the anticipated seasonal rush—but said 
rush has not been forthcoming this year. 
“Money” he tells me, “is tighter this year than 
at any time since the war”. On one day last 
week they only had as many customers in the 
place as there were assistants. 

Yet I refuse to shed crocodile tears for 
dealers because I still think that, by and large, 
they are unimaginative and that their staffs are 
insufficiently trained to answer _ technical 
enquiries from the public. Be that as it may, 
of one thing I am certain. This particular 
dealer’s window, and that of many London 
dealers, is static and stodgy. The money is 
being spent again this year but look at the 
enormous crowds in Regent Street and judge 
for yourself which class of trader is benefiting 
the most. 





Invitation 
to the Mayor 


23rd December. Sooner or later, somebody 
in your club is going to propose that the local 
Mayor be invited to attend your annual dinner 
or film show. Here is what may be expected 
of you. 
First the invitation. Request the honour of 
his company, addressing the envelope : 
The Worshipful the Mayor of Blank, 
Alderman/ Councillor XYZ, 


Commence your letter: “Dear Mr. Mayor”. 

In most cases the Mayor’s secretary will reply, 
enclosing a form to be filled 
up which contains simple 
questions to assist in the 
making of the necessary 
arrangements at the Town 
Hall. What time do you wish 
the Mayor to arrive? Give a 
precise time to the minute. 
If you wish the |Mayor to 
speak, what is the subject or 
toast? Do you wish the 
Mayoress to accompany him? 
What type of dress is to be 
worn. Give the names of any 
persons to be presented and 
the time for his car to return 
to collect his party. 

On arrival, if your President 
and his wife are receiving 
guests, some other officer of 
the society should be detailed 
to escort the Mayor and 
Mayoress to their places where, 
if it is a dinner, they should be announced “ 
the toastmaster. Cocktails should be im- 
mediately forthcoming for the Mayor’s party. 


Order of Precedence 
The Mayor and Mayoress, 


together with 
the chairman and his wife should enter last, 


after being duly announced as “His Worship 
the Mayor of Blank and the Mayoress”. Note 
that “the Lady Mayoress” is not correct (unless 
she accompanies a Lord Mayor); she is 
correctly addressed as Madam Mayoress. 
Except when Royalty or the Lord Lieutenant 
of the County are present, the Mayor should 
precede everyone, being the first citizen of his 
borough, yet it is customary to waive this 
courtesy in the case of his host and hostess. 
It is considered correct for some member 
to be with the Mayor throughout the evening. 
The Mayor sits on the immediate right of the 
Chairman (of either sex), and usually the 
Mayoress is on his right, unless a dis- 
tinguished guest is placed between them. 
When the Mayor is ready to leave, someone 
should check that the officiah car has arrived. 
The chairman and his wife should accompany 


the Mayor and Mayoress to the door of their 
car and not just to the en:rance hall. 

Finally, remember that the presentation of a 
bouquet to the Mayoress on arrival, or at the 
dinner, is always greatly appreciated, but if 
funds are low, a simple wristlet of elastic 
covered with silk, to which two or three flowers 
have been attached, is equally acceptable. 

27th December. Still a holiday, so have 
another editing session on an old film that I 
have been preparing spasmodically over a 
period of years. Some fine day, I'll even pro- 
ject it for somebody else to have a look at it 
Meanwhile, I clear up a common failing of 
amateur productions. 

I expect you have seen the too slow fade 
many, many times. The sort of thing that goes 
on for five seconds, instead of one and half. 


The commissionaire steps from the A.C.W. Ten Best posters to 
join leading members of the Kingston and District A.C.S. in a 
curtain call after their very successful presentation. 


Or even one, come to that. My film began 
like that after the credit titles, so I decided on 
a bold course of action. 

Immediately after the titles, I spliced eight 
frames of matt black film and then joined 
the opening shot directly to this, leaving on 
only the last twenty-four frames of the fade. 
At worst, some of my audience may think that 
some other clot has damaged half my fade for 
me. Most people couldn’t care less, anyway, 
and, at best, I have removed one more spot of 
agony from a film of mine. 

To be purely objective, I would say thar it 
has strengthened the opening shot of my film 
by fifty per cent and I have learnt a trick I shall 
repeat wherever necessary in the future 


Never Mind What They Say ! 

In a talk to the Amateur Cine Club of Johannesburg, 
Hollywood cameraman Charles Rosher, who is also 
president of the Cinema Camera Club of California, 
offered amateurs sorne forthright advice. Sample quotes 
Always try to do something they tell you not to do—and 
see what beautiful results you get! When in doubt, 
shoot at five-six | 
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RUNNING COMMENTARY 


Getting it in THE RIGHT 
PERSPECTIVE 


By SOUND TRACK 


U nder normal taking and projecting conditions 
(see table below), you must sit half-way 
Focal length of 
Gauge 
Camera lens Projector lens 
8mm. 124m sin one inch 
9.5mm. ...| 20mr 40mm 
16mm, , 25mn tin two inch 
between projector and screen in order to see 


the picture in corre perspective. You can 
easily check this slightly dogmatic statement 
by looking at the projected picture through 
your camera viewfinder: when it fits exactly 
you are seeing if in correct perspective. 

This correct viewing distance can be 
expressed as a formula: if T feet is the throw, 
that is, distance from projection lens to screen, 
and if V feet is the viewing distance, from your 
eye to the screen, then for correct perspective 
viewing : 





Vv camera lens focal length 
T projector lens focal length 
1/2 in the cases given in the table, 
so V 4T 


The viewing distance, in other words, is half 
the throw. Users of 9.5mm. often have 20mm. 
camera lenses with 32mm. projector lenses, in 
which case V = 20/32 times T, so the correct 
point is five-eighths of the distance from screen 
to projector. Another 9.5mm. example: a film 
taken with a 20mm. camera lens may be shown 
with a 2in. projector lens. Here V=20/50 
times T, so to be correct for perspective you 
should sit only two-fifths of the way from 
screen to projector. And here, I think, is where 
other considerations intervene quite consider- 
ably—namely, custom and convenience. 

Custom tends to place us, at least as we 
leave childhood, at the back rather than at the 
front of the cinema. For this reason we are 
accustomed to seeing the screen on the small 
side and with a constant perspective error. 
Hence, as you are sure to find if you will try 
the experiment, a move forward into the front 
third of the cinema gives you the double shock 
of a very large image and rather exaggerated 
movement and gesture. For if you move twice 
as close to the screen, then it naturally seems 
twice as wide and so a person crossing it seems 





Fig. 1. 


to cover twice the distance in the same time. 

Convenience applies more to the home than 
to cinemas: in practice one tries to place one 
row only of seats in the home cinema and these 
are usually near the projector. Even under 
the normal conditions quoted in the table, you 
seldom find the home audience sitting in the 
correct place. Probably they are influenced 
by a deep-rooted determination not to be “too 
near”. 

I have included Fig. 1 as an illustration of 
what these remarks about correct perspective 
mean in practice. The picture will strike you 
as being in exaggerated perspective: not only 
is the offside front wheel disproportionately 
large and near, but the verticals lean a littl— 
at the left side the window frames are truly 
vertical, but at the right side they decidedly 
learn outwards, indicating a wide-angle effect 
and low viewpoint. 


Effect of Wide-Angle Lens 


This exaggerated perspective can be removed 
by viewing the photograph from the correct 
distance, which is 4 inches. If you concen- 
trate on the top of the offside wheel as you 
move the picture from four to say twenty-four 
inches from your eye, you will readily see how 
the perspective changes from exaggerated to 
normal 

The effect of using a wide-angle lens in the 
camera is simply that you should sit pro- 
portionately nearer the screen. Sometimes, of 
course, the wide angle lens, and _ the 
correspondingly exaggerated perspective result- 
ing from taking the camera that much nearer 
a given subject, is used deliberately for effect. 
Where it is mot used deliberately but is a 
necessity in a ngw process, such as Cinema- 
Scope, then you should certainly sit that much 


1044 











nearer the screen if you want the true 
perspective as seen from the camera position. 

In this connection I think I am right in 
saying that the correct spot for Cinerama is 
the centre of row H. In most cinemas the 
projector lenses were changed for lenses of 
shorter focal length when the wide screen 
processes came in, so the ratios are in practice 
little altered, and this usually applies also to 
CinemaScope. 

Some people feel that this business of 
perspective matters little and the effects are 
only slightly noticeable. But this is simply a 
matter of perception, and with background 
knowledge and care in observation perception 
of perspective increases and correspondingly 
you gain a further detail of artistic apprecia- 
tion. 

SOMETHING DEEP IN HUMAN NATURE 


near relation to perspective is image shape, 
by which I mean more the general pattern of 
lines and masses than the full field of composi- 
tion. Presumably, something deeply rooted in 
human nature makes us all very sensitive to 
the concept vertical, as opposed to horizontal, 
and it is a factor employed quite extensively 
by designers. 
Women with fuller figures are urged to 
avoid dresses with horizontal lines. If you 











Fig. 2. Fig. 3. 


look at a display of Penguin books, you will 
be quite put to it to realise that those with 
the single bar running vertically are not thinner 
than those on which it runs horizontally. 
Figs. 2 and 3 illustrate this same concept that 
the vertical line looks slimmer. They also 
give a lesson about the size of the image in 
relation to the full picture area: such effects 
as these are most clearly shown if the image 
is not too large in relation to total picture size. 
The reason is that the boundary of the picture 
is subconsciously taken as a constant, and the 
nearness to this boundary affords a correction 
to any other impression such as comparative 
slimness. 

This principle can be applied to titling, 
where lettering if made too large and without 
adequate margins positively looks smaller 
because it proclaims its relationship to the 
picture size. 


FRAGMENTS FROM THE TOY BOX 


or the man who does a conscientious annual 
overhaul of his projector, and for others 
interested, I draw attention to a couple of 
points that normally receive little notice, 
namely tired emulsions and the full test 


technique with loop films. 

Tired emulsions must have been met by 
most cinematographers after a few years in the 
game, during which they have occasionally had 
to show either very decrepit films from 
unknown sources, or fragments that have 
escaped the wastepaper basket only to turn up, 
via a toy-box, battered but just showable and 
vaguely intriguing. In such cases a rather 
laboured noise usually comes from the projector 
intermittent, reminiscent of that caused by a 
very green print. Examination will probably 
show that the force needed to pull the film 
through the gate channel is several times 
normal, while there are large emulsion corns 
on the guides. 

What has happened is that persistent 
dampness or the presence of some chemical has 
softened the emulsion and although several 
rewindings in a dry atmosphere may help, 
such tired emulsions remain, in my experience, 
tired. One can only stop frequently, and 
thoroughly clean the gate guides. 


Loop Films 

On the subject of loop films, which are use- 
ful for checking a projector against any 
tendency to scratch, I would make several 
points. Firstly, the loop should pass over the 
spool arms; otherwise the full film path is not 
checked. Usually this can be done by using 
empty spools, and removing the driving belts. 

Secondly, some tension should be applied at 
the take-up because the offending scratch 


source might, for example, be the failure of a 
sprung idler, and the lost spring would only 
be noticed under full take-up tension. Thirdly, 
the loop should be run with emulsion in and 


emulsion out. Fourthly, the full film path 
should be examined afterwards as well as the 
film. Fifthly, in examining the film, a 
magnifier and oblique light should be used to 
detect incipient base side scratches. 

This may seem a bit elaborate, but the full 
technique is very useful, both in helping a 
friend with a recently acquired second-hand 
machine, and also in providing evidence to 
refute any unjust charge that one’s own 
machine has done any scratching. 


Will It Lead to New Design ? 

The new polyester photographic film base, 
Cronar—made by Du Pont—continues to 
make news. Three of the many virtues claimed 
for it are optical clarity, unusual resistance to 
wear and tear and low moisture sensitivity. It 
will be marketed in 4-mil. thickness. (Thick- 
ness of standard cine film is 54 mil.). 

Plans for 16mm. development are proceed- 
ing. More film on the spool, reduced storage 
space, smaller reels, longer lasting . . . these 
are some of the properties which, it is claimed, 
could lead to more compact cameras and pro- 
jectors if Cronar becomes sufficiently widely 
used. 
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I asked for it, of course; but I hardly expected 


to have to eat my words so quickly. No sooner 
had my comment that 1955 was seeping out 
in a cinematic drizzle passed into the printers’ 
hands than five enjoyable features were shown 
to the Press and trade in a single day! And 
there has been such a flood of worthwhile films 
since then that it will be difficult to squeeze 
even the best into this space. 

Pride of place must go to Richard III, easily 
the best of Sir Laurence Olivier’s three 
Shakespearean film Perhaps its greatest 
strength is in the acting, which is nothing less 
than magnificent. I cannot recall one unsatis- 
factory player in the entire cast. 


Olivier himself repeats the brilliant interpre- 
tation he gave in his production at the New 
Theatre several years ago; here his soliloquies 
are boldly addres: straight into the camera 
lens, a daring technique but a completely 
successful one. As for Gielgud, Richardson, 
Clunes, Pamela Brown, Claire Bloom and the 


rest of this glittering cast, it would be unfair 
to single out any for individual comment. 
Olivier has wrung the best from principals and 


bit players alike 


Probing Camera 

His direction has yet to reach the heights 
of his acting, though it is firmer than ever 
before. The influence of Mankiewicz’s 
Julius Caesar is apparent. The distracting 
ingenuities of Henry V and the gulf between 
audience and players in Hamlet are gone. In 
Richard III Olivier has come closer to his 
actors and thus closer to the play. 

The screen is occasionally treated as a 


stage—although few men of the theatre have 
brought such a sense of depth from stage to 
screen. But the camera has a new intimacy 
with its subjects, restlessly tracking and 
panning to keep them in close-up, following 
every gesture, every expression. 

Richard III never achieves quite the 
physical or psychological urgency of Caesar, 
despite its superiority in the level of perform- 
ances. But Caesar is fundamentally a tidier 
play. It is a measure of Olivier’s success that 
the 170 minutes or so of Richard III are con- 
tinually exciting and engrossing. 

Otto Heller’s camerawork (VistaVision and 
Technicolor) is a triumph. Compositions and 
colours are equally firmly controlled among 
the deliberately artificial London scenes and 
the final, more natural battle sequences. 


Individual Use of Colour 


Altogether, this has been quite a month for 
Heller, for his camerawork has distinguished 
the two most outstanding productions to come 
from British studios for a long time. His use 
of Technicolor in The Ladykillers is even more 
individual than in Richard III, and matches 
exactly the style of this bizarre comedy. 

Here is another credit list to make cinema- 
goers lick their lips. The Ladykillers is 
directed by Alexander Mackendrick from a 
story and screenplay by William Rose. And 
in case you haven’t seen the delicious posters, 
it stars Alec Guinness, Herbert Lom, Peter 
Sellers, Danny Green, Katie Johnson, Frankie 
Howerd and Jack Warner. 

This is quite the most ruthless comedy 
since Kind Hearts and Coronets. If you're 
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ttings Right on Your Doorstep 


suitable locations ? Take a tip from the professional : he can build a house or 


et in the studio, yet often he will go out of doors for the real thing 
By DEREK HILL 


A terrace of small houses would be 
easy enough to build in the studio 

just a facade of house fronts, with 
nothing behind them-—yet for the 
comedy-thriller, The Ladykillers, 
Ealing Studios moved to Frederica 
Street in North London. The large 
picture shows the specially erected 
camera rostrum from which Alex 
ander Mackendrick called his 
directions. The second picture, too 
(of the Professor (Alec Guinness) as 
solitary mourner of the Major who 
has met an untimely end) suggests 
a real location rather than back 
projection The house (third 
picture) almost certainly was 
studio-built, since there would not 
have been room in the real thing 
for all the paraphernalia of pro- 
duction—-but the omateur has to 
find space only for his tripod 


wondering how a film that ends with a series quintet, plan an armed robbery involving the 
of murders and a desperate fight between a unwitting service of a frail old lavender-and- 
maniac and a professional killer can be lace lady in her seventies. Innocence triumphs, 
classified as a comedy, let the censor’s “U” naturally; but go and find out how for your 
certificate reassure you. self. 

Five assorted criminals, posing with Mackendrick has created a 
splendid incongruity as an amateur string world of superb eccentrics for The Ladykillers 
Up in the air . . . lights as well as camera and microphone are —a world no less disconcerting for the fact 
ag oe ro oe — Trial y — a Middleton as that the locations suggest it exists within a 
prison, Wid Nims Glens Ford ss" atorney wha'defceds's stone's throw of my own front door. ‘The 

situations grow wilder, threatening to burst the 


youth unjustly accused of murder, 
confines of Mrs. Lop-sided’s cluttered little 
house. Guinness wheedles, eternally tugging 
at a reluctant muffler; Sellers sheepishly 
panics; Green becomes blunderingly adamant 
All are brilliant—but Katie Johnson quietly 
steals the film. 


self-contained 


Outrageous Ideas 


Courageous may seem an odd word to use 
in connection with The Ladykillers. Yet it 
takes courage to follow an outrageous idea 
through to an equally outrageous conclusion 
Too many films—amateur as well as pro- 
fessional—have been ruined by cowardice on 
the part of a scriptwriter or director who lost 
confidence in an original creation. 

If you saw The Wages of Fear, you pro- 
bably remember it with a kind of nervous 
gasp. Yet even the tension of that film can’t 
compare with the last ten minutes of Clouzot’s 
latest production, The Fiends (Les Diaboliques). 
Not that this is a better film; far from it. But 
I’ve seldom, if ever, beefi quite so breathless 
in the cinema as during these final moments. 

The wife (Vera Clouzot) and mistress 
(Simone Signoret) of a headmaster conspire to 
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drown him, leaving the body to be found in 
the school swimming pool. When the pool 
is drained, the body has vanished. To their 
horror, the suit in which it was dressed is 
returned a day or two later from the 
cleaners... . 

“Don’t be a fiend and give away the end- 
ing” we were implored at the Press show. I 
won’t; but I must mention that, gripped as I 
was by the conclusion, I had practically dis- 
missed the entire film by the time I reached 
the street outside. For though the solution is 
extraordinarily ingenious, it is scarcely 
plausible. 

Conundrum 

The Fiends is really nothing more than an 
overlong conundrum, giossily directed and well 
played, especially by Simone Signoret. But 
Clouzot’s love of tiness, his deliberate 
exploitation of irrelevant unpleasantness, is 
becoming extremely agreeable, 

He has a curious obsession with vaguely 
disturbing but pointless close-ups, like the 
early and quite meaningless one of a car wheel 
crushing a paper boat in a puddle. Above all, 
his films seem to lack the most important 
single quality any work can possess—integrity. 

Incidentally, the iccess of the double- 
“X” bill Rififi and The Quatermass Experi- 
ment has been so phenomenal that The Fiends, 
which has an “X’ to be released during 
1956 with another British “X” production. 
But as there isn’t one available at present, a 
film is being made to fill the gap! 

When the Ameri turn to self-criticism, 
the result is all too often merely adroit con- 
trivance. Trial, directed by Mark Robson, is 
a more sincere production than most in this 
genre. It is a far more worthy film than the 
recent The Blackboard Fungle, which it recalls 
in several ways. There is less sensationalism 
here, and more honesty—though this is still 
not to say that it ntirely scrupulous. 
Witch-Hunt 

The story concerns the trial of a young 
Mexican boy, accused of murder. The 
defending counse! (Glenn Ford) is an idealist 
who believes in the boy’s innocence. Only 
after the trial has begun does he realise he is 
being used by Communists who are citing the 
case as an instance of racial intolerance. 
Eventually he discovers that the lawyer for 
whom he is working (expertly played by 
Arthur Kennedy) is deliberately aiming to lose 
the case in order that the boy can become a 
martyr for political purposes. 

Left: The Fiends (it tokes the breath away) ; centre 


The Road (endearingly half-witted heroine) ; 


There is little of the hysteria that has made 
so many anti-Communist films unbearable. 
Indeed, Trial is almost as critical of witch- 
hunting, racial bias and American judicial 
procedure as it is of Communist methods. But 
it is still not entirely free of contrivance. 

I don’t mean that the wispy legal 
technicalities on which the court’s final 
decision is made seem false. No, the tangle 
of coincidences and chance seems just the kind 
of way in which such a decision could be made 
—on either side of the Atlantic. But some of 
the details suggest a deliberate angling which 
weakens the film’s still considerable impact. 

Yet, even if its slickness has moments akin 
to glibness, we should be grateful to Trial. 


From the confines of the Wooden O to the broad sweep of the 
outdoors : a shot from the Battle of Bosworth scenes in Richard 
i. But it is in the acting that the film makes its greatest impact. 


It is well polished; script, direction and per- 
formances shine, if not like gold, at least like 
the brightest brass. 

Twice already this month I have questioned 
a film’s fundamental integrity, while praising 


its technical gloss. Richard III and The 
Ladykillers both show how real integrity can 
bring drama and comedy alike within hailing 
distance of greatness. Without it, no film can 
be a masterpiece. 

A fewdays ago, after a Press’ show that 
wasn’t worth discussing, I became involved 
in an argument between several critics on the 
respective merits of The Night of the Hunter, 
the first film to be directed by Charles 
Laughton, and The Road (La Strada), directed 
by Federico Fellini. Which was the more 
honest? Or, to take another view, which was 
the less pretentious? 

The discussion centred around this basic 
problem of integrity. Laughton’s film, it was 
right: The Night of the 


Hunter (many moments reminiscent of the silent cinema). 





Left : Davy Crockett (a bit bloodthirsty but splendidly handled) 

right: 
agreed, contained much that was affected. 
But Fellini’s, too, had disconnected incidents 
that seemed mere excuses to flex his directorial 
muscles. 

Laughton’s story concerns a_ religious 
maniac (Robert Mitchum) who marries and 
kills wealthy widows to found a tabernacle 
with their money. After murdering one 
woman (Shelley Winters) he pursues her two 
children to learn where their father’s money 
is hidden. A strange old lady (Lillian Gish) 
with a whole houseful of stray youngsters 
protects them. 

The Road tells of the adventures of a 
simple-minded girl (Giulietta Masina) bought 
from her mother by a brutish travelling show- 
man (Anthony Quinn), who eventually kills a 
tight-rope walking fool (Richard Basehart). 
The girl, brokenhearted at his death, is 
deserted by the showman. Years later when 
he learns that she, too, has died, he breaks 


In this powerfully composed scene from Richard Ill, the king 
(Olivier) watches Lady Anne (Claire Bloom) following her 
husband's bier. 


down and weeps—the first of human 
feeling he has ever shown. 

As you will gather from these brief outlines, 
The Night of the Hunter and The Road are 
both, to say the least, unconventional. The 
former is directed in a heavily stylized manner 
with many moments reminiscent of the 
silent cinema, including several Griffith-like 
sequences and a few sets that might have been 
used in The Cabinet of Dr. Caligari. 

The editing of the early sequences reduces 
everything to bare essentials, and the cutting 
remains unique throughout. A weird series of 
underwater shots shows the murdered girl with 
her hair streaming out like water weeds. 
Strange close-ups of frogs and spiders are 


sign 


Trial (well polished : script, 


centre : Simon and Laura (8.B.C. television delightfully guyed); 
direction and performances shine). 

intercut with the children’s eerie journey down 
the river. 

Lillian Gish is delightful, and enjoys the 
film’s best sequences. Several of the bit 
players are first-rate too, specially the alarming 
Evelyn Varden. Personally I enjoyed The 
Night of the Hunter, though in a rather uneasy 
way. And I’m wary about recommending it. 

As the film progresses, it becomes, as Alice 
would say, “curiouser and curiouser”. When it’s 
finished we’re not certain whether we've seen 
a thriller, a fairy tale or a melodrama. But we 
do know we’ve seen an intensely personal and 
uncompromising production. 

The chief virtue of The Road, to my mind, 
is Giulietta Masina’s performance as_ the 
endearingly half-witted Gelsomina. This 
strange child of Nature, pressing her ear 
against a telegraph pole, imitating the stance 
of a lop-sided tree, is a brilliant creation 


Masina is something of a female Harpo Marx, 
a wild-eyed eager absurdity. 
Crisp and Bright 

On the strength of this film alone Fellini 
would obviously be a director to reckon with 


Nevertheless, I much prefer his first film, 
I Vitelloni, shown during last year’s Italian 
Festival in London, to this sprawling tale. 
One interpretation put forward during the 
argument I mentioned made me visit The Road 
again. This time I found it a shade more pur 
poseful, and less untjdy than I had thought at 
first. But it still straggles into too many 
sequences which seem to have been concocted 
out of vanity. 

Two brief recommendations, both of which 
would justify lengthier reviews in a month less 
overcrowded with such absorbing abnormalities: 
Simon and Laura, directed by Muriel Box 
(surprise!) is a bright, crisp and altogether 
delightful comedy on the worst excesses of 
B.B.C. television. Peter Finch and Kay 
Kendall are the official stars, but Ian 
Carmichael romps away with the film. 

Disney’s Davy Crockett, directed by Norman 
Foster, pays happy tribute to a near-legendary 
hero, agreeably portrayed by an immensely 
likeable nmewcomer, Fess Parker This 
picaresque production never wastes a foot on 
continu‘ty links; each adventure is introduced 
by an adulatory song. 

It’s a _ bit bloodthirsty, perhaps, but 
splendidly handled. Even the sequences in the 
Senate are managed with style. And how many 
film makers can give interior politics the same 
verve as exterior action? 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,’ 
46-47 Chancery Lane, London, W.C.2 


exchanged here 


TTT TTT al 


BACK PROJECTION 

Sir,—Your correspondent, G. F. Maitland, 
may be interested to know that I recently gave 
a show in our local Little Theatre, using back 
projection. I used a Victor projector with a 
750 watt lamp and liin. lens. With a throw 
of about 16ft. I got a picture 4ft. 6in. wide 
on a screen of medium weight tracing paper. 
The proscenium was made of two side wings 
of hardboard with a centre piece cut out for 
the screen, all painted with black scenery paint 
—except the screen, of course. 

The affect was likened by the audience to a 
large television screen. I will admit that, 
before the show, I was the only one who 
thought it would be a success, but afterwards 
everybody was enthusiastic about it. 

As the audience was quite new to amateur 
films, and the programme was made up of 
some of the more popular titles from the 
L.A.C. Library and included some A.C.W. Ten 
Best winners, the reaction may be of interest 
to readers. The younger generation seemed 
to think the films were slow compared with 
the usual slick Hollywood diet, and the Press 
reporter commented onthe very small casts 
taking part. He did, however, finish by 
remarking: “a worthwhile evening”. 

Double Run will, I hope, be pleased to hear 
that there is every prospect that the I.A.C. will 
shortly make some of its more popular films 
available on the “right” gauge. 

SYDENHAM, S.E.26. H. W. Wicks. 


BOX OFFICE BOOM 

Sir,— May I confirm George Cummin’s 
remark about the Ten Best, quoted in News- 
reel (Dec.): “I feel we will find it easier to 
sell tickets for our next public show”. 

We, at Potters Bar Cine Society, had the 
good fortune to be able to screen the films 
very shortly after the premiere, and the 
audience reaction was extremely flattering, not 
only to the award winners but to the amateur 
cine movement generally. Riding, as it were, 
on the crest of this wave, we recently held a 
further public show, our first annual festival 
of amateur films and, despite the fact that the 
local dramatic society were giving a show on 
the same night, we had practically a full house. 

Our Ten Best show was supported by club 
members from W althamstow, Planet, St. 
Albans and Hitchin, and a minority of seats 
were sold to locals. But it seems that the news 
got around, for at our recent show, again 


supported by Walthamstow and Planet, locals 
made up the majority of the audience—and 
they are already asking when the next show 
will be. 

So, thanks to the Ten Best, we can, I think, 
look forward in the future to a ready-made 
audience, always providing we keep the 
standard of films and their presentation up to 


scratch. 
PoTTERS Bar. J. Woon. 


DANCING WORMS 

Sir,—I had some old Kodachrome and black 
and white film stock, from which I wished to 
use sections to cut into a new film, but found 
a surface deterioration which on the screen, 
looked like what I can only describe as 
“dancing worms”. ‘Tetrachloride failed to 
remove them. I tried washing 5Oft. (water and 
a very little wettol plus a trace of acetic acid) 
and after five minutes, behold, no more worms! 
The film dried in a warm dustless roum in 15 
minutes. This may be helpful to others who 
similarly suffer from worms! 
JERSEY. S. JEPSON. 
INTERFERING WITH TV? 

Sir,—Like your contributor D. Collins, I 
found that a 9.5/16mm. Dual Specto projector 
“interferred diabolically with TV”. So much 
so that, in order to keep the peace with my 
neighbours, I used to start my film shows 
after TV programmes had finished for the day. 

I soon tired of this, however, and got in 
touch with the Post Office who, without delay, 
sent along an engineer to cure the trouble. In 
a very short time, and for a very small sum, 
he fitted a lamp choke in each brush lead and 
a 3 amp. choke in each mains supply lead, 
since when there has been no further inter- 
ference. 

This information may be helpful to Specto 
owners who are similarly afflicted but I think 
I should point out that skilful manipulation is 
required. Judging from what I saw, it is 
certainly no job for the “ham fisted”, however 
enthusiastic. 
BosTON, 
LINCs. 


H. A. WATSON. 


SILENCE, PLEASE! 

Sir,—Mr. O’Kelly’s plea for sound (Jan.) 
is more eloquent than convincing. He is pro- 
bably right when he says that efforts to 
emulate the great silent classics of the past 
are doomed to failure. But is it not likely 
that technical mastery of sound recording will 
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lead to an even more fatal tendency to imitate 
current professional successes? 

In my view, the fact that sound has, in the 
past, been beyond the resources of most 
amateurs, is a blessing. It has compelled them 
to concentrate on simple subjects, within their 
artistic range. 

Sound, far from being the gateway to a 
promised land, is only another booby trap for 
the pretentious and over-ambitious. 
LIVERPOOL. D. J. REYNOLDS. 


SCOTLAND'S OLDEST 

Sir,—It is not lack of modesty which inspires 
this letter but a wish that justice be done to 
the founders of this Society, for Dundee Cine 
Society will shortly attain 25 years of 
existence, having been founded in February 
1931. It can therefore claim, with respect to 
Mr. Marshall and due deference to Edinburgh 
Cine Society, that the latter is not the oldest 
in Scotland. 

As the publication of another “21 years of 
the Scottish Film Council” is unlikely for, 
presumably, a like period, you may care to find 
space for these observations. I might add that 
while the first meeting of the Society was on 
25th Feb., 1931, the scenario of the Society’s 
first production was read to a meeting on Ist 
June, 1931. Some shots of the film were shown 
in September, “but the bad weather had held 
up the work”. The film, The Eaton Affair, 


was shown to the Society on 3rd Dec., 1931, 
and “was well received”. 
According to our records, “the chief things 


we had learned were what not to do and, 
although the film was passable, any future 
efforts should be considerably better”. As a 
second production was well under way by 
May 1932, it may be claimed that organised 
amateur film making in Dundee was well 
established by then. The Society had, in fact, 
a membership of 17 at the first general meeting 
in 1931, and by the end of that year there were 
27 members. 

DUNDEE CINE Society. WM. S. MCCULLOCH. 


TAPE COPYRIGHT 

Sir,—Our showing of the A.C.W. Ten Best 
was very successful and we are indebted to you 
for the use of the films. Timothy was 
undoubtedly the most successful presentation 
because of its tape commentary. The general 
feeling is that tape should be used with all the 
films, for this would save a lot of trouble in 

trying to fit special music from records. 
HEREFORD C.S. Goprrey C. Davies, 
M.B.K.S. 
The circulation of tape recordings would undoubtedly be a 
great advantage, but it is commercially impracticable, for if 
they contain copyright performances re-recorded from records 

the cost of clearance on the music would be prohibitive. 

F.P.S. AND CAMERA DESIGN 
Sir,—I wholeheartedly agree with F. W. 
Taylor (Nov.) that the Sportster and Viceroy 
cameras (and, for that matter, every 8mm. 
camera) should have a range of 8-32 f.p.s. 


rather than 16-64 f.p.s. As Mr. Taylor says, 
colour film is far too expensive to use at 64 
f.p.s. 

I would also like to suggest that the useful- 
ness of the Sportster and Viceroy would be 
considerably enhanced by the inclusion of a 
built-in light meter and a parallax-corrected 
view-finder. 


CHARD. L. C. J. SAINT. 


STANDARDISING STRIPE 

Sir,—With reference to Double Run’s com- 
ments on lack of standardisation for magnetic 
stripe projectors and attachments (Oct.), 
readers may be interested to note that in 
Australia standards have been adopted by the 
Federation of Australian Cine Societies as 
follows : 

Magnetic sound projectors— 
Sound leads picture by 21 frames. 
Magnetic sound attachments— 
Sound leads picture by 60 frames 
(16mm.). 
Sound leads picture by 
(8mm.). 

The Filmag sound attachment, which we 
distribute, is designed to allow any silent pro- 
jector to use the above standards. A special 
leader with sound and picture frames marked 
is also available. 

NEWTOWN, A. J. Carpy, 
N.S.W. SOUNDSTRIPE PRODUCTS. 

The Filmag, which sells for about £83 in Australia, converts 
ony 8mm., 9.5mm. and 16mm. projector into a magnetic sound 
instrument. A twin-track unit is available, enabling both edges 
of 16mm. film to be striped, and stereophonic sound obtained 
through twin speakers. By means of a ‘superimposer', music 
volume can be controlled independently of the microphone 
commentary. 


120 frames 


SCRIPTS GALORE 

Sir,—I wonder if it has occurred to any 
readers that, right before their very eyes, our 
learned friend Mr. D. Leggett places what I 
think are some of the funniest scripts 
imaginable. 

Given a little thought and attention to detail, 
any one of his articles would undoubtedly 
provide a sound basis for a very funny movie; 
and obviously a cheap one to produce. Many 
thanks to Mr. Leggett and to a fine cine 
magazine. 

SWANSEA. REGINALD R. Morris. 


HISTORIAN OF THE CINEMA 

Sir,—For six years I have been trying to get 
information about the film, Christus, available 
on 9.5mm. Film institutes in this country 
and abroad, film periodicals, film critics, 
newspapers and other potential sources have all 
been approached without success. Now Mr. 
Kevin Brownlow, whose admirable contribu- 
tions are so valuable a feature of A.C.W., has 
provided me not only with the credit titles and 
cast, but has even given details of the distribu- 
tion. 

Mr. Brownlow has accumulated a wealth 
of information on 9.5mm. and is to be 
congratulated on the fine job he is doing in 
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recording the history of the cinema. And a 
word of praise to you, Sir, for having such a 
service available to readers. 

Incidentally, it would be interesting to know 
how many readers still use the Home Movie 
with notched title device. I still have one, but 
have converted most of my films to running 
titles. 


SALISBURY. Derek C. DAVIDSON. 


TIME TO GRUMBLE 

Sir,—I think I should have the last word 
on this question of the speed of processing. 
The time to grumble will come when film 
is returned absolutely useless—and that will be 
never. Ninety-nine times out of a hundred, 
bad quality is the fault of the chap behind 
the camera. In the hundredth case, it is the 
fault of the subject. I say “Well done, labs.!” 

Perhaps I am slow witted, but the theory 
that Mr. B. Bone puts forward about air-to- 
ground filming seems rather unconvincing. 
Surely the layer of haze is just as thick whether 
you are near to its top or flying some hundreds 
of feet above it? 

Thank you for a splendid Christmas issue. 
I tackled the quiz and found it quite easy, but 
I learned a thing or two from the questions I 
couldn’t answer. I was entranced by the 
article about Norman McLaren, and very 
interested in “The Rattlesnake Strikes” as I 
am starting experiments in high-speed photo- 
graphy (but nor at 3,000 f.p.s.). 
GRAVESEND. T. J. BURCHELL. 


MORE THAN FAIR 
Sir,—May I say how I appreciate A.C.W. 
for the advice and assistance it has given me. 
I need it, being the only member of the fair 
sex in the ever-growing Timperley Ray Cine 
Group. 
MANCHESTER, 16. DAPHNE POWELL. 


THE FIRST “OSCAR'’’ TO IRELAND? 

Sir,—I would like to record, rather late in 
the day, my thanks to the Ten Best judges. 
After seing my film a few times, I can whole- 
heartedly agree with their criticisms. I can 
appreciate the enormous task it must be to 
handle such a large number of entries, and 
great credit must be given to your staff for 
handling these films with such care and con- 
sideration. My film was returned in what I 
consider perfect condition. 

I must say I was really thrilled to learn I 
had obtained a Four Star award. Any cine 
fans in Belfast who hadn’t heard of A.C.W. 
know quite a lot about it now! I really did 
not expect so high a rating, as the film was 
made on the proverbial shoe string, and was 
completed in three weeks. I received the last 
50ft. from the processing station after lunch 
on 29th Dec., took the afternoon off from 
business to cut and splice, and the film was 
in the post at 8 p.m 

As with most cine fans, an Oscar is my 
ambition—it would be wonderful to bring the 


first Oscar to Ireland. Of course, I realise 
that I still have a lot to learn; any progress I 
have made with my hobby is due entirely to 
the information I have received so cheaply 
each month in the A.C.W. 

I can assure you, sir, that, although this 
letter is somewhat late, it is nevertheless a 
very sincere expression of my appreciation to 
all those associated with the running of the 
A.C.W. Ten Best competition. 

BELFAST. CHARLES J. Lusty. 


PESSIMISTIC 

Sir,—With reference to H. A. Goodwin’s 
suggestion that A.C.W. should be published 
weekly, this might result in a falling off of the 
standard which, I hasten to add, is very high. 
If the standard could be maintained, I should 
be in favour, but I have my doubts. Maybe 
I underestimate your potentiality; I hope so. 
LEYLAND, PRESTON. A. J. Woon. 


SERVICE 

Sir,—Please allow me through the medium 
of your excellent magazine to express my 
appreciation of the admirable service given us 
by the Sheffield Photo Co. Ltd. Some trouble 
arising with a second-hand projector we 
bought from them, they were most pain- 
staking in putting it right and were zealous in 
the prompt attention they gave. 


Boys’ Brigade, . KR. LYNN EUT.). 
Caledon, Co. Tyrone. W.RI CLaRUT.) 


{ QUERY CORNER ] 





Sir,—I wonder if any reader could lend me 
an instruction book on the Victor 16mm. No. 3 
projector or similar model? 


Bridge House, 
Newlands Avenue, 
Newlands, Cape, 
South Africa. 


J. F. Morse. 


Sir,—I should be grateful for any help in 
tracing an 800ft. 16mm. Kodachrome striped 
film lost in transit by registered post. It con- 
tains the following scenes: Crossing the Line 
ceremony, Port Elizabeth Snake Park, Durban 
Rickshaw boys, “Holiday in Rome”, showing 
St. Peters and the Pope speaking to the crowd 
in St. Peter’s Square, etc. 
Stretton Croft, 

Stretton Baskerville, 
Hinckley. 

Sir,—If any 9.5mm. clubs would like shots 
of Naval-type aircraft landing or taking off— 
or other aspects of air arm life—they have only 
to write me. No charge—just replacement of 
stock. The pleasure would be mine. I am a 
Royal Marine bugler, so can also supply shots 
of bands in dress uniform if required. 

Should readers have any old numbers of 
A.C.W. I would be very glad to have them. 
Congratulations on a wonderful magazine. The 
date publication seems ages in coming 


round 
24 Road, 
Tastee, 


W. BENNETT. 


R. H. FISHER. 
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But picking them from catalogues can be a bewildering 


FULL SUPPORTING PROGRAMME 


A Booking Guide for Showman and Film Maker 


Good short films can add spice to any programme and are often more memorable than the features they support 
and a disappointing business. This is the second part of an 
A.C.W. series which aims to make selection easy, whether your brow be high, low or just middling, and to provide 
useful lessons for the amateur producer. Addresses : British Film Institute, 164 Shaftesbury Avenue, W.C.2 ; 
16mm. Div. Metro House, 58 St. James's Street, S.W.1 ; 
N.W.3 ; National Film Board of Canada, Colquhoun House, Broadwick St., W.1. 


M.G.M 
Fairsham Distributors, Everyman Cinema, Hampstead, 











0 DREAMLAND ( Britain, 1953). 10 mins. 10s. 6d. ; 
only from Mrs. D. Hunter, British Film Institute. 

This must be one of the most powerful 
short films ever made. Lindsay Anderson, the 
B.F.I. critic and ex-editor of Sequence who 
won a Hollywood Oscar for Thursday’s 
Children, shot it in an angry mood. He 
believes it is a film that had to be made. Cer- 
tainly it is a film which demands to be shown. 

Any amateur could have made O Dreamland. 
It was shot on 16mm. in a Margate fun fair. 
The camera was hidden from the pleasure 
seekers, but was still close enough to them to 
capture a devastating series of shots of the 
empty, dead faces of the crowd wandering 
from slot machine to slot machine. The 
emphasis is always on children. The first 


sequence of youngsters gazing expressionlessly 
at hideous wax-work tortures is accompanied 
by the hysterical laughter of a mechanical 
laughing doll, with unforgettable effect. 


Moronic Droning 

The sound track (which again could have 
been the work of an amateur) is a carefully 
chosen medley of fairground sounds. The 
moronic droning of numbers from the tombola 
table and the ironic juke box song accentuate 
the vulgarity of the visuals. 

Yet for all its bitterness, O Dreamland is 
as compassionate a film as Thursday’s 
Children. Anderson’s anger is directed not 
against the people who accept these amuse- 
ments as “dreamland”, but against those who 
are responsible for their acceptance. The film 
is, in fact, a tremendous indictment of a fea- 
ture of contemporary life, and is far more 
overwhelming than Vigo’s celebrated A Propos 
de Nice. It is a film which amateurs could 
have made. Why—asks Anderson—don’t they 
make films about life?” 


TOM AND JERRY SERIES (U.S.A.). 7 or 8 mins. 
each. £1 colour, 10s. b. and w. M.G.M. 16mm. Div. 


Most of the Tom and Jerry cartoons 
qualify for inclusion in this series because of 
their entertainment value; but you may wonder 
what. instruction they can possibly provide in 
technique. Count the laughs provoked by The 
Two Mouseketeers, Quiet, Please!, That’s My 
Pup, ferry and the Goldfish, ferry and Fumbo, 
His Mouse Friday—and then count the laughs 
that greet an amateur comedy. Work out the 


laughs per minute for both, and you'll have 
discovered one of the main weaknesses of most 
amateur work. 

The Tom and Jerry films are loud, fre- 
quently violent and often repetitive; but they 
have a faster pace than any other cartoon series. 
The hectic speed of gag after gag batters at 
audiences until they have to laugh. Everything 
is subordinated to this purpose. There are no 
asides, no pauses, no irrelevancies. Each shot 
contains only vital action. 


Rapid Development 

The construction of most of these cartoons 
affords a valuable lesson, too. A situation 
(invariably of conflict) is established in the 
minimum time. It is developed rapidly, a 
score Or more variations are played upon it, 
and it is resolved with equal swiftness. 

Quiet, Please!, one of the eight Academy 
Award winners in the series, is a good example. 
The unending battle between cat and mouse 
disturbs a sleeping bulldog, who threatens to 
obliterate Tom if he hears another sound. 
Jerry immediately leaps into action, dropping 
light bulbs and igniting fireworks while Tom 
desperately attempts to smother every noise. 

Another major failing in amateur comedies 
is the time taken to establish each new develop- 
ment of the situation. Cartoonists have to 
streamline the action of their films to achieve 
the best results. The way in which they do 
so can suggest methods of eliminating 
inessentials to the live film maker; and in this 
respect Tom and Jerry are excellent guides. 


TELL ME IF IT HURTS ( Britain, 1933-4). 20 mins. 
15s., Fairsham Distributors. 

Tell Me if it Hurts was Richard 
Massingham’s first film, made while he was 
head of the London Fever Hospital. It was shot 
on an ancient hand-turned Newman-Sinclair 
35mm. camera during weekends over a period 
of nine months, at a total cost of about £400. 
For some time it was banned by the censor (an 
unusual distinction for an amateur film) on 
the grounds that it “ridiculed the dental pro- 
fession”’. 

Massingham, as the memorial programmes 
at the National Film Theatre and the Every- 
man, Hampstead, recently proved once again, 
was one of the saddest of comedians. He 
doesn’t appear in Tell Me if it Hurts (the 
leading part is taken by Russell Waters, who 
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later starred in scores of Massingham’s war- 
time trailers and documentaries); but his 
pessimistic humour marks every foot of the 
film. The utmost wrung out of every 
sequence; in fact, there is a tendency, notice- 
able in much of Massingham’s later work, to 
squeeze each situation a little too dry. 

Tell Me if it Hurts was made as a silent 
film, and the sound track was only added some 
time afterwards. Yet to-day the music, the 
dentist’s smal! talk and the sufferer’s groans 
seem an integral art of the comedy, in defiance 
of all the rules about “silent films with sound 
tacked on”. 

Use of the Sound Track 

The reason for the successful grafting lies 
in Massingham’s attitude towards his sound 
track. It is essentially an accompaniment, 
primarily musical; the words it contains are 
vague murmurs, half-formed questions and 
answers. 

Phrases are muttered by half-turned heads 
or off-screen characters. A few attempts at 
lip sync. don’t really come off—but it doesn’t 
matter in the least. Apart from all its other 
virtues, Tell Me if it Hurts is a fine example 
of that most delicate of operations—turning a 
silent production into a sound film. 

Officially you can’t cut from one angle on 
a person to a totally different angle on him 
unless his action justifies it. But here 
Massingham happily splices together a dozen 
contrasting or overlapping angles on Waters 
without a single cutaway, and the “exit left— 
enter right” law blandly ignored. 

Yet the technique succeeds. Even now, 
twenty years after it was made, the treatment 
of Tell Me if it Hurts seems revolutionary. 
Rules, it is said, are made to be broken. This 
is a salutary lesson in how to defy laws of 
technique. But remember that to break rules, 
you must first know and understand them. 


PAUL TOMKOWICZ (Canada, 1953). 10 
ts. 6d. National Film Board of Canada. 


“In winter the rail-switches on streetcar 
tracks in Canadian cities become jammed with 
freezing mud and snow. Keeping them clean, 
whatever the weather, is the job of the switch- 
man—one of the unsung, unnoticed men who 
keep a community running. In this film Paul 
Tomkowicz, Polish-born Canadian, talks about 
his work and the retirement’ he is contem- 
plating after twenty-three years on the job in 
Winnipeg”. 

How ominous 
N.F.B. catalogue 


mins. 


this description from the 
sounds! “Talks about his 
work”, indeed! Is that the stuff of which good 
films are made? Fortunately Mr. Tomkowicz 
does nothing of the sort. He goes about his 
work, enjoys a somewhat startling meal, and 
keeps himself quictly to himself. But on the 
sound track we hear his thoughts and reflec- 
tions as he does his job. 

This is a very different thing from talking. 


In fact, the murmured soliloquy and the 
clanging, grinding tram noises which accom- 
pany the film make one of the best tracks we 
have ever heard. Moreover, it’s a track which 
could easily be achieved with non-sync. tape. 

You'll learn more about Paul Tomkowicz 
in ten minutes than you’d find about many 
people in a month. It’s not that he’s 
garrulous in his reflections; quite the reverse. 
But the privilege of hearing a person’s 
thoughts turns out to be more than just a 
unique experience. When the script and 
treatment are as good as this, it’s most reveal- 
ing, and equally rewarding. 

This technique offers enormous scope for 
amateurs, and it is one which has scarcely 
begun to be exploited. But see Paul 
Tomkowicz before you start. It’s a very good 
example of how carefully and _ sparingly 
soliloquies should be used. 

The night exteriors among the maze of tram 
cables and tracks are beautifully photographed. 
Black night, white snow and glaring lights 
give many striking effects, and close-ups are 
cleverly used to achieve a real intimacy with 
the subject. 

Kroitor, the director, has obtained a very 
natural performance from the old man, who 


A scene from The Diary of a Country Priest, reviewed on the 
opposite page. 
is quite genuinely Paul Tomkowicz, a switch- 
man, and not the experienced actor he might 
be taken for. Show people doing the things 
they do every day, and they'll do them 
naturally; so runs a favourite maxim of the 
Russian silent directors. It’s not quite as easy 
as that, of course. Camera consciousness, 
reserve and awkwardness still demand the 
director’s patient attention. 

But Paul Tomkowicz does show how some- 
one who has never faced a camera before can 
be coaxed into giving an apparently effortless 
performance when he is restricted to familiar 
actions. There are too many lessons for the 
cine enthusiast to take in at one viewing of 
this short; and its popularity with lay 
audiences may well be such that they, too, 
will demand a second booking. 
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At Home With 
the Directors 


BERGER 
Born in 1892, Dr. Ludwig Berger was 
educated at the University of Heidelberg. His 
films are mainly romantic period pieces, 
particularly light operettas. He was one of 


The Thief of Bagdad. 


the most distinctive of directors in the German 
studio period of the ’twenties, and continued 
an individual career after the coming of sound, 
mostly in Europe, although he did work for 
a time in Hollywood. His most famous silent 
film is Cinderella, but he also made A Glass 
of Water, The Burning Heart, The Waltz 
Dream (one of the few German silent pictures 
to achieve real success in America) and, in the 
sound era, operattas like The Vagabond King 
and War of the Waltzes. All his films are 
marked by stylish interpretations of the past 
based largely on decorative pictorialism 
achieved by superb set design. He has also 
worked in England. 


CINDERELLA (Germany, 1923). Set design 
by Rudolph Bamberger. With Helga Thomas, 
Paul Hartmann, Frieda Richard, Mady 
Christians. 9.5MM. SILENT: 2 reels. This 
interpretation of the fairy tale was one of the 
most stylishly beautiful products of the Ger- 
man studio cinema, directed with real skill (the 
trick photography is admirable) but owing 
much to Bamberger’s baroque sets, nearly 
always photographed to appear symmetrically 
on the screen. 

THE THIEF OF BAGDAD (G.B., 1940). Colour 
by Technicolor. With Conrad Veidt, June 
Duprez, Sabu. 16MM. SOUND: 12 reels, 100 
mins. (G.B. Library). A colourful piece of 
Arabian Nights romance against a heavily 
exotic background. One of Sir Alexander 
Korda’s lavish Denham productions strongly 
fortified with foreign talent. 


By DAVID 
GUNSTON 


Third instalment of a 
directory of directors de- 
signed to help you plan 
your film shows. Alli the 
films reviewed are current- 
ly available on the three 
substandard gauges 


BRESSON 

Robert Bresson was an art student when he 
first became interested in the cinema, and 
was much encouraged by Rene Clair, to 
whom he acted for a time as assistant 
director. He worked on a number of films 
in the thirties and directed his first film, a 
short, in 1934, Joining the French Army in 
1939, he spent eighteen months in a German 
prison camp, and on his release in 1941 began 
working on his first major film, Les Anges 
du Péché, which was finally made in 1943 
and received much critical acclaim. Then 
came Les Dames du Bois de Boulogne 
(1945). 

Neither of these films has been publicly 
shown in Britain, and Bresson’s imaginative 
talent only became known here with The 
Diary of a Country Priest (1950). He mostly 
closely resembles Dreyer: his art is intense 
and intimate, and his films, mostly portraying 
the devout life with great sincerity, are 
difficult, concentrated and highly individual, 
unlikely to appeal to wide audiences, and 
essentially unfilmic, but nevertheless of great 
importance to the cinema. His is clearly a 
talent to watch. 


THE DIARY OF A COUNTRY PRIEST (France, 
1950). From the novel by Georges Bernanos. 
With Claude Laydu, Nicole Ladmiral, André 
Guibert. 16MM. SOUND: 113 mins. (Curzon), 
with English commentary and sub-titles. This 
is one of those extremely rare films which 
transmit the realities of the spiritual life, 
poetically bringing to life this famous French 
novel about a_ mentally-tormented yet 
religiously-exalted young priest, lonely in his 
rural parish, uncertain, dedicated, yet so 
wonderfully human. His story is told 
through the medium of his scribbled diary and 
was most brilliantly photographed (by Léonce- 
Henry Burel, who was awarded a Venice prize 
for his work here) against a wintry back- 
ground with a luminous grey texture. 

Entirely shot on location, both interior and 
exterior, this is far from being an easy film 
to sit through, and is hardly suitable for any 
but the receptive viewer who is prepared to 
concentrate, but there is no doubt of its being 
a masterpiece. 
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The 9.5mm. Ree! 


Widescreen Wangles 





By CENTRE SPROCKET 


White experimenting with my projector the 
other evening, I came across an extremely 
simple way of presenting ordinary films in 
widescreen format Instead of masking the 
projector gate, all you need to do is mask the 
light beam in front of the projector by building 
a small framework so that two thin pieces of 
plywood or card can be slid up and down in 
two vertical grooves 

Some means of clamping them must be 
provided; if the framework is made from 
Meccano, just drill a hole on each side of the 
boards and peg them in position for whatever 
aspect ratio picture you wish to project. The 
framework should be set up about a foot to 
18 inches in front of the projector to give a 
reasonably sharp frame to the projected 
picture. The boards should be painted in matt 
black so as to avoid excessive back reflection 
from the portions of the picture that are being 
masked off. 


Much Simpler 

This method is far simpler than masking the 
projector gate; not only are modifications to 
the camera and/or projector unnecessary, but 
the aspect ratio can be altered at will in a 
matter of seconds. It has a further advantage 
in that if it becomes necessary to adjust the 
picture to prevent, say, the top of someone’s 
head being cut off, you just tilt the projector, 
while the framing remains steady on the screen 
as if an optical framing device were being used. 

In fact, very little re-framing should be 
necessary, even with films that were not made 
for widescreen presentation, for the 9.5mm. 
frame is slightly wider than the normal! 1.33 
to 1 ratio to start with and needs hardly any 
masking to give quite a wide picture. 


No Camera Mask Needed 

If you wish to make films for widescreen 
presentation, you will find this idea very use- 
ful, since no camera mask need be employed 
and films can be shown in any ratio you like 
to choose. All my latest filming has been done 
with the camera viewfinder masked for a 2 to 1 
ratio, which I find quite easy to obtain without 
excessive “wastage” of the picture area and 
without looking badly composed when pro- 
jected in normal shape. 

Another experiment I tried in widescreen 
projection was to use my home-made “Cinema- 
Scope” lens for projection of cartoons. 
Strangely, it seems that the characters are so 


distorted in drawing, anyway, that a sideways 
stretch added to them goes virtually unnoticed, 
provided, of course, that the stretch is not too 
great. Once again, a ratio of 2 to 1 is about 
the limit, but if the two ideas are combined 
and the resultant picture masked very slightly, 
a full 24 to 1 shape can be achieved. 


Use Normal Film 


Now that Duplex is here, many nine-fivers 
will, no doubt, be wondering whether to have 
their cameras and projectors modified to take 
the new film. But there is no need to go to 
that expense if you want to give Monoplex 
filming a try-out beforehand. Using normal 
centre-sprocket film, expose a short length with 
the camera held sideways, the right-hand side 
being upwards and the left-hand half of the 
viewfinder masked. 

For projection you will need a 90° twisting 
prism—the type used in binoculars. These 
are fairly easy to obtain as ex-Govt. items and 
a good one should cost no more than 3s. to 4s. 
The projector will have to be set at right angles 
to the normal line of throw and the prism 
clamped in front of the lens barrel as close as 
possible. 

The masking framework, described earlier in 
this article, should then be set up between 
projector and screen and arranged to mask off 
the bottom half of the picture. This will give 
you, as near as possible, the same sort of 
picture you can expect to get from Monoplex. 


Effect of Compensation 


The bottom half of the picture is “waste” 
in that it is not projected, but it serves a useful 
purpose nevertheless. You see, if, instead, 
you had masked the camera, for example, you 
would probably find that compensated pro- 
cessing had ruined your shots. For the lower 
half of the picture would be unexposed, and 
the compensating machinery which takes the 
frame as a whole, would interpret the shot as 
badly under-exposed. The final result would 
be a very wishy-washy thin picture, quite 
hopeless for projection. 

Likewise, if you managed to turn the film 
into a double run and exposed the two halves 
on different subjects, unless all the shots were 
of more or less the same average density, 
variations would occur all down the film and 
the final result would be extremely patchy. If 
you do try masking the camera gate, you must 
either use a film for which non-compensated 
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processing is given, process it yourself, or tell 
the labs. very definitely that compensated 
processing must not be given to your film. 

Those who have been experimenting with 
home-made “CinemaScope” lenses have come 
up against questions about the filming of titles 
for such productions. Oddly enough, no pro- 
blem really exists, unless you use a pictorial 
background, as letters filmed normally will 
stretch in projection to provide quite reason- 
able titling. If a moving background is needed, 
then the titles should first be filmed in white 
on a black background in the normal fashion; 
the film rewound and re-exposed on the 
scenery with the “CinemaScope” attachment 
in position. 


Hand-Viewer Titler 


And talking about titles, an interesting way 
of providing scenic backgrounds is to use 
35mm. colour slides in one of the small hand- 
viewers. If the viewer is clamped in front of 
of the camera lens and a suitable light source 
directed on to it, you have a ready made 
miniature titler. This can be very useful at 
times for noting what shots you have taken. 
Using blooping ink on a glass slide, details can 
be marked, the slide slipped into place in the 
viewer and a single frame or a short burst 
exposed. 

Negatives can also be employed in this way, 
using positive film for shooting instead of 
reversal. Thus black lettering can be super- 
imposed on the background instead of the more 
usual white, if desired. 


In Reply to Yours 


Several readers have been asking how to 
ensure getting just the right amount of film 
cement on a splice. I prefer using a glass rod 
myself, as it makes it easier to judge the size 
of the drop. Others prefer using a small 
camel-hair brush, while some use a small pen- 
filler. Even cement manufacturers are 
undecided as to the best method, judging from 
the way they pack their bottles. So it seems 
to be a matter of getting used to whichever 
method suits you best. But I would -like to 
hear from anybody who has any useful ideas 
on the subject. 

Another plea for help comes from a most 
fascinating quarter — the Sherlock Holmes 
Society of London. They are anxious to con- 
tact someone who owns a Son projector, who 
would be willing to hire it, with or without 
the services of an operator, for occasional film 
shows by the Society. They have recently 
purchased a 9.5mm. sound film, which they 
wish to show, but have only a 16mm. pro- 
jector. They meet mid-week in Central 
London, so if you own a Son and would like 
to help them out, please write to their Secre- 
tary whose name and address are: —Anthony 
D. Howlett, “Acanswith”, 34 Curthwaite 
Gardens, Oakwood, Enfield, Middlesex. 


Odd Shots 


By GEORGE H. SEWELL, F.R.P.S. 


Bead Screens for Safety. Driving along a 
country road on a dark night recently, I over- 
took a motor cyclist who wore on his back a 
large white patch which reflected my headlights 
while he was still quite a way off. We both 
stopped at the village pub, and there I learned 
that he was a reader of A.C.W. and a keen 
8mm. worker. I was also able to examine the 


“safety” patch on his coat. 

It was a piece cut from an old beaded screen. 
He got the idea, he told me, from a comment 
of mine about bead screens reflecting most of 
the light back along the projection beam. It 
certainly worked! 


& 

Have You A Match? I was asked the other 
day to give an opinion on a reader’s film, a 
taut little story picture with some excellent 
indoor photography. But there was a fault in 
the lighting—a common one that mars many 
otherwise very good films: lack of matching. 
The quality varied from shot to shot. 

A mid shot of one or more characters 
would be followed by vivid close-ups and then 
we would go back to the longer shot. The 
close-ups were really fine, with splendid 
modelling and glinting, back-lit contours, and 
the producer was evidently proud of them. But 
the other shots of the same scenes looked very 
dull and flat by comparison. 

He had gone to town on the close shots with 
all his lighting equipment, but he did not have 
enough light to enable him to make a proper 
job of the mid shots. I advised him to be more 
modest with the lighting for the former and 
perhaps a little more imaginative over the 
latter, seeking all the time to preserve the same 
lighting level in each. 

* 

Life Story. I have had a spell in hospital, 
where I had leisure to reflect on the fact that 
ideas for film plots are all around one. Each 
of my fellow patients had an interesting story 
to tell, and although in hospital one is more 
communicative than outside, surely the man in 
the street as represented by the average club 
member can recall experiences that could 
provide the basis for at least a single incident 
in a film? 

The cross section of patients I came across 
was no different from that of most cine clubs. 
None of them was remarkable or outstanding, 
yet when tongues were loosened, each revealed 
himself as an interesting character. The 
trouble, of course, is to get tongues loosened 
in a club when film plots are mulled over, but 
if each member will regard his own life as a 
possible source of at least some potential 
material, such sessions would progress much 
faster. 
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By 
FREDERICK 
RAWLINGS 


Rendezvous 


Among the poisoned barbs in every music 
critics’s armoury, perhaps the most devastating 
is the one labelled “cinematic”. There are no 
laurel leaves for the composer whose work is 
so described. Just why is background music 
the outcast of the music world? 

“Film music is, or should be, unnoticed in 
our film entertainment If it does its job 
effectively and unobtrusively, then its merits 
as music must be low”. So we are told; but 
as George Gershwin put it: “It ain’t 
necessarily so”’. 

In a relatively young art in which every step 
forward is considered in some circles a pre- 
tension, just how much of this attitude is 
prejudice? In his day Bach earned his living 
by writing for the church; Handel composed 
operas and Haydn and Mozart were patronised 
by the royal courts of Europe. Is it too 
fanciful an idea to believe that if they lived 
to-day they would just as naturally have com- 
posed music for the cinema? 

To-day composers of the eminence of Sir 
Arthur Bliss, Ralph Vaughan Williams, Sir 
William Walton, Benjamin Britten, William 
Alwyn and many others write music for the 
film industry. Ir seems an awful waste of 
talent for their work to be lumped with the 
mediocre and granted only a week’s life in the 
local cinema. 

Second Place 

It may be argued that film music takes 
second place to the visuals, anyway, and that 
it can mean littl when divorced from the 
screen. But the fact that Shakespeare pointed 
out that the play’s the thing does not lessen 
the value of Sibelius’s incidental music to 
“The Tempest” or Mendelssohn’s contribution 


G. C. Hooson of Birmingham, Hon Sec. of Midland 
Region of F.C.S. (right) discusses films and music with 
C. E. Turner, Past President of Leicester and Leics. 
C.S., during a recent meeting of the club. 


to “A Midsummer Night’s Dream”. 

One of the earliest recorded film scores to 
be made available to the public in this country 
was that from the H. G. Wells film, Things 
to Come. If you saw the film, you will pro- 
bably remember how the various moods of the 
story were brilliantly underlined by the music 
of Sir Arthur Bliss. And it succeeded without 
being unduly obtrusive. Yet, to confound the 
pundits who believe that good film music is 
bad concert music, that particular score is 
frequently heard on the radio and at symphony 
concerts. 

Nowhere is the theory of the survival of the 
fittest more clearly demonstrated than in a 
modern record catalogue. It is therefore 
perhaps significant that after some twenty 
years the Things to Come Suite is still avail- 
able. The quality of recording does not, of 


course, compare with to-day’s high standard, 
but as an example of film music that is also 
try Decca 


good music in its own right, 
K810/11 and K817 (78). 

When Vaughan Williams scored the Ealing 
production, Scott of the Antarctic, the critics 
doubtless scribbled “cinematic” in their note- 
books. But the G.O.M. of music evidently 
placed a higher value on his music, for he 
later developed it into the full scale “Sinfonia 
Antarctica”. Space does not permit of my 
listing the many examples of film music 
available on gramophone records, but if you 
are interested in this facet of film entertain- 
ment, may I refer you to the chapter dealing 
with this subject in my book, “How to Choose 
Music” (Focal Press). 


Cutting in Relation to Score 

A feature which contributed in no small 
measure to the success of Walt Disney’s nature 
films, The Living Desert and The Vanishing 
Prairie was the cutting in relation to a clever 
score. The music of The Vanishing Prairie is 
now available on a ten inch L.P. It includes 
Bird Dances, The Buffalo, The Prairie Dog; 
The Coyote and the Prairie Dog and The 
Elements. “Cinematic” music if you like, but 
vastly entertaining. (Philips BBR 8058.) 

“Sound Stage” is the title of a twelve inch 
L.P. which provides another collection of film 
music. Recorded by Paul Weston and his 
orchestra, it offers parts of the scores from 
Duel in the Sun, Song of Bernadette, Gone 
with the Wind and other films. Not exactly 
memorable music, but beautifully recorded 
and could be ideal for accompanying your own 
films. (Philips BBL 7039.) 

So far we have not had any titles in the 
Stormy; Wild category, and as some recent 
discs handsomely fit this mood, this is 
obviously the time to rectify the omission. 
“Thamar” (Balakirev) a composition of many 
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moods, opens in an atmosphere of dark 
suspense and works up to an exciting climax. 
(Columbia 33CX 1280 (334.)). Other titles in 
a similar mood are “General Dance from 
Daphnis and Chloe” (Ravel) (Col. 33CX 1134 
(334), Decca AK1584 (78.)). “Ride of the 
Valkyries” (Wagner) (Decca LW 5106 (334), 
H.M.V. 7R141 (45) or H.M.V. DB 6950 (78)). 

Music for a period setting is represented by 
Handel’s “Arrival of the Queen of Sheba” 
(Col. SED 5516 (45) or H.M.V. 10562 (78)). 
On Decca 71101 (45) is a new recording of 
the same composer’s Pastoral Symphony. 

Happy music suitable for a wide range of 
light films is well in evidence this month with 
“Alpine Festival” (Decca F10633 (78 and 45)). 
“Fete Polanaise” (Chabrier) (Philips NBL 
5000 (334)), “Lights of Vienna” (orchestra and 
zither) (Decca F10640 (78 and 45)), “Man- 
hattan Playboy” (Decca LM 4508 (334) or 
Decca F9265 (78)). Those evergreen 
favourites, “Jumping Bean”, “Portrait of a 
Flirt”, “A Star is Born” and “Journey into 
Melody” have been gathered together on one 
extended play disc, and in their new form 
should find a new lease of life. (Decca DFE 
6072 (45).) 

Music in a delicate mood is found in the 
dainty “Forgotten Dreams” (Brunswick 05485 
(78 and 45)), the Intermezzo from “Jewels of 


MOVEMENT AND ACTION 
(Continued from page 1032) 


in a series of relatively static close shots and 
two-shots, but there is a cat-and-mouse 
implication in the action which such a sequence 
might not fully develop without extremely 
subtle direction and acting. Consider, then, this 
alternative, in one long uninterrupted take: 

The passage opens in a two-shot with B 
on the left of the frame and fairly close, A 
being further back and facing B. A makes a 
gesture to B and then slowly moves round 
behind him, the camera panning left and B 
turning slightly to his right so that the shot is 
substantially reversed; B being on the right fac- 
ing more toward the camera and A being still at 
the back but now on the left of the frame. 

B’s turn is given a little more shape and 
significance through including a slow and 
guarded glance backward over his right 
shoulder. A comes up behind B and care- 
fully feels for, and removes, a gun from B’s 
visible pocket, the camera closing in as this is 
done. Then as the job is completed, the 
camera, in a continuation of the forward 
movement, tilts down toward B’s feet and 
shows that a scuffle of action has developed. 
Cut direct to the fight sequence. 

This treatment has two important merits. 
It gives the action a valuable shape and tempo, 
even at the shooting stage, so that the players 
as well as the director know exactly what is 


(78) or Parlophone PMD 1022 (334)) and Sun 
Dance from “The Wand of Youth” (Elgar) 
(H.M.V. ALP 1153 (334)). 

Who would have thought a string quartet, 
woodwind and horn could conjure up an 
atmosphere of mystery? I certainly did not 
until I heard Howard Swanson’s “Night 
Music”. Without in any way being 
“mysterioso” in the old-fashioned sense of the 
word, this music does create a real feeling of 
apprehension (Brunswick AXTL 1054 (33}4.)). 

A meditative mood is provided by the love 
scene from Berlioz’s “Romeo and Juliet” 
(Decca LXT 2512 (334) or Decca AX 255 
(78)) and “Dream Children” (Elgar) (H.M.V. 
DB21594 (78)). The films once again provide 
a quota of romantic music, and on Brunswick 
05498 (78 and 45) will be found the theme 
from The Tall Men. The Lily Watkins tune 
is from Footsteps in the Fog (H.M.V. 
B10903 (78)). 

To end on a rousing note, there is the first 
L.P. recording of that traditional ceremony, 
Trooping the Colour. If you have a silent 
film of this annual event, this disc seems to 
be just the thing for accompanying it. The 
last third of the record is completed by the 
Corps of Drums, 3rd Battalion Grenadier 


Guards, which also includes fifes and drums, 
in the ceremony, Beating the Retreat. (Decca 
LK4118 (334).) 


relatively 
the final 
relatively 
when he 


being attempted. It is therefore 
easy for the director to conceive 
effect and also for him to explain 
subtle changes in the movement 
wishes them. 

Admittedly this is really only a_ technical 
argument, and one that can be off-set by 
simpler and no less potent observations, such 
as that the camera motor may run down before 
the end of a long take, and that involved 
movements may be more difficult to light. 
The central merit of movements such as these 
is, however, the smooth and even suave way 
in which they allow the centre of interest to 
be shifted and concentrated or diffused. The 
technique gives the director a means for 
developing rhythm and even tension quite 
independently of, and usefully contrasting 
with the normal measured assembly of close- 
shots and group shots. 

It can of course be over-done — in 
Hitchcock’s “ten minute take”, for example, as 
also in the strangely uneven, if often brilliant, 
camerawork of Carl Dreyer. But the amateur, 
limited by his camera running time and his 
restricted lighting and tracking resources, is 
unlikely to over-do the style. In any case, it 
is still quite common for professionals as well 
as amateurs to compile “portrait albums” of 
static close-shots and group shots, and nobody 
is likely to go very far wrong if he sets out to 
make what is above all else a well-planned 
movie. 
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A.C.W. TEST BENCH 
Ampro !6mm. Projector Sets New Pace 


ic is an event when a manufacturer with a reputation for quality 

turns out, at a reasonable price, a projector which runs silently and 

is both portable and adaptable. This month we celebrate such an 
event with an unusually comprehensive test report. 


Several attractive new features 
coupled with the high standard 
of design and manufacture that 


one expects of leading pro- 
jector manufacturer seem 
destined to launch the Ampro 
“New Educational 16mm. 
sound projector on a long and 
successful career. Main selling 
points are the low price 
(£166 10s.), portability — the 
machine can be used without 
any auxilliary gear or, alterna- 
tively, with a resistance unit 
if increased illumination is 
required—and the fact that 
the designers have allowed for 
future adaption to magnetic 
recording and playback. One 
further point is worthy of 
immediate comment nylon 
gears contribute to pheno- 
menally silent running and a 
potentially long working life. 

The projector is designed to 
use the new mains voltage 750 
watt biplane filament lamps, 
thus eliminating the heavy 
step-down transformer (mains 


down to 110 volts) that has 
always been required with 750 
and 100 watt sound projectors 
in the past. 

Having eliminated the 
transformer for the lamp, the 
manufacturers decided to make 
the whole machine universal 
for A.C. or D.C. mains of 210 
to 250 volts, by incorporating 
a universal amplifier. This 
eliminates the weight (and 
cost) of a mains transformer 
in the amplifier. The motor 
is of the electrically governed 
type, which is of course 
universal. This machine can 
therefore be used on any 
mains between 210 and 250 
volts, alternating or direct 
current, without any auxilary 
apparatus whatever. 

Single Case 

The “Educational” is a 
single case machine which is 
complete in itself and weighs 
approximately 30lbs. The 
case is of quite moderate size 
~16x9} x18 inches high — 
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Similar in general design 
to the Stylist, Ampro's 
New Educational is char- 
acterised by the same high 
standard of workmanship 
and finish, yet the price is 
considerably lower. A 
feature of the film trans- 
port mechanism is that it 
is unusually quiet, although 
the machine is unblimped. 


covered with two-tone (grey 
and black) leatherette. It is 
nicely styled with radiused top 
corners, and is fitted with a 
stout but neat carrying handle 
on top. 

The upper part of the case, 
which houses the 8 _ inch 
Goodman’s loudspeaker, un- 
clips from the tray-like base 
and lifts off to become the 
speaker enclosure, leaving the 
projector standing in the base. 
The speaker lead, of a pleas- 
ing P.V.C. covered flexible 
cable — a coaxial type — is 
wound on a 400ft. film reel 
and held inside the speaker 
enclosure. Speaker connec- 
tions are by standard jack 
plugs and sockets. Provision 
is made for running a second 
speaker in parallel, for large 
halls. 

The projector itself follows 
closely the original Ampro 
design, and the mechanism is 
similar to that used in the well- 
known “Stylist” machine. The 





spool arms, which take reels 
up to 2,000 ft. capacity, fold 
up for storage, and simply 
hinge out to make the machine 
ready for use. It is typical of 
the careful design that belt 
retainers and guide rollers are 
provided to keep the belts in 
place even when the arms are 
folded for storage. The lower 
spool arm can be opened to 
either of two positions, giving 
different tensions on the spring 
belt according to the size of 
reel in use. 

The layout is such that the 
lower spool must be kepr clear 
of the edge of the table or 
projector stand. This is not 
in our opinion a disadvantage 
—the low centre of gravity of 
the machine gives it a natural 
steadiness — although if a 
separate projection room is 
used, the lens is spaced away 
from the port hole by the 
length of the spool arm and 
spool. 

Construction is sound: the 
various die castings combine a 


pleasing appearance with good 
functional design and engineer- 
ing. The body houses the 
various electrical connections, 
the drive motor and blower, 
and the amplifier. The valves 
are readily reached if necessary 
by removing a cover plate at 
the rear of the machine. 
Compact and Light 

The amplifier, by incorpating 
the latest types of smaller 
valves and components, 
achieves compactness and 
lightness, without losing 
efficiency. It employs three 
all-glass miniature valves, plus 
two octal based output valves, 
plus a metal rectifier. The 
valve line-up is 6BR7 low 
noise pentode as first stage 
amplifier, followed by a 
12AX7 double triode, one half 
being used as an amplifier and 
the other half as a _ phase- 
splitter into the push-pull out- 
put stage of two 35L6-GT 
valves. 

A miniature 
tetrode 50C5 


type output 
is used as an 


oscillator to feed the exciter 
lamp with high frequency 
alternating current. Thus the 
reversals of current take place 
too quickly for the lamp fila 
ment to cool and heat up on 
each change of direction, and 
the possibility of hum from 
this source is eliminated. The 
amplifier circuit is quite 
straightforward. The two 
35L6-GT output valves in 
push-pull give approximately 
8 watts output, with less 
distortion and less hum than 
would be given by a larger 
single output valve. 

Great care has obviously 
been taken to insulate the 
amplifier properly—always an 
important point on A.C./D.C 
sound equipment, where the 
H.T. negative line is directly 
connected to one side of the 
mains. The amplifier itself is 
on a separate chassis, while the 
connections for microphone 
or pick-up and the speaker line 
are also insulated. 


Sliding Gate 


The gate, like that of the 


Stylist, is opened by pulling 
up a small lever at the front 


slides for- 
inch, 


of the machine; it 
ward approximately 4 
and automatically opens the 
retainer roller cradles on the 
two sprockets, ready for 
threading. The front half of 
the gate slips out readily for 
inspection and cleaning, which 
is important because its 
runners bear on the emulsion 
side of 16mm. film using the 
standard emulsion position 
The rear half remains in place 
and can be cleaned with a gate 
brush. 

The 16mm. aperture is let 
into the rear half of the gate, 
and framing is adjusted by 
means of a small knob which 
moves the gate aperture up or 
down. We always feel it is a 
pity that so many of the most 
important and popular sound 
projectors use this simple 


General view of the projector, showing the 
new control panel, and lacing path The 
spool arms which take reels up to 2,000ft 
capacity, fold up for storage and simply 
hinge out to make the machine ready for 
use, Notice too (lower front) the tapping 
strip for amplifier voltage control 





method of framing, rather than 
the desirable “optical’”’ method 
which does not alter the posi- 
tion of the picture on the 
screen. The picture gate is 
quite long (34 inches), giving 
good control of the film and 


hence picture steadiness, with- 


out undue gate 
Sprung edge guides 
sideways weave 

The intermittent movement 
employs the familiar Ampro 
triple claw, which has proved 
itself to be relatively gentle 
and capable of running 
damaged film—even film with 
two successive perforations 
missing. 

In these days many projector 
manufacturers are aiming at 
faster pull-down times on the 
intermittent movement, s80 
that the shutter cut-off angle 
can be reduced to the 
minimum, and a higher pro- 
portion of the light passed 
through to the screen. The 
makers of the Ampro, however, 
have always shown a prefer- 
ence for a_ pull-down of 
moderate speed, and without 
unnecessarily abrupt accelera- 
tions and decelerations. As a 
result, the Ampro movement 
is unusually quict—so quiet, 
in fact, that the machine is 
unblimped. Furthermore, the 
somewhat slower intermittent 
motion puts less strain on the 
perforations of the film, and 


pressure, 
prevent 


we found that even old and 
brittle film could be projected 
without trouble. 

The cut-off shutter is of 
the barrel type, rotating 
immediately behind the gate, 
which has the virtue of a 
double speed “covering up” 
and “uncovering” action. 
While one blade of the barrel 
is covering up the gate from 
the top, the rear blade is 
simultaneously cutting off the 
light beam from the bottom. 
Each of the two blades of 
the barrel shutter occupies 
approximately 70 degrees of 
arc, and the shutter completes 
14 revolutions per frame, 
giving the required three equal 
obscurations of the light per 
frame, for flickerless projec- 
tion. 


Gearing Design 

The drive motor is in the 
base of the machine below the 
mechanism, and has the blower 
rotor on the far end, while on 
the other end is the governor 
and, outside it, a small flat 
pulley from which a flat rubber 
belt carries the drive up to the 
mechanism. 

The quest for silence is 
again evident in the gearing 
design. All the gears run in 
parallel planes (none at right 
angles to each other), and all 
have helical teeth. Perhaps 
the most notable feature’ is 
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Interior of the lamphouse, showing pro- 
jection lamp, shutter and drive belt--the 
drive motor is in the base of the machine 
below the mechanism. Clearly shown on 
top of the projector is the small knob which 
moves the gote aperture up or down to 
adjust framing 
that of the ten gears, six are 
of solid nylon — a relatively 
new and hard wearing 
material. 

Lubrication is provided 
from a central oiling point on 
top of the mechanism, via no 
less than 7 small pipes to the 
bearings. An oiling point is 
also provided right into the 
intermjttent mechanism, and 
an inching knob is fitted on 
the non-operating side of the 
mechanism casing. 

Film from the picture gate 
passes around a stabiliser 
roller via a rubber covered 
pressure roller. These two 
rollers remove the _inter- 
mittency from the motion of 
the film and prepare it to pass 
smoothly to the sound 
scanning point. 


Sound Drum 


If the loop below the gate 
should be lost during projec- 
tion, it can be re-formed 
without stopping the machine 
by flicking the stabiliser roller 
over and back again. This is 
an extremely useful refinement. 

The sound track is scanned 
with the film around a 
rotating drum — the method 
generally acknowledged to 
give the smoothest film motion. 
The sound drum is coupled to 
a flywheel (nicely styled on 
this new model), and runs very 
freely and with perfect 
balance; its shaft is held in an 
outrigger bearing casting, with 
the flywheel on the outside 
(that is, on the operating side 
of the machine). This arrange- 
ment permits the photo- 
electric cell to protrude into 
the centre of the hollow sound 
drum. The scanning beam 
passes through the film and 
straight on to the photo-cell— 
without mirrors or cut-away 
bearings—a simple and direct 
layout. 

The exciter lamp, housed 
below the sound drum, is a 
4 volt 3 watt lengthways fila- 
ment type, with a pre-focus 
ring cap for correct alignment 








The quest for silence isYevident in the 

gearing design. All the gears run in 

parallel planes and five are made of solid 

nylon. Lubrication is provided from a 

central oiling point, via seven small pipes, 
shown here, to the bearings. 


without readjustment for each 
new lamp. Immediately over 
the. exciter lamp is the sound 
optical system, which projects 
a fine slit of light on to the 
track on the film. 

The film is held in good 
contact with the sound drum 
purely by its own tension, 
which comes mostly from the 
hold-back effect of the 
stabiliser roller. It is led to 
and from the sound drum by 
slightly curved guides which 
give it a suitably curved path 
and no doubt add some fric- 
tional damping to its motion. 
The result is that the film 
around the sound drum adopts 
the very smooth motion of 
the flywheel, so that wow and 
flutter are reduced to a quite 
insignificant amount. 


Controls 

The motor and lamp are 
controlled by a rotary switch 
with three positions: off, 


motor only on, and motor and 


lamp on. This ensures that 
the lamp is never on unless 
the motor is running. 

A speed control for the 
motor permits projection at 
silent speed (16 f.p.s.). The 
speed is continuously variable 
from about 10 frames per 
second up to sound speed (24 
f.p.s.), at which point the 
control knob is fully advanced 
and the governor takes control 
and holds constant speed. The 
machine shows absolutely no 
tendency to stop at the lowest 
setting of the speed control, 
even when the machine is cold, 
indicating that the motor is 
adequately powerful and the 
speed control resistance is 
correctly matched to its func- 
tion. As with practically all 
projectors, the forced draught 
to the lamp is of course 
reduced at silent speed because 
the motor and fan are turning 
more slowly but cooling is still 
adequate at 16 f.p.s. 
Rewinding 


Films can easily be re- 
wound, without even having 


to change reels. It is only 
necessary to operate a very 
neat device on the take-up 
drive belt, which slips the belt 
from the pulley fixed on the 
spindle, to a loose pulley 
alongside, and push in the 
rewind clutch knob which is 
on the rear of the mechanism. 
The motor is of course run 
without the lamp; the lowest 
setting of the speed control is 
very useful when rewinding. 
The rewind clutch which 
transmits the drive to the top 
reel has a cleverly designed 
spiral track device to dis- 
engage itself when not 
required. 


Optics 

Like most of the more 
powerful sound projectors, the 
machine is designed to use a 
750 watt biplane filament pre- 


focus based projection lamp. 
Behind the lamp is the usual 
concave reflector, while 
immediately in front of it are 
the two condenser lenses made 
of heat resisting glass, which 
condense the light beam past 
the shutter and through the 
picture gate. 

The projection lens supplied 
as standard with the machine 
is a Simplex-Ampro of 2 inch 
focus and aperture f/1.6. It 
is bloomed for maximum light 
transmission and minimum 
flare. The rear component is 
of relatively large diameter 
and close to the gate, so that 
it is bound to pick up virtually 
all the light passing through 
the gate. The lens is in the 
usual 30mm. (1; inch) dia- 
meter mount with helical 
focusing groove. 


Faultless Projection 

We made tests under typical 
performance conditions in a 
large room and in a small hall 
The machine handled per 
fectly and projection was 
faultless throughout, while its 
silent running was the subject 
of much favourable comment 
What little noise it does make 
is due mainly to the whine of 
the obviously efficient blower 
giving forced cooling to the 
lamp. Both gear noise and 
intermittent motion “clicking” 
are unusually low. 





The picture was sharp, of 
good contrast, and particularly 
steady. The tilting device was 
found very smooth and easy 
to adjust. 

Even after a long run of 
sound films, the machine did 
not get more than comfortably 
warm. This is due partly to 
the triple baffle around the 
lamp, and partly to the 
efficient forced cooling. The 
hot air comes straight up 
through deep slots in the top 
of the lamphouse—as it should 
do to get the heat away from 
the lamp as quickly as possible. 
With the usual black topped 
lamps, very little light was 
found to pass through the top 
of the lamphouse on to the 
ceiling. 

Using the machine on 230 
volts, with a 230 volt 750 watt 
lamp, the total consumption 
was approximately 900 watts, 
and the machine was run from 
a 5 amp. plug. 


Light Output 
Tests were made for light 
output by our usual method 


of projecting a 3ft. wide 
the 


picture and measuring 
light falling on the screen with 


no film in the gate. With the 
230 volt 750 watt lamp, the 
average illumination was 
found to be 21 foot candles, 
the evenness being good except 
for a slight falling off in 
illumination towards the 
corners of the screen. This is 
an excellent light output from 
the mains voltage lamp, and 
corresponds to the standard 
screen brightness of 10 foot 
lamberts on a 3ft. 8in. wide 
matt white screen, or a 6ft. 2in. 
wide silver screen, or a 7}ft. 
wide glass beaded screen, of 
average reflection character- 
istics in each case. It is hardly 
necessary to point out that in 
many cases a less bright 
picture is acceptable, and 
correspondingly larger screens 
can then be used. 

When it is necessary to pro- 
ject on larger screens, the light 
output may be increased 
somewhat by changing to a 
110 volt 750 watt lamp, fed 

a special dropping 
resistance. The 110 volt lamp 
gives a little more light than 


the 230 volt type, because its 
filament is more compact, 
slightly more robust, and can 
be run very slightly hotter. 

Testing the light output 
with the 110 volt lamp, the 
readings on the 3ft. wide 
screen averaged 284 foot 
candles—a very high light 
output which corresponds to 
the standard screen brightness 
of 10 foot lamberts on a 44ft. 
wide matt white screen, or a 
7ft. 2in. wide silver screen, or 
an 8ift. wide glass beaded 
screen, of average reflection 
characteristics. 

These tests indicate, there- 
fore, that the 110 volt 750 watt 
lamp gives nearly 40% more 
light than the mains voltage 
750 watt lamp. 

Electrical consumption is of 
course greater with the 110 
volt lamp fed through the 
resistance, since an additional 
800 watts or so are dissipated 
(as heat) in the resistance. 
The resistance unit is some- 
what bulky (approximately 
16 x 7 x 94 inches) and weighs 
about 12 Ibs., but it is very 
nicely made. It provides adjust- 
ment for mains voltages in 5 
volt steps, and where an 
absolute maximum of light is 
required from the machine, 
most users will consider it 
worth the trouble of changing 
to the 110 volt lamp plus the 
resistance. 


Sound Quality 

Reproduction of sound was 
excellent. Speech was life- 
like and intelligible, and music 
was free from wow and flutter. 
In a large room the volume 
control was just over half way 
up, while even in a medium 
sized hall there was never any 
need for maximum volume. 
Where very large halls must 
be filled, the addition of a 
second speaker would naturally 
be desirable, but for large 
rooms and medium sized halls 
the single speaker provided 
with the machine is adequate. 
The tone control was set at 
about its mid position through- 
out our tests, this giving the 
most pleasing tonal balance, 
and indicating that the design 
of the amplifier is well matched 
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to reproduction from the film. 

To sum up: The Ampro 
“Educational” is a 750 watt 
16mm. sound projector suit- 
able for A.C. or D.C. mains of 
210 to 250 volts. It is a self- 
contained single case machine 
which is quite reasonably 
portable and moderately 
priced, but hardly sacrifices 
anything in performance to 
achieve these characteristics. 
Although the machine is—as 
the name implies—made with 
the educational field in mind, 
it is equally suitable for 
amateur use, and indeed its 
characteristics are better suited 
to most amateur work than 
some of the even more power- 
ful and expensive models. 

The workmanship is up to 
the usual Ampro standards, 
the machine being made in 
this country by the well known 
instrument makers, Kelvin 
and Hughes Ltd., and based 
on the original American 
Ampro designs. The machine 
is finished in light grey glossy 
hammertone enamel, which is 
very durable and does not 
tend to retain dirt. Fittings are 
chromium plated and polished, 
while some parts are plastic 
mouldings. 

The nicely styled case pro- 
tects the machine when not in 
use, but we can recommend 
the well made canvas cover to 
save the leatherette from wear 
and tear. 

We have no hesitation in 
recommending the Ampro 
“Educational” sound projector 
for amateur use. 

Price (complete): £166 10s. 

Canvas cover: £1 19s. 6d. 

Extra for resistance for 110 
volt lamp if required: £14 14s. 





HIGH SPEED 
There is a glimmer of on the 
horizon for amateurs who find diffi- 
culty in providing sufficient illumina- 
tion for gdh interior oe | on 


when comings ay 
ris av le). The Eastman 
Kodak y in America is now 
offering speed Kodak Tri-X 
emulsion on 16mm. reversal film and, 
presumably, it is destined to reach 
these humble shores one fine day. 
The daylight exposure index is 200, 
and Tungsten 160. The stock recently 
pacny wh ~~ to = ley gm 
in the new 


speed oy es ven remark- 
high spe in poor tients conditions. 








Newsreel 


presenting news and views from club and lone worker 


A puzzling request reached tly from oung 

us recen a 

N Serviceman in Germany. He wanted to know 
monochrome 


Parslow, D., Stn. Fit. 


Tech. Wing. R.A.F., Jever, BAOR 25. 


* 
Dundee Cad: dene th We shia ebhies steht: Chitin 
(see letter in Ideas Exchanged Here). The secretary has 
been delving into the archives and has brough 
evidence to su claim. The firs 


near we oe reed where they were able to study 
ional technique—a film unit was engaged in shoot- 
location scenes for or The Bells, Whether or not they were 


Clubs and lone workers are cordially invited 

to contribute news of their activities—and 

photographs are welcomed. too. Address on 
page 1029. 


qustewed by Got ce does not emerge clearly from 
the club archives but for some time thereafter little was 
done in the way of p production. The society 
however, gave inc encouragement to individual 
members. Annual competitions were instituted to stimu- 
late their efforts and in 1934 one of them, T. 
became Dundee’s first international -winner with 
His First Birthday which was declared the best child film 
the ition. By 1939 yy 4 


divided into two groups, 
hope to complete within the next few months. 
(Secretary W. S. McCulloch, 11 Crescent, 
Broughty Ferry.) 
* * . 

Slightly disgruntled comment on Newsreel’s demand 
for ni er news items comes this month from 
Cummin, Secretary of Newcastle and District’s A 
whose rh review of the Ten Best has Aah ‘an 
annual institution. ““The new policy of requiring some- 
thing original from the club reports makes it a little 
difficult for those of us who work out a rather painstaking 
e and spend much pe nk in yy te to stick to 
i ‘ob that th... i ae oly ha 
} we can say t went ac co to ; that 
so-and-so showed us his i> oes as lone worker Don 

did last month, and pom we > hed an snppentiog 
discussion aft --- Sot doesn’ t look as if you 
= much to print from our reports.” We would, Mr. 

Cummin, if only you would tell us what was said during 
that discussion that made it so interesting. 


“Thank heaven for those indus- 
trious editors of news sheets who do 


ment’’, says a writer in the latest issue 
- Ge quemey 1.A.C. News. The 
LA.C. ane suante, So-dahe Geet, 
ne Geeks Sate otiies Bas pesmeaee 

far the best issue of the News yet. It 


AF has to be available for him to 


edit. And it so rarely is available in 
any quantity. 


Complicated 


This awkward anion is compli- 
cated more than it need be through an 
imperfect understanding of what the 
duties of a club magazine editor really 
are. They do not consist in merely 

such few articles 


Problems of the Club 
Magazine Editor 


difficult to get club members to write. 
But equally invariably he is content 
to accept t situation—and that is 
the root cause why so many group 
bulletins fail. True, he must accept 
that he will get very few outside 
contributions, and that he must write 
most of the magazine himself, but he 
must not seek inspiration for what he 
writes only in himself. If he does, he 
will in time dry u up or get bored—and 
that’s the end of another magazine. 


Ideas 

No, if he is to get real satisfaction 

from his job and do it omy well, he 

must be an ideas man. He must think 

we, ideas to put fee other people’s heads. 
vs 


them to probe and elaborate. He gets 
into a corner with John Smith, who 
he knows decided views on 
illumination in relation to screen size, 
and deftly helps him on to his hobby 


ve, seizes on John Smith 
ys and asks him to expatiate on it. 
He demands of John Smith that he, 
the said John Smith, puts it down on 
paper because it is worthy of a wide 
audience. He listens intently to what 
is said at club meetings, even by the 
least vocal, and looks for material for 
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an article or paragraph in even the 
most desultory gossip. 
re practical, he cajoles the 
r into supplying the article 
himeelf, If he is unsuccessful in this, 
he reports the speaker’s opinions, but 
before he gets a stencil cut of the 
article, he picks on a member who he 
knows will almost certainly have other 
views, and persuades him to comment. 
When the article with comment 
appears, the member who supplied 
material for the first will be less 
than human if he is not impelled to 
put pen to paper in reply to the second. 


Justification 


It may well be that the editor will 
still have hed — most 4 the magazine 
himself, but the point is that he must 
se out to ‘club members for the basis 

the contents of each issue. If he 
aries to edit the from the 
dining room table, he will be too much 
thrown back on himself and ideas will 
cease to flow. Or, if he hangs on 
a « the task, the magazine will 

the mouthpiece not of the 
club but of himself. A club magazine 
must be about the activities, the 
opinions, the ities of club 
. If it is not , there is no 


inding illing 
to do this kind of work is a problem 





most clubs, a problem 
the LA.C. have shared 


magaz 
illustrations produced 
+ a — P 4 
greater than rgest cluD can 
. As such it is a more rewarding 
a small bulletin 
the few, and offers 


. prudently looked for 
immodestly suggest is 
: here in the A.C.W. 
Dellow, the new editor 
a shining light of the 
'.W, staff and now doing Jr ed 

at which we wish him well) has 
a very pret job of his new 
assignment. | - hered together 
~y > hye ews and views, 
the issue containing in addition a 
loose-leaf insert, designed to fit into 
the library folder supplied to members. 
These six pages constitute a film show 
(notes on Entertainment Tax 
and other matters) and the first instal- 
ment of a list of sponsored film libra- 


Further heartening evidence of a 
of outlook in the LA.C. 
of clearer appreciation of 


The Animation Phase 


Mansfield and District C.S. members have now 
entered upon what they term the “animation phase’. 
a plan was mooted to make a short film wherein 
to music. They were careful to ex Pe it to 
each other that this was just an ex t and if it 
failed, well—nothing ventured ieee. © 
was the main production requirement ; eo was 
that, in order to keep time with the music, 
five mane should be allowed per step. Ona a of one 
step at (four to the bar) this would give PPPiney 
pom an fairly speedy dance routine. owe started | 
say, “in fine style, all of us embryo Disneys, movi x4 
"s limbs a fraction at a time and taking a single 
for each position, As the evening wore on, however, the 
cameraman became somewhat trigger-' and took 
several frames before the animators moved their 
hands out of the picture. The animators themselves began 
to cheat a little by making the movement per frame too 
. After two evenings work, we had exposed twenty- 
ec feet of 8mm. Super X and felt that, as an experiment, 
this should suffice. After processing, the faulty bits were 
cut out and piano music pe on a This 
proved to be the trickiest part of all, the a ing that 
the job required a minimum of three ey The finished 
uct is said to be “fair”. Its édigineaass can, however, 
claim that it has achieved its Pieneeh’ for even the die- 
hards now want to make a ful animated epic and 
may be lured away from the modem 5 holiday film. “The 
Society still hankers after a good, subtle script ; they keep 
rejecting ideas and are determined, at all costs, to avoid 
A a Le of members are wanted—no equipment 
y enthusiasm. Every Thursday evening— 
St. St. Aidens “Church Hall, Moor Lane, off Sutton Road, 
Mansfield. Cautious types may care first to contact the 


Secretary, R. Rob Cottage, Teversall, 
Notts. 


Manchester C.S. has started the New Year by i 
new premises at 3 St. Anne’s Churchyard, x home’ 
Sereee, Manchester 2. With superb amenities “ined 
thermostatically controlled heating and the absence 
ae ay the kind co-operation of A.C.W.,”” 
society hopes to recapture some of its old members 
and to attract new ones. A complete change of programme 
is being arranged to harmonise with the new ———~- 


popes J Lauder, The Windlands, Road, 


8mm. Circle No. 5 wants to rationalise its membershi 

on @ geographical basis The secretary points out that 
pA me om lived within a radius of 40 miles of a central 
point, attendances would be likely to improve. 
“Our central point,” he adds, “is Charing » London 
and it may be tha that some members of other circles who live 


inson, Norw 


Be LE 5. RATE OR 


. Secretiry Miss Doreen 


Harman 
‘ourfold F.S. ~ A. been coe lately but it is now 
that members gz film shows to 


reported 
old and sick peop! ad wane have never seen a 
movie in o< lives, The is ready and willing to 
ertake this o for any eaving groups within 
reasonable ——. Treasurer W. Kenton, 
—_ Finchley ay Read, Leadon .W.11.) 
ub is starting work on a comedy 
ania The Cine Enthusiast, or Have You Been Converted ? 
¢ ae place Vernon Hall, Florfield ‘Panees, Hackney, 
8.) 


TV Programme ‘Contractors’ 


Bristol A.C.S. seems to be supplying an lameinay 
large pi of material for the B.B 

sound and vision services. Not long ago programme 

secretary, Philip » was telling Western Region 

listeners about the Ten Best. Now it is announced that 

The Bird | is to be shown on children’s TV, pay 

in March, and ome ped seme J out the best Re A 
the audience at a recent public s 

= who was especially 

my yee old film of the 

Bristol Jubilee Cehesn i 193 As a soe two 

five minute extracts from it are to be tel firs 


and promised a British 
Rena future. (Secretary R. Egarr, 76 Talbot Road, 
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No wonder 
hes 
lonised 


A HOME — 
MOVIE SHOW 


For an evening’s entertainment that'll be 
voted tops by all the family and friends 
put on a G.B. Movie-pak show. Comedies, 


NEW RELEASES Westerns, Sport, Travel, Adventure. You'll 
JANUARY “THE HOT SHOT” P.4218 find all the titles in the new 8 mm. and 16 mm 
(Woody Woodpecker versus Redskin in a G.B. Movie-pak catalogue. Ask your GB. 
hilarious sharp-shootin’ contest) 
““PLASHING FIGURES” P.4219 
(Glamour and thrills for the sports enthusiast) RO SU «Oe acd ea RP a TEN anh ent 


FEBRUARY “LOST MINE” P.4224 
To G. B. FILM DIVISION 


(An exciting new Western for Hopalong 
Cassidy fans) 1! AINTREE ROAD © PERIVALE © MIDDLESEX 
““REDWOOD SAP” P.5060 
(The rise and fall of Woody Woodpecker) Please send Fret copy of New CAtTALoGcut 
MARCH “AWAY WITH THE BALL” P.4221 of 8 mm. and 16 mm. G. B. Movie-paks and 
(A grand sporting film the whole family name of nearest dealer. 
ill 
- enjoy) i é NAME 
CINDERELLA P.5176 (One of the 
famous Lotte Reiniger shadow cartoons.) 





Dealer or fill in and post this coupon. 











ADDRESS 


G.B. EQUIPMENTS LTD 


A Member of the BRITISH OPTICAL 
AND PRECISION ENGINEERS GROUP 
Within the Rank Organisation 








Criticism Standards 


Potters Bar C.S. Newsletter continues on its very 
lively way. In his current editorial John Walker lashes 
fellow amateurs for accepting a dangerously low conpdost 
of yp in regard to their own films. “What is 
po ng ucing an armnateur film ?” he asks. “Is. we to 

remarks as ‘I wonder what exposure he used 
rk | ‘How did he manage to light that interior?’ ‘He 
po gee Ce dolly’? Or is it to arouse the emotions 
He entionee so that they forget all these things ?” 
ees qusees David Lean as sone that “the test of good 
strat that it is unnoticed by the audience” and he 
this applies to all the technical aspects of a film 
hen you see it for the first time. (Secretary: Frank 
Groom, 19 Fitz John Avenue, Barnet, Herts.) 
8S. has entered two films for the 1955 Ten 
oon he Windfall, a twenty minute fictional subject 
with a magnetic stripe sound track and Royal iat @ 
colour short about Windsor Castle and its ney 
Two units are preparing subjects for production in 
One is a comedy and the other a documentary ried to 
persuade young people to take up trades rather than 
— dead-end jobs. The second unit includes two 
rs of the American Air Force who are stationed 
near Slough. (Secretary Mrs. R. J. Cooke, 27 Lascelles 

Tunbridge Well A.F.U. be joyi 

un ce Wells members are enj a 
free for all in the production of their burlesque seriah. The 
script is being rewritten from day to day but, even so, 
will be finished by he at a rattling pace and, with luck, 

the end of January. (Secretary A. F. 
6 Oakfield Court Road, Tunbridge Wells.) 

BWvimbledon C.C. In the annual competition, which 
was judged by Percy Harris of Modern Camera Magazine 
and Peter Tanner of Ealing Studios, Chairman George 
Archer gained three out of the six trophies with his 
Kodachrome film, Aotearoa, picturing the beauty of New 
Zealand. Other cups went to Stuart White, K. Sansom 
= Charles Parsons. The club film, One Man and His 

is now in the can. Shot on Wimbledon Common 1t is 
a +) foot monochrome thriller with a scene stealing dog 
whose perf performance caused one actor to confide to another: 

“This thing is bigger than both of us”. (Acting Secretary 
D. Stevenson, 16 Westcroft Gardens, Morden, Surrey.) 
New Clubs 

Burnley C.C. is to hold an open meeting in the Church 

Institute, Manchester Road, Burnley, at 7.30 p.m. on 

y, 2ist February 

>C. has recently been formed and 

caters for cine members as well as “still”. (Secretary 

George Hamilton, 107 Millisle Road, Donaghadee, Co. 
Down.) 


No Cuts or Splices 


Genashogper Group. By the time this appears, The 
Battle of angapore will have had its long awaited 
premiere. This s.0.f. colour cartoon, the first amateur 
production of its kind, has taken over three-and-a-half 
years to produce. The first screening was given before a 
number of distinguished guests, and members and 
associates of the Group. Another copy has been entered 
for the Ten Best. The film was onl Anished in time for 
~ by the almost superhuman efforts of the unit, led 
ohn Daborn, who took several days of his annual 
in November to work on the film. 
wis is an amateur ?”’ Peter Foldes posed the question 
during his talk to the Group on his Animated Genesis, 
oon ae he presented at the December film show. He 
an amateur was anyone who worked for the 
Ponce eoeee the work, whether getting paid for it or ot. 
‘Once you lose the enjoyment, you’re not an amateur,” he 
said. “At least, that applies to painting, and I suppose it 
for film making too.”" The most astonishing remark 
made concerned the production of his celebrated 
cartoon, which was the first film he had ever tackled. “We 
panes the first sequence and went right through to the 
shooting in strict consecutive order,” he told a 
audience. “There are no cuts or splices in the 
. The optical effects were all done in correct order 
in the camera, and there were no retakes.”” Nevertheless 
the technical quality of the film staggered the audience. 
Bride and Groom is progressing satisfactorily, thanks 
largely to the free use of the professional studio offered 
to the Group. “The owner wouldn’t even let us for 
the electricity we used,” reported the Geenne~tabe 
again—of this pixilated s.o.f. colour comedy, returning 


from the first 
=a oa 
on the oes ST 


been 
eee Ee setedss mde be p’s 
financial scheme. 


Future shows will be held at the Mary Ward Settlement, 
5-7 Tavistock Place, W.C.1., on the first Saturday of each 
month. It is hoped that the main attractions of each show 
will be as follows: February. te British 
number of avant-garde shorts by Gryphon 
New York; 
Meta: which won = the chance to 
direct a production for the B.F.1. ; 
April, > Na premiere of Bride and Groom. Full details are 
obtainable from Derek Hill, 11 Woburn Court, Bernard 
Street, W.C.1. S ape 

Preparations for a film lib: section within the Group 
are still in hand. The Group cards, which bore 
a colourful Wangapore motif, were a great success. 
Grasshopper News, the Grow x J 3s quarterly magazine, is 
now being edited by A.C.W. contributor Derek Hill. 
Recent articles on the Group have appeared in Look and 
Listen and Der Film Kreis, and another may appear soon 
in Picturegoer, the popular fan magazine which never 
before even mentioned the existence of amateurs ! 


Lone worker Fritz E. 
Fleischmann, seen here 
titling with his new 
Pathe Webo M, wrote to 
Query Corner some time 
ago, asking to be put in 
touch with fellow 8mm. 
enthusiasts. 
“For weeks,"’ he oy’, 
“| receipted all 
long letters from ‘al 
parts of the world.’ 
Some months later, how- 
ever, he changed over 
to 16mm. and now he is 
seeking correstondents 
who use that gauge. 
His address is Landshut / 
Bayern, Alstadt 90, Ger- 
many. 


High Range A.C.S. recently screened Daisy’s Dilemma, 
a comedy made by a hes amateurs in Madras to help 
whip up enthusiasm for society’s first group produc- 
tion. tory ideas came in thick and fast; three were 
chosen for development and one will be adopted by the 
committee after “= scripting. Meanwhile it has been 
decided to make the film in colour and use exterior 
locations as far as possible. One member has acquired a 
Grundig TK12 tape recorder which will be available for 
club use. As a result of previous notes in A.C.W., contact 
has been established with the Asansel A.C.C, in West 
Bengal which has fifty pomees and a year’s activities 
behind it. (Secretary J. in? Rajamallay Estate, 
Munnar P.O., on B® - In 

High Wycombe F.S. is now on the last lap of its 
motor-cycling melodrama, tentatively entitled Grass Track. 
Although members of the local motor cycling club had 
collaborated in staging a crash sequence, the editor, 
Jeffrey Hazelwood, complained that the results on the 
screen were not sufficiently spectacular. “I could do 
it better myself,” he boasted and director Robert Powton 

romptly accepted his offer. After five takes, several bits 
fallen off the machine—an ancient one loaned oo the 
occasion—but the editor was still dete: 
pale. Fortunately the sixth take looked like the teal thing 
without proving fatal. Latest film show in the members 
choice series was devoted to tracing the Coenen « of 
animation from a French production by Emile Cohl, 
made in 1908, to John Daborn’s History A Walton. 
sm Kenneth Eaton, 2 Chapel Lane, High Wy- 
com) 

Crawford F.U. are determined to give the Grasshopper 
Group a run for their money. More than half of their 
200ft. Kodachrome cartoon, Rocket Away, is already in 
Sep as SE Sa Ae She See, Gh geamiasen and 
— of ‘cels’ has been completed. They to 

shootin he i Ram editing by the 
end of March, and recording (on tape) by late April. 
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WOOLLONS OF HENDON 


SALE OF SECOND-HAND AND SHOP-SOILED CINE EQUIPMENT 
EACH ITEM GUARANTEED MECHANICALLY AND OPTICALLY 


8mm. CAMERAS 8mm. PROJECTORS 
Cine Kodak, mode! 20, {/3.5 bua .. £15 0 Noris, 100w., motor driven, case, shop- 
Kodak Brownie, {/2.7 ctd.,E.R. case ... £19 0 soiled 
Bolex L8, f/2.8 Yvar, ctd., focus mount, Dekko, mode! 118A, ‘500w. 
a 2 mes. £34 0 Specto, 110v., 500w., carrying case 
rege 9.5mm. 
Pathe Pat : ae 
Alef, f/2. 5 Trioplan, speeds . . B10 oor 22, Super att., motor 
Pathe B, 1/3. “o's 3 a 
16mm. ? a a 
Cine Kodak, mode! B, {/3.5, case .. £17 10 ris ~ ‘puammmmaaane rete dimmadht Tuan 
Cine Kodak, BB Junior, {/3.5, case ... £18 10 PR ma 500w.. 
8. & H. Filmo 121, '{/1.8 Cooke, 12 Pathe $ carrying case Fs 
loadable mag., loading jig, case... .. €22 10 athe Son, 8.0 - a 
Cine Kodak, mode! B, {/1.9, case -.. £29 10 16mm. 
8.4H. Filmo 70, f /2.9 Dalimeyer, hood, Ensign, 300B, 300w., resistance 
filter in mt., case £36 0 Siemens Standard, 50v., 250w., 800!c. 
arms, case... 


8. AK H. Mag. Filmo 141 B, /1.9 ctd., 
Specto Educational, 50v., 250w. 


£42 0 
Mag. “Cine Kodak, {/1.9 ced., case £44 0 Specto, 500w., carrying case 
ODDMENTS 


Bolex wide angle prisms, for L8, C8, BB, 1’ and 2’, 16mm. Kodascope film viewer, model A16 
inc. case... os 43 (0 900ft. extension fitting for 200B arms 
16mm. Siemens Cassette a1 8 800ft. extension fitting for Specto 
Resistance for Kodascope 8-46, 220-230v. : 7 3in. {/4 Dalimeyer Popular tele., ctd 
Adaptor for Leica lenses on 16mm. cameras. 12 Grundig TK9 tape recorder, dem. soiled, inc 
Set of 16mm. spindies and sprockets for 200B . a1 0 Golden Voice microphone 
4 metre, 1 metre, 2 metre portrait lenses for 15mm. {/2.7 Kodak anast., w.a. ctd., for Mag 
Pathe H camera, {/3.5 . My +. each 10 Cine Kodak .. 4241 0 @ 


H.P. TERMS AVAILABLE PART EXCHANGES WELCOMED 


256 HENDON WAY LONDON, N.W.4 


Phone HENDON 7431 (3 lines) OPEN ALL DAY SATURDAY 


oe 





OFFER OVER FOUR HUNDRED 
*% TITLES (IN 6mm. SOUND * 
BRINGING THE BEST FILMS TO YOUR HOME 
IN 1956—WEALTH OF PRODUCT ALL TYPES. 


OUR HOME USER RENTALS WILL CHEAPEN 
YOUR HOBBY 


Grand New Coloured and Illustrated Catalogue 2/6 











F.H. Co, ° Streatham Hill, London, S.W.2 


Telephone : Tulse Hill 3584 


London’s Leading Independent i6mm. Sound Library 
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Where to See the 1954 Ten Best 


Northallerton. Mth Jan. at 7.15 
p.m. Presented by the Northallerton 
Camera Club at the Russell Cafe, 
Northallerton. Tickets is. 6d. from 
Mr. R. Jones, 

Northallert 


133 High Street, 
on. 
» 2nd Feb. at 


the Brighton Amateur 
otographic Club at the 
ad, Brigh- 
6 Preston 


Brighton. 30 p.m 
Presented b 

Cine and 
Pavilion Theatre, New RB 
ton, Tickets 2s. 6d. fror 
Street, Brighton 
Cannock. 7th and 4 
Presented by 
Group. Particulars from ! 
8 Hednesford Road, Heath 


February 
Cannock Chase Cine 
4. Poxon, 

Hayes, 


Tickets 1s. 6d. from A.C. Whitehead, 
58 Pasture Lane, Clayton, Bradford. 
Truro. iith February at 7.30 p.m. 
Presented by Truro Film Society in 
the main hall, Truro Women’s 
Institute, St. Mary’s St., Truro 
Tickets 2s. from /, Solomon, 7 
Trelawney Road, Truro, Cornwall. 
Glasgow. 2ist Feb. at 7.30 p.m. 
Presented by Glasgow Cine Club at 
St. Andrew's (Berkeley) Hall, Glas- 
gv Tickets Is. 6d. from James M. 
oy, 4 Claremont Gardens, Miln- 
gavie, Glasgow 
Belfast. 23rd, 24th and 25th Feb. 
Presented by C.P.A. Cine Society at 


(silver collection) from Sam M. 
Bodel, 47 Howard Street, Belfast. 
Chichester. 23rd Feb. Presented 
by Chichester Camera Club. Particu- 
lars from S. W. Read, 19 Grosvenor 
Road, Chichester. 

Hertford. 23rd Feb. at 7.30 p.m. 
Presented by the Hertford Grammar 
School Cine Society at Hertford 
Grammar School Hall. Tickets 1s. 6d. 
from H. W. Martin, The Grammar 
School, Hertford, Herts. 

Wood Green. 25th Feb. at 7.30 p.m. 
Presented by the St. James-at-Bowes 
Film Unit at St. James-at-Bowes 
Church Hall, Arcadian Gardens High 


Cannock, 

Bradford. ath Feb. Pre 
Bradford Cine Club at 
Hall, Thornton Road 


ented by 
southgate 
jradford 


and 25th, and 


C.P.A. Minor Hall, 
at Orange 
Donaghadee on 24th. 


Belfast on 23rd 
Hall, 
Tickets free 


Road, Wood Green, London, N.22. 
Tickets 2s. from V. W. Prime, 242 
Lyndhurst Road, Wood Green, N.22. 





Meanwhile, plans for a + 


yppet film, The Shooting of Dan 
McGrew, are well advanced 


This subject was originally 
scri as a live-action film but, owing to the unreliability 
—_ actors, it died a nat iral death. Puppets, say the 

technicians, are far more dependable ! (Secretary John 
P 1 Hill View Crescent, Ilford, Essex.) 

“Liv I University F.U. still flourishes despite the 
inevitable changes in personnel. With the approach of 
Panto week members are negotiating to ee another 
panto film which they hope will canal the success of The 
Story of Panto Week 1953, a Ten Best winner. Out- 
stand shots taken in the past year include close-ups of 
the D of Edinburgh when he opened the new Uni- 
versity chemistry labs., a ome candid glimpses of the 
first ever inter-varsity jazz contest. (Production Manager, 
2 Bedford Street North, Liverpool 7.) 


15-Year-Old Film Wins 


Kin and District C.C. So many films were 
entered for the annua! club competition that an eliminating 
round had to be held to select a two hour programme to 
rem to the judges, George Sewell and Leslie Froude. 

. Mitchell came first with The Mice Will Play, an 8mm. 
black and white family comedy made about fteen years 

© and revived for the competition. John Daborn won 

Dixon cup with Twenty-one Today, a record of his 
sister’s birthday party, while Eric Farmer walked off with 
the third and fourth cuy Che Robinson cup went to his 
colour film taken on holiday in Cornwall, It’s Worth the 
Hier"Na and the Hill cup to The Colours, which showed 
jesty The —. presenting new colours to the 

Honorary Artillery Com y. All the films, said George 
Sewell, suffered from "familiar fault—they needed 
cutting. During the evening it was announced that John 
Daborn’s film Painthox Holiday (a four star award winner 
in the 1954 Ten Best) had secured a place in the prize list 
and a TV screening on 3rd February in the Cine Holiday 
competition. The club’s social, held for ee first time in 
fancy dress, was an uproarious success ; hi blight of the 
evening was a stage re-enactment of an old-time movie, 
performed in a flickering A, rojector light (Secretary Miss 
Ewell, Surrey.) 


anes Ss Vayro, 37 West Street, 

bourne 8mm. Movie Club extends a welcome to 
visiting Melbourne for the 
it to meet you and show you 
(Clubroom, 42 Kellett 


any 8mm. users who may be« 
Olympic games. “We w 
some Australian hospitality.” 
Grove, North Kew, E.4 
ustralian 9.5 Movie Club. Announcing a presenta- 
tion of the 1953 Ten Best, the club’s magazine Infinity, 
some of - titles amusingly twiste Examples: 
— Legged” and “P.C. Grubb’s Latest Ease”. 
Monies. The Secretary writes: “Appeal for 
lite lates (Nov on the correct hara-kiri method had 
astonishing response Had not appreciated so many 
A.C.W. readers with specialised knowledge of this sort, 
nor that so many follow with such interest the vicissitudes 
lo aig Have replied individually but here give thanks 
Risifor Thanks |” Secretary, Ben Carleton, 119 
‘ort | Road, Thornton Heath, Surrey.) 

Film Productions have a semi-docu- 
tana al for their latest 16mm. production, The 
Borrowers. ‘The story is based on true incidents concerning 
numerous cases of car borrowing which have been causing 
much concern among !oca! motorists. About a third of the 


action takes place at night and it is planned to film these 
sequences on Kodak ty XX, using only the light 
available from shop windows and street lamps. Fh 
camera department is satisfied that, with apertures of 
f/1.5 to £/3.5, exposures will be adequate. focusing at 
wide apertures, say, is no longer a problem, a shoe 
having been fitted to the additional viewfinder on the 
Bell Howell Filmo and rangefinder attached. It is now 
oe | necessary to focus the rangefinder on the subject 

set the lens focus accordingly ; this not only saves 
time but ensures sharp focus every time. Shooting is to 
start in March on Channel Air Terminus, an account of 
what goes on behind the scenes at Jersey airport. (Piesi- 
dent Graeme A. Ahier, “Treetops’’, 35 Pied-du-Cotil, 
First Tower, Jersey, C. I ) 

Ardleigh use C.G. have completed Close Your 
Right Eye thanks to the timely appearance of a black cloud. 
For the last scene they wanted a fade-in but there was 
HP3 in the camera and the sun was shining brilliantly. 
They put a 5 times filter on the lens and held up screens 
to cut down the light, but still the sardonic Weston gave 
a reading of f/16. Then came the cloud and salvation. 

Planet F.S. are working on a film about the Wolf Cubs, 
a Two Eyes Open. 

Dover F ES. is about to embark on the production of a 
light comedy with strong local interest entitled Jack and 
fill. It will be shot in colour and, if the funds last out, 
will have a sound-on-film track. (Secretary Miss J. M. 
Simmonds, 1 Knight’s Way, Dover, Kent.) 

Mid-Essex F.S. has nearly completed a documentary 
(16mm. s.o.f.) on milk production, made in collaboration 
with a local farmer for showing to Young Farmers’ Clubs 
throughout Essex. Members are busy scripting a short 
comedy which will contain flash-backs to 30 years ago 
16mm, sound-stripe will be used and the technicians are 
looking forward eagerly, but with some trepidation, to the 
problems which will arise out of two lip-synch. sequences 
(Sec. D. W. Gravett, 24 Kilworth Ave., Shenfield, Essex.) 


Kwanon, 

Goddess of 

Mercy, air- 

borne and in 
1 


naturally 
enough, 
includes a 
hara-kiri 
scene, 
(See note 
at foot of 
col. 1). 
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(ETAT FFTs) 


NEW Y 


8mm. Meopta 200w. ... 
8mm. Meopta Atom 8& 


8mm. Specto Standard, 110v. 200w. 


. Dralowid 


EAR 
§ PROJECTORS AT 


8mm. Specto Standard, 110v. 200w. 


WC 


8mm. Kodascope 8-30 


SPECTO 
POPULAR 
8mm. 


Remarkable value 
500w 
No resistance or 


transformer. 


ONLY £33 


GUARANTEED 





To Camera Craft Led., 





PATHESCOPE 


AURATOR 


A complete mag- 
netic stripe re- 
cording unit. 
Model A for Gem, 
Son. A.C. 200- 
250v. 


379-381 Green Lanes, Paimers Green, N.13 


lam interested in 


Please send me full details of your Hire Purchase Scheme. 


| have for part exchange 
(Delete if not applicable). 


CAMERA CRAFT LTD ”’”* ©)" 





BARGAINS 


£20 


£20 
£20 
£20 
£20 
£20 


KODAK 
8-500 
Variable speed 


Powered rewind 


500 watt lamp 


ONLY £40 


COMPLETE 


TAPE 
RECORDERS 


Grundig 820 
98 gns. 
Grundig TK12 
70 gns. 


Reflectograph 
a7 0 0 


52 gns. 


Prima 


Special offer SOUNDMIRROR with built-in 
two station radio receiver—for recording 


direct from radio or use as 
radio, only ... £39°15-0 


LANES PALMERS GREEN 
PALMERS GREEN £8664 


N13 





There are more than 120 different 


Mazda prosector LAMPS 





8and16mm. Sound-track Epidiascope Film-strip Studio 
Projector Exciter lamps lamps Projector lamps lamps 
lamps 


Due to improved manufacturing 
methods, there are no better projector 
lamps for black-and-white or colour 
films. 

Providing a concentrated source of 
brilliant light, they are robustly made 
to the finest tolerances for the longest 
and most reliable service obtainable 
today. 


Write for this fully 
illustrated catalogue. 


Mazda projector lamps 


precision-built for accurate focusing 


Ta THE BRITISH THOMSON-HOUSTON CO. LTD. 
Crown House, Aldwych, London, W.C.2 (Member of the A.E.1. Group of Companies) 
570 





Leaders in the 8.0.F. 
MAGNETIC FIELD! 


Pathescope equipment brings 


HOME sound-on-film 


recording within reach of all... 


! 
| 

| 

| join the thousands of Pathescope enthusiasts 
who now add sound to their own films and 
| reproduce it on PATHESCOPE equipment at 
| a price they can afford! Pathescope are now 
producing magnetic sound equipment that is 
| unequalled for performance and value both 
for 9.5mm. and 16mm. Your local dealer will 
| be pleased to demonstrate the Pathescope 
| range. 

| 





P.M.15 

Here is the best in combined optical and magnetic 
sound projectors, yet very reasonable in price 

It is an exceptionally high performance 16mm 
dual optical and magnetic sound projector which 
has been thoroughly tested and tried. Fully 
descriptive brochure sent on request 


AURATOR 


The wonder Pathescope 9.5mm 

AURATOR 

Magnetic Stripe Recording Unit. For perfect 
commentary, sound effects and background music 
At a touch of a switch, unit is suitable for direct 
broadcast through microphone or gramophone 
pick-up. Standard for A.C. 200-250 volts, also 
available in other A.C. voltages. 

Price for Model A complete is £57 


a 
I 
| 
| 
| The JOIN VILLE 
| 16mm. Magnetic/Optical Sound Projector ; 
offers every facility to the amateur enthusiast at a 
| moderate cost and gives first class results for both 
| sound and screening, reproducing both 
magnetic and optical sound tracks. Two 
| speeds—16 or 24 f.p.s., light output 750 watts 
| 
| 
| 
| 
| 
| 
! 


The MARIGNAN (not illustrated 

9.5mm. reproduces magnetic tracks only 

A complete amplifier/recorder reproduction unit 

with a pick-up and a microphone controlled by a 
potentiometer for sound mixing. Fixed speed 

of 16 f.p.s. Simple to operate but amazing in its 
versatility, it gives up to 500 watt light output 


PATHESCOPE 


HOME TALKIE SPECIALISTS 


PATHESCOPE LTD. (AW232) NORTH CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
Telephone : GLAdstone 6544 


FWS232 
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wo cases for the 
Danton IFO 


i. LIGHT, COMPACT, SIMPLE: 

This projector is housed in two cases measuring 11 in. x 11 in. x 6 in. which a 
32 Ibs. and 14 Ibs. each, complete with all cables. The illumination is provided 
either a 500 watt lamp (via internal transformer) or a 750 watt lamp (direct mains 
Operation), and the sound is reproduced by an |1 watt push-pull quality amplifier. 


2. PLUS TWO YEARS’ GUARANTEE: 


Only the finest materials and workmanship go into the Danson 540 and this has 
enabled us to extend the guarantee period to 2 years. 


At only £155, the Danson 540 represents the finest value in 16mm. sound film equip- 
ment obtainable anywhere. A magnetic/optical sound version—540M—is also 
available at £225, 


BEAM-ECHO LIMITED 


Telephone : Witham 2266. WITHAM - ESSEX Cables : Parion, Witham. 








WITH AT LEAST ONE OF OUR 


Start the year right! NEW YEAR BARGAINS 


PROJECTORS FILMS FOR SALE 
16mm. Kodak Mod. C, 100w. A.C./D.C. ... £10 10 8mm. 
6mm. Kodascope 8-35, 100w. A.C./D.C. ... £14 10 We have a variety of prints in good condition at 
9.5mm. Pathescope H, 100w. A.C./D.C. £14 10 £2 S$ Operreel. List on request. 
9.5mm. Pathe 200B, 200w. A.C. only ... €17 10 lémm. Silent 
ray ey hen ers nar . ”, = 4 woe o titles on a variety of subjects at £3 17 6 
9.5 /16mm. Specto 500, 500w. A.C./D.C. ... €42 10 
lémm. Sound 


CAMERAS Several hundred tities for sale on all subjects, comedy, 
6mm, latest Kodak, {/2.5, case, as new . 422 10 cartoon, action, sport, etc. Grade ‘A’ prints £5 0 
6mm. Revere, {/3.5, shop soiled __... £29 Grade ‘B’ prints £2 10 © Details on request. 

8mm. B. & H. Gaumont Viceroy, {/2.5 £.f. and 9S, Silane 


{/1.9 lin., shop soiled si £75 
About 50 titles for sale at 20/- M reels, 30 /- SB reels. 
AND MANY NEW EQUIPMENTS STILL AT 
INCREASE BUDGET PRICES Write now for latest lists ! 





FOR THE ‘MAGNETIC’ PEOPLE— 


@ G.B.-Bell and Howell! 630 poten —— 
projector complete ee ..£352 0 0 


@ Peterson Magnetic Recorder (8mm. model) .. 75 gns. 
ALSO 
@ Latest Zoom lens aad ba ie ...£208 10 0 


FILM HOUSE - EAST STREET - BRIGHTON 
Tel. 25918 (2 lines) 
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The novel construction of the lightweight oe 
enables erection to be carried out in a few seconds. 321° 94 
The screen stands on its own feet on a table or oe nae 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 
tion and their whiteness is lasting. 


eeoecoococeso - 


aovaawwnn 
a. 
ecoeoeocoecee - 


57” x 57° 





@ FROM ALL GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 


TD 


SPECIALISTS in PHOTOGRADHY ane APPARATUS 


Colmore Row Dale End Queen Street Warwick Row 
Tel. ; Cen. 6055 Tel. : 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 
The newest and most versatile 
16mm. Magnetic Optical Sound 
Projector—The B.T.H. 451 








@ High speed flywheel with an increase of omay times the 


stored energy ensures the highest standard of sound 


steadiness. 

@ The reversible magnetic head + yaaa unique features, 
reducing wear and ensuring long life. 

@ Records and plays on full, half, and edge stripe magnetic 
tracks at 24 or 16 frames. 

@ Replays from optical tracks on 24 and 16 frames. 

@ Records from optical track to magnetic track and mixes 
in new commentary and music. 

@ Piays from optical and magnetic sound tracks simultane- 
ously. 

@ Reversible take-up for editing magnetic recordings, quick 
rewind without disturbing spools. 
Fitted with 750 watt lamp and 30 watt amplifier to meet 


every demand. 
Price complete... ven ees ete - 30 0 6 


Demonstrations anywhere in U.K. or in our own Demonstra- 
tion Theatres in Birmingham, Coventry or Wolverhampton. 
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It's SOUND! 


... It’s EASY too! 


GRUNDIG 
MAGNETIC 
TAPE 
RECORDER 


THE 820/3D 
SPECIALIST 
MODEL 


Sound effects, round music, 

com: mentaries, a to your pro- 
THE £ No longer need you deny pean 

the sugoeme sound of a Grundi; 

just 3/- in the £ deposit, 
DEPOSIT and one of the Grundig models can 

be yours 
above has push-button controls, 2 speeds for Voice or 
Music, clock-timing indicator for rapid editing, Magic 

for 2,400ft. of sound track per spool, three 

speakers (1 bass-——-2 treble) with bass and treble com- 
*% With Condensor Microphone 
DEPOSIT £16 14 0 
| 104 GNS. 





PAY 3s. I 
jection give the professional touch. 
bal ance spread over 12 or 18 --f - 
THE 8620/3-D SPECIALIST MODEL illustrated 
Eye recording-level device, Twin Tracks with automatic 
changeover 
pensation for realistic 3-D reproduction, and vivid realism. 
Balance over 12 or 18 months. 





MODEL TKi2 
ae very compact instrument which is ideal for home use 
capable of doing efficient double duty as a dictating 
in the office 


% With Dynamic Microphone 
[r64 GNS DEPOSIT £12 6 6 


Balance over 12 or 18 months. 
Fully illustrated literature or demonstrations on request. 








People lke DEALING with 


pee 


— rons a 
AANANAAARAS ANNAN OAS 


i 


ibs 


ane 
AAA APAASAAAILS LISI! AL PALS SSPE SGD DAE woh 


104 don Btu Mir te W.1 


WELbeck 9682/3 
ACW /2/56 
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STOCK SOILED 





ViICcTO 


WITH THE NEW 


EKCO-SOUND 
MAGNETIC 


16mm. SOUND 
PROJECTOR 


STRIPE ADAPTER 


£247 IOs. 


This is only one of our many bargains 





P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 


Phone 75851 


NOTTINGHAM 














THEODORE PYKE 


8mm. Cine Kodak 20, {/3.5 lens . £18 
8mm. Cine Kodak 55, f/2.7 lens 
8mm. Cine Kodak 20, {/1.9 focusing lens ... £26 
8mm. Eumig C3, {/1.9 Xenoplan lens, built- 

in P.E. exposure meter -~ 
9.5mm. Pathe Motocamera, f/3.5 lens 
16mm. Cine Kodak Special, 2 lens turret, 5 

speeds, shutter fade, 6 lenses, two 100ft. 

magazines, 5 filters, leather carrying case £285 
8mm. Keystone projector, 500w. . 22s 
8mm. Paillard Bolex M8R, 500 watts . £58 
9.5mm. Pathe Son, sound projector... . £56 
16mm. Victor model 40, sound projector ... £89 
16mm. Victor Greyline, sound projector ...£145 


NEW PROJECTORS 

8mm. Specto Popular, 500w. 

8mm. Specto Standard, 500w. ioe 
8mm. G.B.-Bell & Howell 625, 500w. 
8mm. Eumig PB, 12v., 100w. ... jes 
8mm. Kodascope Eight-500, 500w. ... 


£9 


os re 
.. &5 
-. 2 
. 


. £29 10 


) 
5 
0 
vy) 
7 


HIRE PURCHASE * 


PART EXCHANGES 


89a CLARENCE STREET 


KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 











The CIM camera 
with the BiG performance 


The Geva 8 Carena Cine Camera 


This superb cine-camera is a must for the discerning amateur. 
It uses double-run 25 ft. spools of film, either black and 

white or colour. Its slimness— for easy holding in operation- 
and the strong wrist-strap for rock-steady pictures make 

it the ideal companion for holidays or leisure time. 


When filming is completed just slip it into your pocket. It 
measures only 63°x4)"x11". Price: £49 .10.10 (incl. P.T.). 





See eereeeeeees OOOO OEROEEEO RES SHEE EED SHOP OR EEE EES See eeeeeeeereeeeereee 


Lens: {/1.9SOM Berthiot Cinor B, p 
12.5mm. Gives good definition and even ” 
illumination. Fixed focus in recessed mount 
Filters: pale yellow and orange in neat 
“swing-up’’ mount. 

Motor: of more than usual power. A unique 
feature is that it is mounted in tandem 
with spool chamber, not alongside. 
Speeds: 8, 16, 24 and 32 /.p.s. All speeds 
governed. 

Viewfinder : retractable. Brought into 
operation by simple push-button. Full 
correction for parallaz 

Winding-key : folds back after use to 
preserve slimness of camera body. 

Footage indicator ;: on side of body, clear 
and easy-to-read. 

Loading: front pressure plate of gate 
removable for ease of loading 

Top leop-forming pin: is sprung to 
prevent film snatch. 

Release button: in exactly the right position 
for operation. 


SOPOT TEESE EEEEEE EEE E EEE EEEEEEEE EEE EEDESEEE SEED EEEDEEOOESER SESE EES EEEEESOEEEEEEEERESEE ESS ESEEEEEEESEOEEEED 


GEVAERT LIMITED - ACTON LANE : HARLESDEN - N.W.10 
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BELLISSIMO! the new 8mm Astro 


ASTRO is the most elegant 8 mm. projector mechanism. Choice of 20 or 25 mm. lens. 
ever to come north of the Alps. Voltage from 200 to 250 a/c. Wattage 500. 
ASTRO is light, portable as could be. 400 ft. spool capacity. 

Weight 7 lb. 1 oz. The motor is run on The colour of the ASTRO is dove grey. 
nylon gears, silent as snow. Threading The price is £37.10.0. Microtecnica 
takes 25 secs. (approx.). Powerful fan pro- guarantee this superb little machine for a 
longs life of lamp. Picture is big, clear, year. See your dealer about one — he will 
steady as a cinema screen. Speed is be very glad to demonstrate it, without 
variable. Feather-touch ‘piano’ switch. obligation; and to quote H.P. terms if 
Snatch-free take-up. Self-oiling you want. 


MICROTECNICA FILM EQUIPMENT (ENGLAND) 9 SOUTHAMPTON PLACE, LONDON, W.C.! 
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* THE GALLANT 
LITTLE TAILOR 


Prize-winning film at the Venice Film Festival 
and shown at the Edinburgh Film Festival 


* CALIPH STORK 
* THE FROG PRINCE 


* THE GRASSHOPPER 
well-known AND THE ANT 


Fairy Tales animated 
and designed by 
Lotte Reiniger 


Available on l6mm. Sound ; lémm. Silent ;: 8mm. Prices on application. 


PRIMROSE PRODUCTIONS «=. distributed by ASSOCIATED BRITISH-PATHE 





SIEMENS 


16mm. 
SILENT or SOUND 


Voltage Range 95-250. 40 - 60 
cycles for Sound. 

Lamps from 250 to 1000 watts. 
Projector immediately de- 
tachable from 6-watt amplifier, 
mechanical and electrical con- 
nections automatically broken 
and re-made. 

Adjustable shutter, 2 or 3 
blade, by press-button control. 
Triple claw film transport. 


W. F. DORMER LIMITED 
Florence Street, Hendon, London, N.W.4 
SUNnyhill 0221 HENdon 8894 




















ESTAB- 
age 


SANDS 
HUNTER © 


NEW TERMS ! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 


The New Haynorette 
Mk. Il Animated Cine 
Viewer 


3 models available, for 8mm., 
9.5mm. or 16mm. 
Complete with 2 rewind arms 
and editing board. 


£15 -15 -O 
SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


© se 8858 





BARGAINS currirs 


We always carry a good range of 
re-conditioned cine cameras, pro- 
jectors and accessories, and ‘‘to 
clear the decks’’ are now offering at 
specially tempting prices. Regret no 
lists due to rapidly changing stock. 
We carry all new popular cine ap- 
paratus, and offer easy terms for 15°, 
deposit and nine monthly payments 
for charges of only 1/- in the €1 


FILM HIRE in 8mm., 9.5mm. and 16mm. 
TITLING... in 8mm., 9.5mm. and 16mm. 
DUPLICATING in 8mm. and 16mm. 


AMATEUR CINE SERVICE LTD. 
44 Widmore Road, Bromley, Kent 


Phone : RAVensbourne 0156 




















Bum. Films for Sale | 


Approximately 200ft. 37/6 each 


| 

| 

| LAUGHING GAS ~- Charlie Chaplin 
BETWEEN SHOWERS _e,, ‘3 
HAM ARTIST ” ” ” 
HOT SPOT - . ~ Taxi Boys 
STRANGE INNERTUBE - ‘s 
ROAMIN’ VANDALS - Hal Roach 
BENNY FROM PANAMA . 


GOING WEST TO MAKE GOOD 
Tom Mix 


TAMING OF GROCHY BILL o 
A BEAR OF A STORY : 
ROPING A SWEETHEART - 








Also WALTON FILMS & MOVIEPAKS | 


Don Briggs 


Kinescope 
Service Lid. 


T4a/74b ALFRETON RD., NOTTINGHAM 
































PRESGRIP professional 
CINE-TITLING 


Each Presgrip Cine Title consists of beautiful 3-D 
letters which adhere when pressed to a thick trans- 
parent plastic screen, giving tremendous scope for 
lighting and trick photography. 


*%See us at the B.I.F., Earis 
Court, 22nd Feb. to 2nd Mar. 


Stand P353. 





PRESGRIP SET 


369 pieces comprising 

fein. capital and lower case 
letters, in. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 
box) £3 13 6 or £5 3 6 in 
de luxe Presentation Cabi- 
net. 


PRESGRIP SET 


283 pieces comprising 

fein. capital letters, fin. 
numerals, punctuation 
marks, etc. Price (in stout 
cardboard box only) 


42 18 6 


PRESGRIP SET 


215 pieces comprising 

fein. capital letters and 
punctuation marks, etc. 
Price (in stout cardboard 


BORN Sie, oy a i 








PRESGRIP SET 


176 pieces comprising 

jin. capitals, Zin. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 


box only) £115 0 





PRESGRIP SET 


108 pieces comprising 

gin. capital letters, punctu- 
ation marks, etc. Price 
(in stout cardboard box 


only) ... £110 0 





* Every Presgrip Cine- 
Title set is complete with 
Presgrip transparent screen 
size 12 x Yin. ; layout card; 
backgrounds of red, blue, 
green and black ; centring 
rule, and the useful leaflet 
‘Hints on Making Cine- 
Titles’’. All parts can be 
bought separately. 





Send for FREE SAMPLES of letters and backgrounds ; A 5 u 
z 


' Sed on 
!COMMERCIAI 


PRESGRIP SIGN CO. 


EASTGATE STREET, WINCHESTER, 


HANTS. 


. 




















Ci wR E S N j me z Well judge for yourself ! 


We have ALL long awaited a 16mm. cine camera with a focusing {/1.9 lens, under the £100 
mark—-The SEF RAM, we submit, /S that camera. Note these points: Standard 
screw mount for interchange of lenses, 50ft. spool loading, footage indicator, 40 seconds con- 
tinuous run at one winding, engraved clear viewfinder, sprocket feed, single speed—-16 or 
24 f.p.s. Weight 2 |b. 10 0z. PRICE only £65 © O ER. Case £4 3 5 


SEND FOR DETAILS AND PLACE A HOLDING ORDER WITHOUT DELAY. 
We also have a test film we have made with this instrument which is also available on request. 


CINE CAMERAS CINE PROJECTORS 

Pathe H, {/2.5 . £16 10 Specto 9.5/16mm., 30v.100w. ...  ... £24 10 
Pathe H, {/2.5 .. 446 0 Specto 16mm., 30v. 100w. . ni . 415 06 
Dekko 9.5mm., mode! 104, f/2.5, 3 speeds £18 10 ey oy with fin, a and 2in. lenses, 

Dekko 9.5mm., {/3.5, case ' .. £18 10 Pathe 200B 

8mm. Zeiss, {/2.8 Novar lens a9 ote? Meopta Atom 8mm. 

16mm. Cine Kodak 8 with {/3.5 lens . 15 0 Dekko 16mm. 126A, 500w. 

8mm, Blaupunkt, {/1.9 = . a7 Pathe Son (list £78) 

Pathe Webo, (/2.5 .. 23 0 pues Some, nee 

Pathe Baby, case Ps ne * 








PAN CINOR ZOOM 16mm. lens 





A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE?’S THE re ne DERBY 











Ge) Nelo) DE *. 


CAMERA CO. 


Specto Noris Eumig 


“500” 9.5mm. Projector § gmm. Projector 


” . Th blished f i 
€ established favourite kable i t 
om. 7 now further modernised. Avemer ik a gg 
5mm. ... Takes films up to 400ft. giving outstanding per- 


by 7 ml Dual Special Noris tested 100 formance with simplicity 
: watt lamp, Complete of operation and flicker- 


with 1 empty reel and . 
9.5 16mm. ~_ 0 lamp in de luxe fibre less projection 


carrying case £19 19 0 432 0 0 
and the new 8mm. 


wich maine voinge me ~=$@@ them and Test them 
Ensign mm. and 9.5mm. Splicers 
RELIABLE £2 wa4fG uwaG INEXPENSIVE 


COLWOOD CAMERA C® (1953) L” 


126 MERTON HIGH STREET, LONDON, S.W.I9 























* CINE EQUIPMENT * 


STOCKED AT 


CROYDON 


CINE EXCHANGE 


NEW CAMERAS AND PROJECTORS 
Eumig 8mm. projector £32 
Kodak 8-500 projector an .. 0 
Bell Howell 625 projector £35 
Specto 9.5 /16mm. Dual, 500w. projector 
Specto 8-500 projector... ‘ £33 
Pathe Gem, 9.5mm. projector £37 
Bolex M&R projector ke . 68 
Specto 9.5mm. projector ... 


—_ 
ecoccoooco 
ecoooooo 


Bell Howell 624 8mm. camera 
Bell Howell 605 8mm. camera 
Eumig Electric 8mm. camera 
Bolex C8 camera 

USED CAMERAS AND PROJECTORS 
Dekko 9.5mm., {/2.5 camera 417 0 
Kodak 8mm. {/1. 9 camera. . 0 
Kodak 16mm. BB, 2 sp., {/3. 5 camera 422 
Pathe Son talkie, 9. 5mm. praes . &s 
Kodak D 16mm. projector wl . £18 
Kodak C 16mm. projector ; . 
Kodak 71A, 500w. 8mm. projector . 5 
New 8mm. and 9.5mm. Films. Also many 
second-hand 9.5mm. Films 20/- to 30/- per reel. 


48 SOUTH END - CROYDON 


Croydon 0236 


eooocooco coun 














NEW YEAR BARGAINS 





S/hand equipment 5 days’ approval against cash 
Pathe Motocamera 9.5mm., 2cm. f/2.7 Tessar 
fixed focus, L /case, perfect . 


Pathe Pat 9.5mm., {/2.5 ctd., as new ... £14 
G.1.C. 8mm., {/2.5 ctd., shop soiled . 23 
Cine Kodak 8-80, 300w., resistance, case ... £26 
Scophony Baird tape recorder, perfect . 32 
Ensign Universal splicer, no scraper Pea 
3in. Superlite proj. lens, unmarked . alt ee 


thin. £/1.9 Dallcoated wines or 8mm., 
in focus mount, new 7 £16 


G.B.-B. & H. 621 Compact ‘Shin: wend 
projector, 750/1,000w., built-in speaker, 
late model, 10 hours use, still in ex-factory 
condition, bargain ... ose .. £177 10 


Dalimeyer tin. etd. proj. bala, pariest —e 
T.T. & H. 2in. £/1.65 etd. proj. lens, B. & H. £3 10 
Meopta Atom 8mm., 200w., good condition £18 10 


Bell & Howell 142A, 16mm. sound, 750 /1,000 
watt, speaker and transformer, complete £77 10 


606 Screenmaster 8mm., 400w., perfect ... £48 10 
CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 


BEST IN THE NORTH WEST 











New - New - New 


mm. FILMS » 8mm. FILMS 


36 wonderful slapstick comedies 
featuring those ever popular « di 


LAUREL & HARDY 


Price £3 10 0 per reel Price £3 10 0 per reel 
ANY OLD PORT (2) ANOTHER FINE MESS (3) 
BLOTTO (2) THE BRATS (2) 
BUSYBODIES (2) CHICKEN COME HOME (3) 
HELPMATES (2) COUNTY HOSPITAL (2) 
LAUGHING GRAVY (2) GOING BYE BYE (2) 
MUSIC BOX (3) ME AND MY PAL (2) 
PERFECT DAY (2) MIDNIGHT PATROL (2) 
TWICE TWO (2) THEM THAR HILLS (2) 
THICKER THAN WATER BELOW ZERO (2) 

(2) COME CLEAN (2) 
BE BIG (3) FIXXER UPPERS (2) 
THE CHIMP (3) THE HOOSEGOW (2) 
DIRTY WORK (2) THE LIVE GHOST (2) 
HOG WILD (2) ONE GOOD TURN (2) 
MEN-O-WAR (2) TIT FOR TAT (2) 
NIGHT OWLS (2) TOWED IN THE HOLE (2) 
OUR WIFE (2) THEIR FIRST MISTAKE (2) 
SCRAM (2) LAUREL & HARDY MURDER 
OLIVER THE EIGHT (3) CASE (3) 

also — 
MICKEY McQUIRE AND HIS GANG COMEDIES 
(Mickey McQuire is now known as Mickey Rooney) 
All 200ft. 8mm. one reelers. Price 42 § O per reel, 
Also 16mm. silent one-reelers available ac £6 per reel. 
MICKEY’S BROADCAST. In spite of their ‘‘studio’’ being 
wrecked by his rival ‘Stinky’’, Mickey and his gang 
win a talent contest. 

CHICKEN THIEF. Mickey and his gang track down a 
chicken thief and get Uncie Amos out of gaol 

TARZAN MICKEY. An alligator make an unexpected 
appearance and upsets Mickey's ‘‘Tarzan’’ training. 

MICKEY’S MULE. Mickey wins the race despite being 
kidnapped by ‘‘Stinky’’. 

SHOE SHINE MICKEY. Mickey's mobile shoe shine stand 
travelling at breakneck speed with the police in hot 
pursuit will bring howls of laughter from the youngsters. 


All the above films available on hire from the library 
together with hundreds of other titles, including all 
Movie-Pak titles and 200ft. films listed in Walton and 
Peak Catalogue. Send 1/- for catalogue and price list 
which also gives details of our GUARANTEED FILM 
EXCHANGE SERVICE. We will allow 42 0 0 for any 
film priced new at £3 10 © in current lists in part 
exchange for a new or used film of the same type 

comedy for comedy, interest for interest, etc. Lower 
allowance for films listed new at less than £3 10 0, of 
course. (Dated documentary and news reel films not 
exchanged.) Price list only will be sent free for postage. 


FIVE LIBRARIES AVAILABLE. 9.5mm. Sound, 
9.5mm. Silent, 16mm. Sound, 16mm. Silent and 8mm. 
Also full range of Cine Cameras, Projectors and Ac- 
cessories. Please state requirements and give details 
of your equipment if wanting part-exchange. 


KIRKHAM FILM SERVICE LID 


II-115 WINWICK ROAD, WARRINGTON 


Close 12.30 p.m. Thursday, open all day Saturday (to 5.30) 

















CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


"BROOKLANDS' REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-449 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061/2 


16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound 2/- each. 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 




















‘© AETIOR FM SERVI © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Selection of New and Used Equipment 
8mm. Bolex, 400w., snip .. ... £26 10 
8mm, B. & H. 825 be - 98 © 
9.5mm. Specto 500, mint ‘oo aor 
9.5/16mm. Specto, 100w... hoe. © 
9.5mm. Pathe H, f/2.5, mint ... £18 10 


Agfacolor Reversal Films 


8mm. Double Run, 25ft. spool ie 29/- 
16mm., 50ft. spoo! 43/5 100ft. spool 75/5 


Simm. LIBRARY 
Yes of the same high standard as our well-known 9.5mm. 
Sound Library. Many unusual titles, Low Hire Rates. 


12 Central Road, Worcester Park, Surrey 


Tel. Derwent 2171 Open all day Saturday 














complete 
movie-maker 


NOW 


is the time to join the 


I-A°C 
and to make your reservations 
for the 1956 


CONVENTION 


AMATEUR FILM FESTIVAL 
(8th—11th March, 1956) 


Full details from Hon. Sec. 


INSTITUTE of AMATEUR CINEMATOGRAPHER 


8 WEST STREET EPSOM SURREY 
Epsom 2066 




















IF IT 


USES CINE FILM 
OR BENDS LIGHT WITH LENSES 


OR HAS VALVES IN IT 
SOMEWHERE 


WE CAN REPAIR IT ! 


Yes—-we’re keeping our slogan. 


There was such a howl of protest 


when we suggested a change that 











we gave in--we would like to thank 


you for your suggestions though 


BURGESS LANE & CO 


Thornton Works, Thornton Avenue 
CHISWICK W.4 CHI 5752 











A MAGNIFICENT 
RECORDER 


CELSONIC 


THE Superb high-fidelity recording, super- 
WORLD'S imposes words over music, converts 
FINEST 
RECORDER 
VALUE 


silent films to sound, Long playing 
up to 3,280ft. Truly faithful repro- 


duction from pre-recorded tapes 





EXCEL SOUND SERVICES LTD. (Dept. A.D.S.) 
Garfield Avenue, Bradford 8, Yorkshire Tel. : 45027 


1085 


BARGAINS FROM 
' BATH 


G.B.-Bell & Howell 602 1émm., 750 
watt lamp, case, mint 

Siemens témm., 400 watt lamp, pa 
case, very good .. ose 

Specto i6émm., 500 watt lamp, latest 
model, in case, mint ... 

Specto 16/9.5mm. Dual protester, 250 
watt lamp, full maker's guarantee 

Specto 16 /9.5mm. Dual, 100 watt lamp, 
perfect... i 

Eumig 9.5mm., 250. watt Seine, good 

G.B.-Bell & Howell 606 8mm., 400 watt 
lamp, overhauled by G.B. _... 

oe ™ 8-46 8mm., 200 watt, ati 





G.B. L1é oleie. st ound jsitene projec: 
tor, 200w., perfect A 


Write for our ‘Best of Terms’’ leaflet 


TAPE RECORDERS by GRUNDIG, G.B., 
VORTEXION, ELIZABETHAN, EDITOR, etc. 


CYRIL HOWE 


SCREEN SERVICES LTD 
St. James’s Parade - Bath 














SCREENS 

9ft. x 12ft. white portable screens. ideal for Schools, 
Halls, Clubs, etc. Complete with screen frames, guy 
lines, adjustable for height. Screen material made of 
best quality non-crease cloth complete with fixing 
tapes. Complete in black metal transit case with leather 
binding straps all new and unused. Size when folded 
5ft. x Sin. x 6in. Limited quantity only. Our price 
£8 each, carr.6/-. List price £26 


G.G.S. 16mm. Film Recorders 24v. A.C./0.C. motor 
operated 3 frames per sec., {/4 lin. lens, iris stop for 
bright and dull, built-in footage indicator, cassette 
loading. Ideal for Titling, animation or stereo when 
used in pairs. Price 35/- each complete in fitted case 
G.G.S. Recorders. As above, new and unused with 
coated lens 57/6 each. Magazine 10/- each 


160ft. HP3 16mm. Neg. film in 10fc. lengths, sealed tins 
4/6. Film, 16mm. take up cores 6 for 2/- 

G.G.S. 16mm., 24v. motorised titling units, accommo- 
dating G.G.S. magazine £3 each. New models £4 10 0 
each 

A.C. 200/250. Step down transformers for G.G.5 
cameras and titling units 17/6 each 

Wanted complete or incomplete 1516 projectors any 
condition, spares also required 


HAROLD MORRIS 


(Cameras) LTD. 


423 GREEN LANES, LONDON, N4 
Tel. : MOU 5241 /2 











‘A Family Tradition’ 


HE Shippam’s traditions of purity 
; eat quality have been handed 
down from father to son for more than 
200 years. And today, as in the 18th 
century, scrupulous cleanliness and 
fine, fresh ingredients are the rule at 
the Shippam’s factory in Chichester. 
Where do some of the good things 
used in Shippam’s pastes come from ? 
How are they prepared? You can 


find the answers in 


The 


Shippamts 


t'ilm 


entitled ‘A Family Tradition’, duration 20 minutes. li 


is obtainable (without charge) from Sound-Services Ltd. 
(Dept. A.C.W.), 269 Kingston Road, Merton Park, 
London SW 19, and other film libraries. 


pS 


ey arr ‘ NT TO 4.4. THE QUEEN 
HWIPPLIERS OF MEA ith PASTES. C. SHIPPAM LTD 











AT LAST ON 16mm. 


Richmal Crompton’ s 
much-loved character 


WILLIAM! 


in 
Just William’s Luck (91 mins.) 
and William at the Circus (89 mins.) 


SHORTLY AVAILABLE 


A COMPLETE 
NEW RANGE of 8 
FILMS for sale on mm. 


WRITE! PHONE! WIRE ! 
*Also 16mm. SOUND CATALOGUE 
AVAILABLE 2/6 (in stamps) post free 

(amount refunded on first booking) 
NATIONAL HOUSE, 60-66 WARDOUR STREET, 
LONDON, W.1 Telephone : GERrard 5124 

















Din EMCics 


“A HOLIDAY 
TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 

NOW AVAILABLE TO AMATEUR CINE 

SOCIETIES, CLUBS and COMMUNITY 
CENTRES 


(Commentary by McDonald Hobley) 


FREE ON LOAN 


on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE ——_——— KENT 


Thanet 53311 





Telephone: 

















SALANSON LTD 


‘*‘BEST 


IN THE WEST’’ 





NEW CAMERAS Ss & 16mm. 
Eumig Electric, {/2.6 lens ... ee . £3116 0 
Koda Brownie, f/2.7 lens .. 425 0 2 
Bolex B8, twin turret, with 12.5mm. {/2. 8 

Yvar .. 818 0 
G.B.-Bell & Howell 146mm. Autoload 603T, 

twin turret, with tin. {/1.9 T.T.H. £107 6 8 


At the time of going to Press the above availabie 
at pre-budget prices 


S/H CAMERAS 
16mm. Kodak Model BB, f/1.9 focusing 
lens, solid case 
Cine Kodak M azine, {/1. 9 focusing lens, 
excellent con alison’ 
Bolex L8, {/2.5 Yvar lens, in ‘zip case 
Emel 8mm., {/2.5 lens, solid case . 
Agfa Movex 8mm., cassette loading 
Amor 8mm., {/4.5 lens, spool loading 
Dekko 8mm., f/2.5 lens ie wn 
Pathe H Motocamera,{/2.5 lens ... 





S/H PROJECTORS 
16mm. G. — -Bell & Howell 613, 750 watt, 
complet 0 
16mm. °G. 3. -Bell & Howell ‘602, 750 watt, 
complete ... £62 10 
16mm. Keystone, 750 watt, complete, 
excellent condition si én .. 42 00 


LENSES 
6.5mm. {/1.75 T.T.H. w.a., for Sportster... €23 17 
0.7in. {/2.5 T.T.H. wide angle, for Autoload £24 0 


ACCESSORIES 


Fade glass, including postage 5 6 
Cine stains ; blue, orange, scarlet, ‘includ- 
ing postage ; —es ae bak 3 64 


Presgrip Titling Sets and extra letters sold 
separately. Send for complete price list and 
sample 





19 NARROW WINE STREET, 
BRISTOL 1. 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone : 


Phone : 


and 17, 18, 19 CASTLE MILL STREET, 


26185/6 
26030 




















Having a Home Movie Film Party ? 
Then WALTON ALAS wit give YOU a jolly good SHOW! 


Wonderful films you can buy to supplement your personal movies 





COMEDIES 


One-reel silent films (14 mins. approx. each) 
These LAUREL & HARDY films will be the HIT of 
YOUR show. Those Army Days, No Fiys on Us, 
Melody on the Move, In Olden Times, Caught 
K’ Napping. 
Your audience will roar with laughter ac CHARLIE 
} wing Ane in Charlie at the Races and Charlie at 


the Stu 
Each of “9 ‘above : 16mm. £4610 0 8mm. £3 10 0 


If you want T-H-R-I-L-L-S | 


g Dare-Devils, Water Speed, Motor-Cycle 
, Speed Craz Stock Car Racing, Aqua 
HOLLYWOOD HELL DRIVERS will 
B/W Silent only. (4 mins. each, 














Racin 
Saantaes 
Thrillers. 
be YOUR choice. 
prices see below.) 


FOR THE KIDDIES 
a Circus | KIDDIES __| of 


South Africa. (Colour or B/W. 4 mins.each,Silent.) 
16mm. (100ft.) Col, 410 @O 35 /- 
9.5mm. (100ft.) Col. 4 0 6 B/w 30/- 
8mm. (50ft.) Col. 2 6 O B/w 121}- 








WALTON FILMS are obtainable from all Cine dealers, or from 


WALTON SOUND AND FILM SERVICES 








| SUPERB SOUND FILMS | 


3 Danny Kaye COMEDIES 

Blind Man’s Bluff (1 reel) 16mm. B/W Sound & 
Ladies Have Charms (1 ree!) 16mm. B/W Sound £7 /10 
Running Risks (2 reels) 16mm. B/W Sound ... €15/10 
MISS BIKINI. A flippant account of how the famous 
swim-suit got its name. It'll put PEP into your show. 
(1 reel) 16mm. B/W Sound £7/10. 

Monkey Business (1 reel). A brilliant comedy acted 
and row Bn entirely by CHIMPS. 16mm. B/W Sound £8 
The following Cartoons are available : 

Owl and the Pussy-Cat €7/10. Animal Bandits 
47/10. Aladdin and His Lamp £5. Adventures of 
White-Spot (2 reels) £15 /10. 

QUEEN TRAILERS to end Your Show. 

16mm. B/W Sound 20/-. Colour Sound 45/-. 


[ AT HOME WITH SABRINA | 


Have you got YOUR copy of this popular movie ? There 
are 16 films in the popular GIRLY series, including The 
Sun Worshipper, The New Sensation, Paradise 
for Two. Write today, enclosing $.A.£., for the WALTON 
1956 Home Movie Catalogue which gives full details of over 
150 entertaining films. 











282 KENSINGTON HIGH STREET 
LONDON .- W.14. WEStern 9905 
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Malt Here 
for Bargains! 


Carpenter de luxe 16mm. sound 
ox sweat with transformer and 
oudspeaker . £9 0 
Six foot Westone per rforated glass 
bead screen .. £13 10 
Electric gramophone turntable 
units ss .. £415 
Wyndsor tape recorder, complete 
with microphone and tape . £50 8 
Bell Howell 624 8mm. cine camera £30 4 
16mm. 1,600ft. spools 10/6 (1/- post.) 
16mm. 400ft. spools 2/- (1/- post.) 
Bell Howell Master 16mm. sound 
projector, with mercury arc 
illumination sof 0 
Dalimeyer 3in. lens for G.B. L516 0 
Dalimeyer 24in. Maxlite lens for 
B.T.H. 0 
Dalimeyer Maxlite lenses for Car- 
penter, Victor and Ampro —. 0 
0 


FRANK E, JESSOP 


FILM HOUSE, 4 OXFORD ST. LEICESTER 











Genuine Bargains ! ! 
ALL FULLY GUARANTEED 


CAMERAS 
Kodak 8-60, 8mm., {/1.9 focusing, excellent €27 10 
Cinemaster, 8mm., {/2.5, var. spds., inter- 
changeable . pan ony inp ... €22 10 
Pathe H, 9. Smm , £/2.5 reconditioned by 
Pathescope ee £16 10 
Coronet, 9.5mm., in good order, {/3. Re 
Nizo, 9.5mm., {/2.8, var. spds., like new ... 10 
Ensign Kinecam, 16mm. ,f/1.9 ‘and 2in. tele. 
very good oe al oa os 10 
Kodak BB Jnr., 16mm., £/1.9 focusing, 
excellent a 10 
M.P.P. Tripod, with heavy pan and tile. 15 


PROJECTORS 
Kodak 8-45, 8mm., with case, just like new 10 
Specto 500, 8mm., brand new seaeinen, 

with case 
Specto Standard, 9.5mm. excellent 
Eumig P6, and de luxe case, almost new ... 
Ditmar Dual, 9.5 /16mm., Ow. very good 


condition , 4 
Specto Dual, "9.5 /16mm., 500w., in new 
condition 
Pathe 2008 Dual, 9. 5 /16mm., good condi- 
tion, 900ft. arms... 
lin, Lens, for 8mm. soarte, bigger picture, 
as new £4 10 


H.P. DEPOSIT ONE-THIRD 


PAUL SIMMON 


The Cine Specialist 
35 NORTHGATE, HALIFAX 


Phone 2240 











?; 965 16mm. HOLIDAY FILMS 
) bins IN COLOUR 
FOR EXHIBITION FREE 


See what a Butlin holiday is 
really like in these gay, entertain- 
ing films made at the various 
Butlin Holiday Camps and at 
Butlin’s Ocean Hotel, Brighton. 





HOLIDAY ALBUM 
sound, approx. 20 minutes 
HOLIDAYS WITH PLAY 
sound, approx. 20 minutes 


BRITAIN’S BEST HOLIDAY 
silent, approx. 15 minutes 


HOLIDAY HOTEL 
sound, 2 minutes 
THEY MET AT BUTLIN’S 
sound, 2 minutes 


HURRAH FOR BUTLIN’S 
sound, 2 minutes 


IT’S BUTLIN’S FOR US 
sound, 2 minutes 


WHAT'S ON AT BUTLIN’S 


sound, 2 minutes 


Copies of these films will gladly 
be supplied on loan, free of 
charge, on application to 


DEPARTMENT ‘F’ 
BUTLIN’S LTD. 

439 OXFORD STREET 
LONDON W.I 


MAYfair 6616 








Telephone 














PROFFITTS of 


ASTRO 8mm. PROJECTOR 

@ 500 watt direct mains lighting. 

@ Gear driven arms—no beits. 

@ Separate finger tip lamp and 
motor switches 

@ Framing device. 

@ Attractively finished in grey 
crinkle enamel 


EUMIG 8mm. ELECTRIC 
CINE CAMERA 

The latest re-styled version 
of the former C8, this camera 
has an improved appearance, 
single picture device, pre- 
cision built electric motor 
governor controlled, {/2.8 
universal focus coated lens 
Price £31 16 Oor £10 12 0 
deposit, balance up to 24 
months 


SPECTO POPULAR 
500 watt direct mai 
suitable for 
800ft. arms, rewind, etc 
or £11 deposit, balance u 


CINECRAFT DE LUXE TITL 


A.C. /D.C, 


BOLTON 


8mm. 

ns lighting, 
supplies, 

Price €33 

p to 24 mths 


All metal*construction, new type tubular runners, 
adjustable lighting system. A very versatile titler 


for use with any gauge camera 
with accessories, £9 18 6 or £3 
balance over 12 months. 


Price, complete 
6 2 deposit, 


@ Coated optics. 

Excellent value for £3710 0 
or £12 10 0 deposit, balance up 
to 24 months. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
PHONE : BOLTON 100 





EASY CINE EQUIPMENT : ONE-THIRD DEPOSIT - 
RECORDERS : ONE-FIFTH DEPOSIT. 
TERM S UP TO 24 MONTHS TO PAY! 


FULL DETAILS AND PROPOSAL FORM GLADLY SENT ON REQUEST 























pris EL Gy Projecting a pleasure! 


NOW ADD ‘SOUND’ TO YOUR FILMS 7 
, with the NORIS 8mm.SUPER 
SYNCHRONER PROJECTOR 


Fitted with micro-contro!l for easy 
connection with any well known make 
of Tape Recorder and Synchromat 
Controller (as illustrated below). The 
running of this projector is automatic and the 
illuminated stroboscope ensures complete 
co-ordination between sound and film. 
Features include new means for centering 
lamp two ways (fine micro and lever control), 
Improved cooling and cleaning system. 

Retail price complete with built-in Strobo- 
scope (illuminated) and Micro Control in 


de luxe fibre case ... Retail €3Q IQ r+] 


Super 8mm. ordin- 
ary model, 500 watt. 

43119 © 
Case ... 37/6 extra. 
NORIS 6mm. 
SYNCHROMAT CONTROLLER 
An electro mechanical device which achieves 
lip perfect synchronisation at a low cost when 
linked up with the NORIS 8mm. SYNCH- 
RONER PROJECTOR and any well known 
make of Tape Recorder. 


SEE THEM AT YOUR DEALERS 
5 BELSIZE LANE, HAMPSTEAD, N.W.3. Phone: Primrose 1652 


1089 


9.5mm. PROJECTOR 

The established favourite. Takes 
film up to 400fe. 100w. lamp. 
Complete with lamp in de luxe 
carrying case Retail 19 gns. 
8mm. PROJECTOR with Plan- 
kar {/1.6 25mm. lens, 100w. lamp. 
Complete with case Retail 22 gns. 


fémm. PROJECTOR As 
9.5mm. but with 75w. lamp. 
Complete in case Retail 21 gns. 


LUMINOS LTD. 


Retail price 


19 gns. 





ara’ Yaa’ aa’ ad ae al, 
BRUN ; 
de-luxe 
CINE TITLER 


The titier is all 

metal, finished in 

grey enamel, 

1 bi aaa adjustable to all 
cine cameras. Has won prearenens in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Complete with « set of ““CELS” £8 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burnley :: Tel. 4340 
Ye ae ae Ae Ae ae ae 


16mm. Sound-Film Hire 


Features - Comedy - Travel - interest 
Large variety, good condition 
Special terms for contracts. Catalogue 6d. 


WELLSTEAD & SONS LIBRARY 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 





SELLING 2? 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


FILMS 








6? STREATHAM HILL, LONDON, 6$.W.2 
Phones : Tulse Hill 5602 /3 





a F Hfowell 


FOR ALL CINE EQUIPMENT 
Open all day Saturday H.P. arranged 
41 LEWIS GROVE, LEWISHAM, 8.E.13. LEE 3103 
397 LEWISHAM HIGH STREET, 8.E.13. LEE 6817 








WE BUY-SELL | |j 


8mm. — i6mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 





MICRBOFILMS LTD. 
@ PERFECT PROCESSING OF CINE FILM 
@ TODD TANK PROCESSING EQUIPMENT 
@ FILMSTRIPS FROM YOUR SNAPS 
@ ALL SUPPLIES AND ACCESSORIES 
ST. ANDREWS STREET tt DUNDEE 


8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tineing 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *CoKtoNFWics 

















Southampton Tel. 57709 








ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 


Laurel and Hardy comedies : Bohemian Girl, Pack up your 
Troubles and Pardon Us. jane Russell in Young Widow, Dis- 
honoured , Intrigue, and many more in our great Library 
of films, Full 'Prograr mme from £1. Send for our Catalogue 
rice 1/- (16mm.) and 6d. (9.5mm.). MOBILE CINEMA 
ERVICE. Films bought, sold or exchanged. a 
All mokes supplied, bought, exchanged, repaired 


ARAGE RD LAN 
BIRMINGHAM > PHON: 


9.5mm. SILENT FILM HIRE 
Friday to Monday ... , . W0ft. 1/6 
” ” ” ", 200ft. 1/- 
WRITE FOR. FREE ‘CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 











A COMPLETE CINE SERVICE 


@ CINE SHOWS, HOME OR COMMERCIAL, SOUND 
OR SILENT, INCLUDING OPERATOR FROM 35/-. 
QUOTATIONS. ANY DISTANCE. 


@ FILM HIRE LIBRARIES, 6, 9.5 and 16mm. 
OR POSTAL SERVICE. 


@ THE LATEST EQUIPMENT AND ACCESSORIES. 


DEMONSTRATIONS. EASY HIRE PURCHASE 
TERMS. 


Midiand Camera Co. Lid. 
106 GRANBY ST., LEICESTER 
Phone : 65242/3 


LOCAL 




















BARGAINS IN BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy date for next issue: 23rd January. 


FOR SALE 
Films and Film Libraries 
30/- 50ft. 8mm. Kodachrome St. Ives (Cornwall) film. 
. G. Stevens, St. Ives. 
Sm. Hire Service. List 3d. Wayland, 219 Longley 


Road, Tooting, London. 

§.5mm. Silen Silent Film Hire, 1/6 per reel week-end, 6d. 

= . Home Entertainments, 2 Bourne Road, 
rav 


16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm, Sound Films for hire, sale, exchange or pur- 
perfect condition only. Top value assured 
Cinehire Film Service, Liss, Hants. Phone 2310. 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections 8mm., 9.5mm. and 16mm. Sale, hire, exchange. 
Free lists. United 16mm. Film Distributors, Film House, 
Street, Coventry. 
For Programmes why not obtain your films 
from the Wallace Heaton Film Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) 
Look! Five Brand New Movie-Pak titles. 16mm. 
sound £3 each. Free lists available. Also sound films for 
sale, hire and exchange. Sarsons Screen Services, 5 
Brampton Avenue, Leicester. Phone 87164. 
8mm. Comedies, reduced from 3 gns. to 37/6. Four 
Charlie Chaplin titles, five all star (Taxi Boys) titles. Write 
for leaflets. Also 16mm. sound features. Special offer— 
brand new sound Movie-Paks at £3 each, 4 titles. Capitol 
Films, 193 Wardour Street, London, W.1. Gerrard 8196. 
9.5mm., 16mm. film exchange services. Films for sale. 
81 Denmark Road, Gloucester. 
9.5mm. Sound, 5 nights clear hire, from 1/9 reel. Lists 
free. Guarantee Film Service, Kilburn Lane, Dewsbury. 
Woody Woodpeckers, Puny Express, Crimebuster, 


Alaska Sweepstakes. Among the new l6mm. sound 
Movie-Paks for hire 3/6 per reel. Powell, Sunnyside, 
Windsor Great P. 

S.A.E. Ryan, 


9.5mm., 16mm. Silents, om! reliable. 
44 Elverson Road, London, S.E.18 

As New Movie-Paks £3 each | Chimp’s Jamboree, 
Pets’ Corner, Rollo the Squirrel, Wake Up and Feed. 
Colour Cartoon Who Robbed the Robins? £5. Guaran- 
teed perfect. Box 918. 
Ss Prices ! Second-hand 9.5 and 16mm. sound 
and silent films. Star Film [Pe Co., 174 Holders 
Hill Road, N.W.7. FIN. 4 

Cameras on" Lenses 


Cine Kodak S al, with new Pan-Cinor zoom lens, 
case for outfit, £265. Box 911. 
Magazine k, 16mm., three speeds, lin. f/1.9 and 
2in. £/1.9 lenses, excellent, £50. Box 912. 

ime Kodak Special, b 25mm. f/1.9, 15mm., 
63mm., 102mm., all f/2.7 and focusing 152mm. f/4.5, 





nine filters, lined case, lens and filter adapters, spare 
mechanism parts, universal exposure guide, film meter, 
frame counter, adjustable shutter aperture, five speeds, 
twin-lens turret, single frame release, reflex focusing 
finder, reverse wind action, just overhauled, gee ns 
x . 
Bolex H16 camera for sale complete with 25mm. f/1.4 
Switar, 75mm. f/2.5 Yvar and 16mm. f/2.8 Yvar, ultra- 
violet and yellow filters, 2 handcross filter holders, lens 
hood and instruction book. The camera has the Octo- 
meter model viewfinder, y level focusing attachment 
and is fitted with sound film sprockets. A first class 
camera for £200 complete. Box 925. 
Bolex H16, Filterslot, three lenses, eye level focus, case, 
stand, pan-tilt, erc., all mint, £250. Also projector £40, 
8mm. considered part exchange. Box 
G.B.-Bell Howell Autoload, with Taylor Hobson f/2. 7 
lens plus filter. Single frame device with speeds 8-64 
f.p.s. in leather case with compartment for extra magazine 
and lens. Box 927. 
Projectors 
Victor 16mm. Sound Projector. As new, £100, also 
a Kodascope silent, model EE at only £18 to clear. Large 
white matt screen 12ft. x 10ft. on roller and pulleys, new 
and unmarked £20 or near offer. Exchanges considered. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
B. & H. (American) 16mm. Filmosound, streamline 
case, 14w. amplifier, 12in. speaker, 2kVA transformer, 
folding stand, spare lamp, valves, reels, sound films, 
P. E. Cell. New condition £120. 169 Covington Way, 
S.W.16. POL, 2047 
Brand New, guaranteed unused, latest model Bell & 
Howell Sapphire Magnetic recording talkie oqmipmant, 
complete with transformer. Will accept £280 (list price 
350). Apply, J. B. Townley, Bilsborough Hall, near 
reston. Tel. Daytime—Preston 3203, evenings—Br 


262. 
For Sale. 1 G.B.-Bell & Howell 601, complete with 
speaker, transformer, spare 3in. lens, valves and P.E.C. 
Automatic record player, splicer, 1,600ft. rewinder, 6ft. 
matt white screen. All equipment in really first class 
condition. Demensenien, © appointment. Price £175 
or will separate. E. R. Meredith, 14 Beam St., Nantwich, 
Cheshire. Telephone 5496. 
Eumig 9.5mm. projector, 300 watts. excellent order, in 
—- packing £19 10s. bargain. Berry House, Chilham, 
307, Kent. 
Victor Greyline 16mm. sound projector. New condition 
£120. Apply: Walter Gardiner, 15 The Arcade, Worth- 
ing, Sussex 
Paillard Bolex G3 8/9.5/1l6mm. Cost £157, 3 months 
old, mint condition £100 or best offer. Webber, 55 Eaton 
Hall, London, N.W.3 
9.5mm. Vox Talkie £46 in case. Brooks, 5 Paradine 
Road, Bedford, Beds 
G.B.-Bell Howell “621 standard, purchased Jan. 1954, 
little used, £160. Box — 
Paillard Dual 9. 5/16mm. silent, in case with ones lap 
and belts, £25. 
ps ny A mp 16/9.5mm, Dual projector. TV md 
are carrying ome perfect. New condition. 
wok Smith, 40 1a fice Ave., Leicester. 
Ampro BS Cost £1 little used, complete. Quick 
sale £105. Wimbledon 3105. 
G.B. L516, complete, recently reconditioned, spares, 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd. ; 36in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; 3% x Bin. 13/6; 48 x 
48in. 24/-. 

S.A.E. for samples and instructions for making your own 
Roll-up screen. 

SAWYERS LTD. 

8T. SEPULCHRE GATE DONCASTER 











MOSELEY CINE-CENTRE 


(Morland Braithwaite Ltd.) 


* 
@ SALE=-SALE @ 


Our annual stocktaking sale will commence 
on 4th February, 1956, and will run for a 
fortnight. Please send 14d. stamp for list. 
Genuine reductions in shop-soiled and used 
cine apparatus, still cameras, films, frames, etc. 


103 Alcester Road Birmingham 13 
Phone SOUth 2211 


























£65 or offer. Apply 34 Benefield Road, 
Oundle, Northants 
Ampro Stylist Silver Major Mk, 2. 2in. and 4in 
lenses, collapsible stand, spare lamp, 2 spools, perfect 
cimen 12 months carefully used, £250 o.n.o 
ner going abroad Poole, 33 Lulworth Avenue, 
Preston, Lancs 


R. Bamford, 


I 
' 


For Sale. Pathe V perfect, £32. 94 Shakespeare 

Road, Gillingham, Ken: 

Pa Gem 9.5mm. projector, two lenses, £25 

Write, 25 Twyford Aver East Finchley, N.2. 

Vv 16mm. sound-on-film Animatophone projector 

complete. Best offers Eric Ager, St. Giles Street, 

Northampton 

16mm. 750w. Victor Greyline projector, 2in. lens, 
0) 0.n.0 Box 924 


eae, transformer, {1° 
mpro Premier 20's, G.B. L516, and miscellaneous 


rojection equipment, both 35mm. and l6émm. Apply : 
Yistribution Manager, British Transport Films, 25 
Savile Row, W.1. Te REG. 0613. 


Paillard Bolex 16mm. 
variable speed with 2° 
leather box with transforme« 


Single frame, reverse plus 
watt fan cooled lamp. Aill in 
r, mat rest and spare reel. £20 

Box 
Recorders 


Tape Recorders, al) makes 15°, deposit. Cash price re- 
 <aloger per over 12 months Free insurance policy 

ree delivery. No P/Tax. Howard Photographic (Dept. 
O), 525 Croydon Road, Beckenham 


Accessories 


Projection Screens—Celfix, white, 40 x Win., £7 10s. 


8mm. Cine Camera required privately, 


es aoe 


Medici Personal Titling. 9.5mm. from 6d.; 16mm. 
84d. Censor Certificates. Effects. Advertisements. 
Box 914. 


Tripod. Vinten professional friction need, weight 32 Ib. 


Closed 52in., open 80in. Cost £143—-{£25 Box 917. 
WANTED 
Films and Film Libraries 
Wanted for cash or exchange 8mm., 9.5mm., 16mm. 
films. Projectors. Cameras. Binoculars, etc. E.C.S., 


37 Warden Avenue, Romford, Essex. 

16mm. Sound, good, used shorts and econ | wanted. 
Box 909. 

Private Buyer wishes to purchase 16mm. and 9.5mm. 

sound films in first class condition. Drama, comedy and 

musicals. Details and lowest prices to Beckett, Manor 

Farm, Brimington, Nr. Chesterfield. 

Modern 16mm. B. and W. silent films wanted. Few 


for sale or mer - Box 920. 
meras and Lenses 


8mm./16mm. Cameras also 8mm. projectors. Details 
to PLES & Co., 517 Garratt Lane, London, S.W.18. 


Wanted. Tel shoto Lens for 16mm. Cine Kodak model 
K. Reasonable price. Box 908. 
Wanted. Bolex H8 by amateur. Offers and details to 

Box 913. 


Wanted. titin. £/4.5 telephoto and mount for Kodak 
8-60 camera. For sale. 8mm. Kodascope 200 watt 
oe ange carefully used in makers fitted case, £22 10s 
Yavies, 2 Earls Drive, Newcastle, Staffs. Tel. 67703. 
preferably 


silver, 48 x 36in. £9 Canning, Chemist, Portobello, Bolex H8, C8, or B8, or Eumig C3, or latest — Ex- 

Midlothian. ysomat.  Details— Box 922. 

Scanrite Soundhead |i6mm. complete. Excellent anted. G.B. Viceroy 8mm. Camera. [f/2.5 lens. 

condition, £10. 74 Hermitage Road, Solihull, Birming- Would also consider projector and accessories. Lowest 
m. Price please. x 923. 

Ekco-Sound Magnetic Adapter. Edge stripe head for Projectors 

use with 16mm. double: pe rforated film on Victor pro- Second-hand Good Condition 9.5mm. projector 


jector. New and unus¢ £4. Lees, 2 Eleanor View, 


Newcastle, Staffs 


Specto, 500 watts. Hives, 81 Upper Zoar Street, Wolver- 
hampton. 





1 


The Merseyside Cine Centre ——= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


ALLEN JONES——— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 3123 and 3904 





Telephone 








GAUMONT-URITISH 
Smm. FILM LIBRARY 


The NEW CATALOGUE is available (send 6d 

in stamps) (16rnrn 1 9.5mm. catalogues also available) 

which contains complete details of ali 

FEATURES - SHORTS - COMEDIES - CAR- 

TOONS and TRAVEL films that are available 
on hire 


ar 

















MID-CHES- 
Film Library 


For Sound and Silent Films 


FEATURES COMEDIES CARTOONS 
Etc. 
New 16mm. Sound Catalogue 
Now Ready price 1/- 
8, 9.5 and 16mm. Silent Catalogue 6d. 


B.T.H. STOCKISTS & SERVICE AGENTS 


40 HIGH ST., Grams & Phone 
NORTHWICH, Ches. Northwich 2506 








16mm, SOUND 


Charges & Quality 
UNBEATABLE 


Cat. and Mem. Form FREE on request 


pe Se ety Raga 


elephone : New Mills 3193 








G.B. L516 SOUND PROJECTORS 
OUR PRICE 
Deposit €29 0 0 
and balance over 12 months 
Our G.B. L516 Sound Projectors are now supplied in 
brand new carrying cases (No extra). Good allowance 
your old equipment. 


LAU REL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
Phone : HAYES 0742 


£79 CASH 























WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 
77 Bus passes door. 
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Accessories 

Wanted—constant speed motor—3,000 r.p.m. A.C,. 
suitable for Pathe 200B. M. Ross, 20 Elgin Street, Whitby. 
Outdated 16mm. unexposed Kodak/Gevaert reversal 
film wanted. Pinder, 13 Forfield Place, Leamington Spa. 
Old Siemens Projector Motor, even unserviceable 
Jepson, S. Aubin, Jersey, C.1. 
8mm. Moviscop Titler and screen. A good price will 
be paid for a ee pe in mint condition. Box 921. 

ted spool Kodachrome. A. Sykes, Talbot 


16mm. Out 
Works, Lewis St., Halifax. 
Exchanges 


Exchanges. All types of cine ae and films 
exchanged, generous allowances. .C.M., 24 Doune 
Terrace, Glasgow N.W. Telephone Maryhill 2010 


MISCELLANEOUS 
Very Special Offer. High grade recording tape, non- 
stretch, by a leading manufacturer, 1,200ft. lengths on 
plastic spools, boxed (list price 35/-). Owing to special 
purchase we offer this high quality tape at 22/6 each, or 
for six or more 21/- each. Ideal for synchronous work. 
Ferrograph tape recorders with superimposing facility 
quality microphones, extension eakers, tape to disc 
service, 78’s and wide dynamic M. BS ’s and L.P.’s. Eroica 
Recording Services (1949) Recorder House, Peel Street, 
Eccles, Manchester. ECCles 1624. Director Thurlow 
Smith, A.R.M.C.M. 
Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
1 Monmouth Street, London, W.C.1. COV. 0587 
Austria with a Cine Camera. Escorted party to 
Velden early June for 14 days. Further particulars apply 
Miss Preston, 83 Belfield Road, West Ewell, Surrey. 
Photographic Auction No. 12. Wimborne Auction 
Rooms. 7th March, 1956. Details from Welch & Lock, 
Wimborne, Dorset. Tel. 700. Catalogues 1/- (when ready 
Entries now accepted. 


Processing 
Microfilms Ltd., St. Andrew’s Street, Dundee—see 
advertisement on page 1090. 
Cine Film Processing, al! makes, sizes. 
Repairs, Howells, Enfield. 
8mm. Kodachrome and B/W duplicating. Colour- 
Technique, 284 Pine Gardens, Eastcote, Ruislip, Middx 


Repairs 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane & Co., 
Thornton Works, hornton Avenue, Chiswick, W.4. 
Phone Chiswick 5752. 


List free—see 








The 1YTAN’ 8/lbmm. DUAL SIZE SPLICER 





@PRECISION MADE @COMPLETE IN ATTRACTIVE 
PRESENTATION CASE WITH FILM CEMENT 
BRUSH AND FULLY DESCRIPTIVE ILLUSTRATED 
INSTRUCTIONS 


37/6 ask for it by name NOW at 


your local cine specialist. 
Latest complete list from 
CINE ACCESSORIES CO., 
34a MIDDLE STREET, BRIGHTON 














Camera and Projector Repairs, overhauls, modifica- 
tions. Howells, 23 Holtwhite Avenue, Enfield, Middx. 
ENField 5665. 

P. F. Wilson, cine engineer, repair specialist, cameras, 
rojectors, etc. 17 Roberts Road, Walthamstow, London, 
1.17. LARkswood 1473. 

Books and Magazines 

American Publications. How to Photograph Women 
19/-. Kodak Colour Guide 31/6. One year subscription 
Home Movies 35/-; American “epi < & 28/6 
Specimens 3/6 each. Photography 35/- U.S. Camera 
39/- Specimens 4/- each Send for full catalogue 
Willen Ltd. (Dept. 18), 101 Fleet Street, London, E.C.4 








A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 
Please enter my subscription to 


AMATEUR CINE WORLD commencing 
with the issue of 

I enclose a* for 
17s. 6d. herewith. Date 

Name 


Address 


*The ANNUAL + aoe is 17s. 6d. post free 
($3.00 in the U.S.A.) 














ADD SOUND 


TO YOUR OWN FILMS 


WE SPECIALISE .. . in magnetic 
sound heads and amplifiers for striped 
cine film. That is why we supply to some 
of the leading cine manufacturers. 

Type B head (actual size) fits in to 

restricted spaces. it is the world's 

smallest, yet it retains features | 

similar to our other types. Viz. : 

10-20 times the signal output and 

1/20th the hum pick-up compared \e 

with most tape recording heads. 

Send for details of heads, amplifiers, 
constructional data, circuit diagrams, etc. 


Trade enquiries invited. 


P. A. MARRIOTT & CO. 
Sunleigh Works 


Sunieigh Road, Alperton, Middx. VWEM 7493 








of absorb in 


/ * 
— THE Cine. 2, interest” 


Jack Emerald’s 


PHOTOGRAPHIC 


MAKE-UP 


HE amateur cine-maker needs this book. Photographic make- 
up is something he must study if his films are to be of the 
highest polish and excellence, and here — within the covers of one 
book — is all he needs to know. Basic make-up technique, 
corrective technique, character make-up and make-up for colour 
photography are fully described and the text is supported by photo- 
graphs showing the techniques in stages. Jack Emerald knows 
his subject and describes it in vivid and simple terms. The result 
is a book to which the amateur movie fan will always refer when 
it’s a question of photographic make-up. 2nd Edit. 18/6 (post 8d.) 





FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 








Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 


Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 





Peweeeeeae yy 


Commentary is made with the 
Peterson Recorder during the projection 
of the 8mm. processed film. The sound is 
automatically recorded on the magnetic 
sound strip and when next projected the 
film has become a T-A-L-K-I-E. Sound can 
be erased and replaced as required, 
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- ae 4 a ’ r la i + _— 
——-PETERSON STRIPE — 
The Peterson Sound Striping System for 8 and 16mm. film 
is now available Recommended for use with the PETER- 
SON RECORDERS and ali other magnetic sound 

projectors. 


19: 


inclusive of 
microphone 
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Peterson Stripe costs only 14d. per foot irrespective of 


type of stripe required. No extra charge for the balancing 


DEMONSTRATIONS DAILY AT 
OUR LONDON SHOWROOMS 


eaten eats enmid 


stripe for the 16mm 7 24-hour service 
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L.I.F. MAGNETICS LTD., Wardrobe House (Dept. M /2), 146a Queen Victoria St., E.C.4. Central 8695 (3 lines) 





THE TANKS’ GRAVEYARD... 


Members of an Oxford and Cambridge Trans-Africa expedition filming 
at El Alamein 

The photographer to the expedition writes: 

“Having spent six months travelling in difficult conditions in Africa, I 
would like to say how well the H.16 Paillard Bolex cine camera, that we 
took with us to make a film of our adventures, behaved. We passed 
through North Africa at a time when the midday temperatures were as 
high as 130 degrees Fahrenheit, we travelled fast over corrugated roads 
subjecting all the equipment we carried to merciless vibrations, and even 
had the misfortune to overturn the car, which at the time carried the 
camera. Through all this the camera never once jammed or judging by 
the results, ran at anything but the correct speed. Also I am most pleased 
with the quality of the lenses and the ease with which the camera can be 
operated. As you know a camera’s worst enemy in Africa is finely 
powdered dust, but the modest precautions I took seemed adequate to 
prevent this causing damage. In Fohannesburg the camera was thorougly 
checked and only the small springs at the side of the gate required adjust- 
ment, and I think this was due to my own clumsiness. In short, I do not 
think we could have chosen better equipment to take with us’’. 


BOLEX 


Swiss precision cine equipment 


CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 
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